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DESIGNED TO 
CRADLE YOUR 
FINGER TIPS! 


Never before in typewriter history 
has this improvement been seen... 

. » » yet today, Royal brings you 
FINGER FORM KEYS... on the most 
modern typewriter ever designed. .. 
the new ROYAL PORTABLE! 

Imagine . . . a typewriter key shaped 
to the very contour of your finger .«. 
designed to cradle your finger tips when 
they strike the keys! Result? FINGER 
FORM KEYS bring a new comfort 
to typing! Greater ease of operation, 
greater accuracy of work. 

And talk about BEAUTY! The new 
Royal Portable is far ahead of today’s 
models in style and beauty. 





Here now! The O@O@ Royal Portable... 


wth FINGER FORM KEYS 


Beauty at work! 


But it has more than sheer beauty that 
is lovely to look at. Its beauty is beauty 
with a purpose . . . beauty tht makes 
typing easier, quicker, more com- 
fortable! 

And .. . this truly modern portable 
typewriter brings you much more. 
There’s a space bar that’s built right 
into the frame. Only the new Royal 
Portable gives you the modern SPEED 
SPACER that saves time, and cuts down 
the margin of spacing error. With 
SPEED SPACER, nothing stands in the 
way of perfect spacing action! 

Only Royal gives you the RAPID 
RIBBON CHANGER that makes rib- 











bon changing faster, cleaner, easier 
than ever! 


And only Royal gives you “MAGIC” 
MARGIN, the device that makes all 
other portable margin setting obsolete! 

In addition . . . only Royal gives you 
the host of other new features which 
make Royal more than ever the World’s 
No. 1 Portable! 


See the new Royal today! 


By all means, see the new Royal Port- 
able at your dealer’s. You'll find it hard 
to believe that one portable typewriter 
can have so many new, outstanding 
features ...can bring such comfort and 
convenience to typing! 


mene“ ROYAL PORTABLE 


The World's First Truly Modern Portable Typewriter 





‘‘Magic” is e registered trade-mark of Royal Typewriter Company, Ine. 
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ON THE SIDE 


OUR FRONT COVER, Every Satur- 
day morning almost 200 teen-agers 
jam-pack the broadcasting studio of 
Station WMCA in New York City. 
What's the attraction? An author of 
a new book. 

Who are the teen-agers? They're 
the Young Book Reviewers (as the 
program is called) who. represent 
dozens of high schools in or near 
New York City. What do they do? 
About six of them (selected from 
those present who have read the 
author’s book) sit at the “mike,” 
along with Miss Margaret Scoggin, 
m.c, of the program (and librarian 
of the Nathan Straus Branch of 
the N.Y. Public Library), and inter- 
view the author-of-the-week. 

The rest of the teen-agers make 
up the studio audience during the 
broadcast. After that everyone par- 
ticipates in selecting authors to be 
interviewed and books to be dis- 
cussed in the future. 

The author on our cover, shown 


.with three Young Book Reviewers, 


is Edwin Way Teale —an authority 
on nature study — whose book Gras- 
root Jungles was discussed on the 
program. 

If your English class or club 
group is interested in starting a 
Young Book Reviewer program, con- 
sult your local radio station first, 
then write to Station WMCA, 1657 
Broadway, New York, N. Y. —Photo 
by Camera Associates, Inc. 





SADIE HAWKINS, 1288. Nobody 
knows for certain who started the 
idea of girl-chases-boy during Leap 
Year. In the Middle Ages, though, 
there were laws giving ladies this 
liberty. Here is a Scottish law of 
1288 which also gave bachelors a 
chance to escape by paying one 
pound (about $4): 

“It is statut and ordaint that dur- 
ing the rein of hir maist blissit 
Megeste, for ilk yeare known as lepe 
yeare, ilk mayden layde of bothe 
highe. and lowe estait shall hae li- 
berte to bespeke ye man she likes, 
albeit he refuses to taik hir to his 
lawful wyfe, he shall be mulcted in 
ye sum ane pundis; except and awis 
gif he can make it appeare that he 
is betrothit ane ither woman he then 


shall be free.” 





PRACTICAL ENGLISH © 


"You Can't Count on Luck’ 


says Mary Lewis, Fashion Expert and Shop Owner 


HEN Mary Lewis graduated from high 

school, she knew that she had to earn 
a living, but she didn’t know what she 
wanted to do. She didn’t flounder in uncer- 
tainty, though, nor did she waste time. 
First, she landed a job as sales girl in a 
department store, advanced to advertising 
copywriter of the same store, later became " 
vice-president of another department store, 27° =. 
and now owns her own shop in New York 
City, Mary Lewis, which specializes in fashions for teen-agers 
and young women. 

“I didn’t do anything spectacular,” Mary Lewis said modestly 
when we interviewed her. “I almost ‘fell into’ the job for which 
I was best fitted.” 

“But you can’t count on luck,” she added firmly. “Today it’s 
not enough to have talent and the hope that someone will dis- 
cover you. Lots of others have talent, too. The young person 
who wants to get somewhere must blow his own horn. Ask for 
the job you want! If you don’t get it, go back in a couple of 
months and ask for it again. When an opening comes — if your 
name is in the boss’ mind — you may get a chance.” 

“How did you get a start?” we wanted to know. 

Mary Lewis smiled, remembering. “In Wadleigh High School 
(N. Y. C.) I particularly liked English and art. When I gradu- 
ated, I had a number of interests, but I wasn’t good enough at 
one thing to succeed in doing that alone. I thought I might be- 
come an interior decorator, so I got a job — with no pay —as 
errand girl to an interior decorator. Also, I thought I might be- 
come an artist, so I took art lessons at night school for a while. 

“Then I decided it was time to get a paying job and I became 
a sales girl in Macy’s department store. One day I was sent on 
an errand to the advertising department and discovered that 
a friend of mine worked there. I met her boss and mentioned 
that I wanted to change jobs. My friend’s boss passed through 
my department every morning on his way to the elevator. When 
an opening came in the advertising department, he had me in 
mind and offered me a job. 

“I confess,” Mary Lewis said, “that I hardly knew what adver- 
tising was; but I soon discovered that it was the right field for 
me. In writing advertising copy I could use my interest in art 
and in writing at the same time.” 

One of Mary Lewis’ first ads made a hit. In it she labelled 
some merchandise “Made in America,” a phrase which later be- 
came a widely-used advertising slogan. 

After a year as copywriter, she was made head of the depart- 
ment. A short time later, she accepted a job with Best and Co., 
another New York department store. She advanced to the vice- 
presidency of Best and Co. and finally left in order to go in busi- 
ness for herself. 

The name of Mary Lewis is knowe in many parts of the count- 
try through the shop’s ads in New York newspapers. Mary Lewis 
writes them all. 

* * : 
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WITH ICE CREAM YOU MADE YOURSELF! 





Peppermint Stick Ice Cream 
SM-0-0-TH AS MAGIC; 


34 cup Eagle Brand Sweetened 
Condensed Milk 
V2 cup water 
1 cup heavy cream 
1 cup crushed peppermint 
stick candy 
1. Set refrigerator control at 
coldest point. 
2. Mix Eagle Brand Sweetened 
Condensed Milk and water. Chill. 
3. Whip cream to custard - like 
consistency. Fold into chilled mix- 
ture. Pour into freezing tray. 
Cover with waxed paper. 
4. Freeze to a firm mush (about 
1 hour). 
5. Turn into chilled bowl. Break 
up with fork then beat with egg 
beater until fluffy but not melted. 
Fold in crushed candy. 
6. Quickly return to tray, cover 
with waxed paper. Return to freez- 
ing unit. Freeze until firm. (Makes 
1% pints.) 









Sweerened 
CONDeNses mith 


The Original Sweerened 
Condensed Milk 


FREE RECIPE BOOK! Send for your copy of 
the Eagle Brand Magic Recipe Book to- 
day—70 foolproof cookies, candies, pies, 
ice creams, Mail post card with your name 
and address to Borden’s, Dept. SC-38, 
P. O. Box 175, New York 8, N. Y. 
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Say What 
You Please! 


\ 
la aq 


- « - and that’s what we mean! This let- 
ters column, a regular feature in all 
editions of Scholastic Magazines, is open 
to opinion on any subject and criticism 
of any kind, brickbats or orchids. We 
want to know what’s on your mind. 
Other readers do, too. Address Letters 
Editor, Scholastic ‘Magazines, 220 East 
42nd St., New York 17, N. Y. — The 
Editors. 


Dear Editor: 


Sorry we have to throw a brickbat, 
as you call it, into your column. In 
“Sharps and Flats” (Jan. 19), we didn’t 
like your crack, “We'd like to know 
what Perry [Como] had in his mouth 
while he was singing [So Far].” We 
played So Far and we couldn’t hear any 
mush! 


Two Readers 
Baltimore, Maryland 


* s e 
Dear Editor: 


1 noticed in your “Following the 
Films” column (Jan. 19) that you rated 
Green Dolphin Street with one check 
(save your money), I'll admit that the 
settings were a little confused, but that’s 
no reason to “throw the book” at a 
film. 

Another film that I think was badly 
rated was The Fugitive. You rated that 
dreary picture as being worthwhile. The 
shots may have been good, but the 
lighting, the monotony, and the slow- 
ness of the film spoiled it. 


Jules Bout..illet 
Sacred Heart Seminary 
Detroit, Michigan 


Dear Editor: 


Here in Santa Clara, we have a youth 
center called the “Wutzit Club.” It is 
open Wednesday, Friday, and Saturday 
nights and every day after school until 
five. We have a snack bar and a place 
where teen-agers can dance, play ping- 
pong and other games. 

I think it would be fine if every town 
had a club to keep the young people 
entertained. Maybe it would cut down 
on juvenile delinquency. When a teen- 
ager is busy having fun, he doesn’t 
have time to get into “jams.” If you 
run more letters on different youth cen- 
ters, other communities might establish 
such centers for their teen-agers. 


Harold King 





Santa Clara, California 
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OOKS may be “magic carpets” as 
Miss Tenhaaf says; but when 
Flossie Hunt gives an oral book 

report she leads the class down the 
royal road to boredom. Here’s Flossie in 
action: 

“The book that I’m going to review 
in the five minutes that I have is The 
Adventures of Tom Sawyer, which was 
written by Mark Twain a long time ago 
whose other name is Samuel Clemens 
I’m not very good at book reviews, but 
I'll read to you what I've written. | 

“The chapters of this book are as 
follows: Introduction, Preface, Tom 
Plays, Fights, and Hides . . .” 

By this time Buzzy Dean is looking 
out of the window and Leila Hill is 
chewing her fingernails. 

Flossie continues, “I'll read to you 
some passages from each chapter as I 
go along. Then I'll read to you from 
American Authors concerning Samuel 
Clemens and how he got his ideas. 

“First I'll tell you the story of the 
book. It all begins in a little town in 
Missouri. That’s the setting. Or was it 
Mississippi? I forget. Anyhow, the char- 
acters are as follows: Tom Sawyer; his 
cousin Sid, who is a goodie boy; his 
aunt, a nice old lady, but sorta dumb; 
Huck Finn, an orphan; Becky Thatcher, 
Tom’s heart throb; Injun. Joe, a mur- 
derer whom Tom and Huck know 
about because they saw him kill the 
doctor in the cemetery but no one else 
did; and many other characters, includ- 
ing a bald-headed school teacher with 
a wig. 

“I guess I’ve covered the plot pretty 
well. In the end, Tom and Huck get 
the money and everybody’s happy. The 
villain is dead — that’s Injun Joe. 

“Let’s see now. The book is— well, 
you wouldn’t call it exactly romantic. 
More the adventure type, I'd say. And 


\ 





I 





it has the following: humor, pathos, and 
irony. 

“The book is too long to be a theme, 
so I won't go into its theme. But I 
definitely recommend the story; it took 
me only two hours and 37 minutes to 
read it. You can see that it is better 
than many on the book list. That’s about 
all.” 

It’s no wonder that Hale Burke, a 
classmate of Flossie’s, almost exploded 
that night at dinner when his mother 
was telling about program plans for the 
Utopian Literary Club. 

“Don’t tell me,” Hale said to his 
mother, “that your club pays anybody 
to give a book report! Heck, I wouldn't 
go anywhere to listen to a book review 
if I was paid for listening!” 

Do you blame Hale? Would anyone 
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listen to Flossie’s oral book review if he 
didn’t have to? 

Yet you can give interesting reports. 
Only yesterday at lunch you had every- 
one excited when you told about Gen- 
tlemen’s Agreement, the latest movie 
you'd seen. That was a movie report. 

You're “all ears” when Sandy Ran- 
som describes the out-of-town basket- 
ball game between your school and 
Sunset High. He’s giving a sports re- 
port! 

What about the time you told the 
gang about “Sixteen” by Maureen Daly? 
Do you remember that Reba Smith 
went right to Miss Tenhaaf and asked 
where she could find the story? You had 
given such a good report that your 
listeners wanted to read the story. 

You'll have many opportunities to 
sell your ideas and yourself. Your social 
and business success will depend on 
how well you can do it. Someday your 
boss, Mr. Lamphire, may say, 

“Stan, what did you think of that 
article in last night’s newspaper about 
Dewey’s chances of being elected Presi- 
dent?” 

Mr. Lamphire will be listening care- 
fully to what you say. If you want to 
be promoted from messenger boy to 
junior salesman, you'd better review 
that newspaper article carefully. 

What does it take? Whether you're 
reviewing a newspaper article, a movie, 
a basketball game, or a book, you need 
to be able to do three things: (1) 
organize your thoughts; (2) express 
yourself well)(3) use critical judgment. 

Practice makes perfect. That’s why 
Miss Tenhaaf announces, “We'll have 
oral book reports next Friday.” 
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Let’s bring Tom Sawyer and his gang 
to life. Let’s make every member of 
the class wish he’d read Mark Twain’s 
famous adventure story instead of Cap’n 
Erie or whatever he did read. 

That'll take some planning! Good 
book reviews don’t just happen; they're 
carefully planned. 


Life on the Mississippi 


How about a snappy beginning to 
arouse interest? You need a good story 
to tell or some startling fact. Then you 
can work in the name of the book and 
the author. How’s this: 

“How would you like to go to your 
own funeral? To listen to the sermon 
and the music? To hear your friends 
speak of you? That’s what Tom Sawyer, 
the hero of Mark Twain’s book, The 
Adventures of Tom Sawyer, did.” 

That beats Flossie’s “The-book-I’m- 
going-to-review” routine, doesn’t it? 

How much of the plot shall you tell? 
You want to keep the audience’s inter- 
est at a high pitch. (You don’t want to 
spoil the book for them by telling the 
whole story, as Flossie did.) Tell just 
enough to whet their appetites, to make 
them want to read the book.- 

Let’s jot down. a brief outline of what 
to tell: 

I. Introduction. 

II. Tom whitewashes fence. 

III. Night in the cemetery, Injun Joe, 
murder. 

IV. Facts about Mark Twain, the 
author. 

In order to give a complete book 
report, you need to do something more 
than tell some exciting incidents in the 
plot, Also, you should talk about the 
book’s setting, the characters, and style. 
You can be as uninteresting as Flossie 
(“Fhe setting is so and so; the plot is 
this and that; the characters are as fol- 
lows, etc.”); or you can be subtle and 
work these facts right into your outline. 
First, what facts do your listeners need 
to know, and how can you make them 
interesting? Here are some guide ques- 
tions: 

1. Setting 

What is the place of action? A small 
Missouri town like Hannibal. The char- 
acters’ lives are influenced by life in the 
river town. Tom has adventures on the 
river, explores the caves, etc. 

What is the time of the action? Tom 
lived in the “one-room school house 
days” when people believed that if you 
spared the rod you spoiled the child. 
The story is largely true, taken from the 
author’s own childhood. 

2. Plot 

Is there a well-knit plot? Tom and 
Huck’s adventures from the night in the 
cemetery until] the discovery of the 
money and the death of Injun Joe make 
a connected chain of events. Many of 


the chapters could be used as short 
stories. Tom is the central character 
around whom everything happens. 

What: is the climax or highest point 
of interest? There is no one big climax. 
The high points are when Tom attends 
his own funeral, when Tom and Huck 
discover the grave robbers, etc. 

3. Characters 

Do you like the main character or 
characters? Yes, Tom and Huck are 
regular fellows. They behave as any 
boys would under the same circum- 
stances. 

Do the characters develop as the 
events move on? Tom’s pretty much the 
same from beginning to end. He always 
manages to be where things are hap- 
pening and he’s usually in trouble. 

4. Style and Method 

Does the book show life as it is? 
Mostly it is realistic, showing life as it 





was in the latter part of the nineteenth 
century in the United States, But it’s 
also imaginative. So many exciting ad- 
ventures wouldn’t be likely to happen 
to any one fellow. The author’s method 
of telling his story is through direct 
action. There’s little description. 

Is there a moral? No, the book was 
written to entertain. 

Do you like the way the story ends? 
Yes, because it is realistic. It’s the story 
of a boy and he naturally just keeps 
right on living. The ending makes you 
want to read more about Tom’s gang. 

You have an introduction for your 
book report. You're going to ask if your 
listeners like to go to their own funer- 
als. Then, the second point in your 
outline is Tom whitewashes the fence. 

Now comes the headwork. You want 
to work into the fence story the place 
and time of the action in the story and 
tell about such characters as Tom and 
his aunt. The night in the cemetery 
when murder is committed will be the 
high point of your review. 


Build up the picture of the grave 
robbers; play on the audience’s senses. 
Use some of Tom’s and Injun Joe’s dia- 
logue to add realism. Can’t you also 
work in your opinion of the plot? Yes, 
it’s well-knit; it’s fast-moving; it’s built 
around Tom’s life. The ‘characters are 
likable. 

Now you must do something to “sell” 
the book to the class. Ask some intrigu- 
ing questions, They'll find the answers 
by reading the book. Should Tom tell 
the police that Injun Joe killed the doc- 
tor? Will Tom’s life be in danger if he 
does? Will Potter be hanged for the 
murder,he didn’t commit? How does it 
happen that Tom goes to his own 
funeral? 

You're not through yet. You must say 
something about “the man with the 
whiskers” — Mark Twain, the author, 
that is! How’s this? 

“Mark Twain gives the answers to 
those questions in his book, The Adven- 
tures of Tom Sawyer —and he really 
knows how to ‘tell a story.” Mention 
that his descriptions are brief, that he 
knows what he’s writing about. De- 
scribe his life briefly, tell what he looks 
like. Show the class the picture. in 
American Authors. Name other books 
he’s written. 


Comes the Day 


When you make an oral book report, 
don’t be like Lena Holmes. She memo- 
rized her report —or thought she did! 
Stage fright overtook her and her mind 
went blank. ‘ 

Become familiar enough with your 
material so that you don’t have to learn 
it by heart. 

Give your report in a conversational 
tone, just as you swap sports stories at 
lunchtime. Don’t speak in,a monotone. 
Vary your tone — speak loudly for em- 
phasis, rapidly for action, softly to keep 
class attention. Avoid the hog-caller’s 
wail and the stationmaster’s blur of 
words. Choose quick action words, pic- 
ture words. “Injun Joe sprang to his 
feet, his eyes flaming with passion, 
snatched up Potter’s knife, and went 
creeping, catlike . . .” 

Use natural gestures for emphasis 
and stand squarely on your two feet. 
Don’t distract the main show — that’s 
your talk — by a sideshow in which you 
fiddle with your locket, play with your 
keys, or twirl your handkerchief. 

“Bill Swenson,” Miss Tenhaaf an- 
nounces hopefully. 

That’s you! Now look directly at 
Hilda and Buzzy and Jack. You know 
them, They're the same ones you talk 
basketball to every day. And they're 
rooting for you now! 

They know that talking and listening 
are cooperative jobs. They're listening. 

Happy landing! 
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FOREIGN FILMS vs. 


VEN if you aren’t a member of the 
Bobby-Sox Brigade for James Ma- 
son, you've probably seen two or 

three British films, such as Henry V, 
Great Expectations, The Seventh Veil, 
Odd Man Out, and Caesar and Cleo- 
patra. If you live in a city and are 
studying a foreign language, your class 
may have attended the showing of a 
French, Italian, or Spanish film. 

But even if you've never seen a for- 
eign film (or recognized a British film 
as such), you've probably heard or 
read of the current controversy about 
movies. 

The question is: Are foreign films bet- 
ter than Hollywood s? 

Leading lights in our film capital 
have been tearing their hair this season 
because so many of the gentlemen who 
compile the “ten best” lists have been 
giving top ratings to foreign films. 
Newspaper co ists and magazine 
writers have joined in the fray, 

As a movie-goer, you ought to know 
what it’s all about. Here are the pros 
and cone: 


For Hollywood 


Those who defend our home-grown 
product against all comers say: 

1. Foreign films may seem to be 
superior to ours, but don’t forget that 
we see only the best of foreign films. 
Those’ films which aren’t sent to this 
country are really “sad.” Hollywood’s 
batting average would be just as high 
as that of foreign films if we saw only 
the six best American films in any one 
year. 

2. Some people describe foreign films 
as “better than American films” merely 
because they’re different. Any new — 
or different — style of film making has 
an appeal. If we'd been “brought up” 
on French films, the American style 
would undoubtedly seem better be- 
cause it would seem to be new. How- 
ever, the American style must have 
something, because American films rank 
first in popularity all over the world. 

8. American film makers are, with- 
out doubt, tops in the techniques of film 
making. Other countries may occasion- 


Who makes 


the best movies? 
HOLLYWOOD'S 


ally come up with better scripts, but 
Americans know better than anyone else 
how to photograph, edit, and score a 
film in order to get the most meaning 
out of it. Even our poor films are sel- 
dom dull to watch because of their 
technical excellence. 


For Foreign Films 
Those who think that foreign film 


makers are outdoing our Selznicks and 
Goldwyns say: 

1. Foreign films are more realistic. 
In a French or Italian film, a mechanic 
looks, acts, and talks like a mechanic. A 
hard-working secretary doesn’t have a 
wardrobe equal to the Duchess of 
Windsor’s; nor does she live in a pent- 
house apartment. Hollywood, on the 
other hand, “dresses up” everything 
from the star to the setting, no matter 
whether such finery fits the story. 

2. In addition to treating a story 
more realistically, foreign films often 
tackle important problems instead of 
concentrating on boy-meets-girl-and- 
they-live-happily-ever-after stories. 

Not only does Hollywood devote 
itself to trivial themes, say its critics, 
but its films give a false picture of 
American democracy. Someone pointed 
out recently that one o° Hitler’s means 
of misleading the German people about 
the Americans was our frivolous movies. 
Reinhold Niebuhr, an outstanding re- 
ligious leader, recently returned from 
Europe and reported that our movies 
are the main cause of Europeans’ re- 
sentment against Americans. Our 
movies, he said, are building up a com- 
pletely wrong idea of what we are and 
do as a nation. 


Where Are We? 


What does all of this add up to? 
Here’s the score: 

Everyone knows that Hollywood 
studios have the finest technical equip- 
ment and the most skilled technicians 
in the movie-making world. No one is 
saying that Hollywood doesn’t produce 
many fine films. No one is arguing 
against the pure entertainment film— 
the Danny Kaye or Roy Rogers film. 








P. Codell in Saturday Bvening Post 


‘Pardon me, what did she do that 
made you laugh when he said that?’ 


What the critics of Hollywood are 
saying is that they’d like to see a better 
balance of serious and entertainment 
films in Hollywood’s crop. They'd like 
to see more film biographies of the 
lives of great men and women, more 
great novels (like The Yearling) and 
plays presented on the screen, more 
films (like Boomerang and Crossfire) 
that treat such subjects as politics and 
religion seriously. 

They'd like to see more films that 
hold up a mirror to our democracy — 
showing both where we succeed and 
where we fail — so that, when our films 
are shown in other countries, the people 
would get a truer picture of us. 


Window on the World 


If more foreign films were shown in 
this country — and were shown in small 
towns as well as cities — we would have 
a better basis for comparing our own 
films with those of other countries. We 
would also have a greater opportunity 
to understand how the people of other 
nations live and think. 

Eric Johnston, President of the Mo- 
tion Picture Association of America, re- 
cently spoke on the subject of the in- 
ternational circulation of films, 

“T believe that if we could transplant 
the entire population of one country to 
another country for a long visit and then 
repeat the process over and over again 
among all the countries, we would see 
an end of international distrust and 
wars. We cannot do that, of course. But 
I know of no better substitute than the 
motion picture.” 


This is the sixth in a series of ar- 
ticles on “How to Judge Movies.” Next 
week: A Scoreboard for Judging Movies. 

Have you written a review of the 
movie you saw last Saturday night? Re- 
member, we'll print the best student 
reviews on this page at the end of our 
series. Send yours to Movie Editor, 
Practical English, 220 East 42nd St., 
New York 17, N. Y. 





I Test Your 
A, READING SKILL 


HEN you're reading fiction, can you 

keep your eye on the plot? Many 
times the “story line” becomes tangled 
and complicated. 

That's why you must concentrate as 
you read. You must follow the events 
carefully and try to see what they're 
leading to. 

This is true in the case of the story 
“Brodie Horns In,” on page 17. Let’s 
see if you saw clearly all the twists and 
turns in this tale of basketball team vs. 
bané 


Let’s Get Organized 


Things happened fast and furiously 
when the boys tried to “shanghai” 
Chuck into playing basketball. If you 
kept pace with the plot, you'll have no 
trouble numbering these sentences so 
that they follow the sequence of events 
in the story. 

—a. Ed lets the cat out of the bag to 

Joel Connors. 

_—b. Chuck joins the basketball team. 

—c. “Joel” appears for the first time at a 

basketball game. 

—d. Tommy tells Chuck that Joel Con- 
nors is very interested in having the 
basketball team win the regional 
tournament. 

_.e. Ed visits a band practice session. 
_—f. “Joel” appears for the second time 

at a basketball game. 

—g. The band serenades Joel Connors. 
—h. Tommy’s trick is discovered. 


—i. Joel Connors makes a business propo- 


sition to Chuck. 
—j. The real Joel Connors appears at a 
basketball game. 


What's the Idea? 


A. Now that you have the plot or- 
ganized in your own mind, let’s see if 
you clearly understood why each char- 
acter behaved as he did. Can you um 
derscore the correct ending for each of 
these sentences? 

1. Chuck wanted the Grandmont 
band to take part in the State band con- 
test because: (a) he wanted to be a 
hero to all the girls; (b) he was afraid 
he’d get hurt playing basketball and he 
wanted an excuse for not being on the 
team; (c) he loved music. 

2. Joel Connors wanted to keep the 
Grandmont band from going to the 
State contest with his instruments be- 
cause: (a) he was just plain mean; (b) 
the Grandmont band was a good one 
and Joel wanted another school’s band 
to win the contest; (c) the Grandmont 
boys were poor players and Joel was 
afraid they’d disgrace his instruments. 

3. The Coach took Chuck out of the 
big game with Bradford because: (a) 
he didn’t understand why Chuck was 
playing so poorly; (b) he didn’t like 
Chuck; (c) he was angry at Chuck for 
fighting with. Tommy. 

B. Sometimes you may miss an idea 


because you don’t understand the liter- 
ary or historical point which the author 
is referring to. Then too, you may be 
so intent on following the plot that you 
slur over a point of humor. Here are a 
few “fine points” which you may have 
missed, along with hints to help you 
track them down: 

1. When Ed describes the band’s at- 
tempt to serenade Joel Connors, he 
says “they went to harry Caesar, not to 
praise him.” Does this remark seem hu- 
morous to you? Why? 

Hint: If the remark means nothing to 
you, you might check the famous scene 
in Shakespeare’s play Julius Caesar, 
where Marc Antony speaks at Caesar’s 
funeral. 

2. After “Joel” appears at his first 
basketball game, Ed gleefully calls 
Tommy “you old Houdini.” Do you 
know what Ed was indirectly calling 
Tommy? 

Hint: If you can't answer this ques- 
tion, you might check your encyclopedia 
for “Houdini.” , 

3. When Ed begins to worry about 
whether Chuck will stay on the team, 
Tommy optimistically remarks, “Gather 
no moss until you come to it.” Do you 
see the humor in Tommy’s remark? 

Hint: A standard form of humor is to 
mistake one word for another or to mix 
up a well known saying. Can you track 
down the source —or rather, the two 
sources — of Ed’s remark? 

(Questions like these will crop up in 
almost all of your reading. Be sure to. 
check the dictionary and the encyclo- 
pedia, as well as the information in the 
back of your own mind, so that you 
don’t miss any of the author's “fine 
points.”) 





EY, A FOOTBALL!” An English 
boy, Ralph, picked up a ball and 
tossed it to Jim. 

“That’s not a football; it’s a soccer 
ball,” Jim remarked. 

“You don’t know much about football 
if you can’t recognize the ball,” Ralph 
grinned. “I play on the school team. 
I'm goalkeeper.” 

“You're what?” Jim asked. “Wait a 
minute. How do you play football?” 

“We play with a round ball which 
we kick or hit with our shoulder or 
head but can’t touch with our hands,” 
Ralph replied. 

“That explains it!” Jim beamed. 
“What you call ‘football’ in England, 
we call ‘soccer’ in the U. S.” 

Jim solved the puzzle by defining the 
terms. As lon: «< ‘im and Ralph gave 


different meanings to the word “foot- 
ball,” there was no way for either to 
understand what the other was talking 
about. 

That is an amusing incident. But, as 
a writer named Edgar Snow has -pointed 
out, it was more serious when delegates 
to the U. N. realized that they were all 
talking about “democracy” and “free- 
dom,” but that the words often meant 
different things to different delegates. 

For instance, Russia and U. S. each 
feels that its own government is a de- 
mocracy, but people live very different 
lives in these two countries. We do 
not think that Russia is a democracy 
because there is only one political party 
in Russia. Russian children are taught 
that the U. S. A. is not a democracy 
because, as they say, both of our major 
parties are controlled by a few mil- 
lionaires. 

Here’s an experiment for you to try 
in class. Take any two common words 
such as “house” and “dog.” Silently 
give each of them a completely differ- 

* 


ent meaning all of your own, such as 
“school” for “house” and “chicken” for 
“dog.” Without telling your special 
meanings, try to carry on a conversa- 
tion using these words with someone 
else, 

The result is amusing, isn’t it? 

You discover that in order to talk 
with another person, you must agree on 
the meaning of the words you use. If 
youre not sure of the meaning of a 
word, ask about it. , 

Tackle another experiment. Let each 

person in the class tear a piece of paper 
into six pieces. On the pieces each per- 
son writes what he thinks these six 
words mean—democracy, freedom, 
capitalism, communism, socialism, fas- 
cism. 
Collect all the papers and have some- 
one read the meanings given for each 
word, Are any two meanings alike? 
What are the dictionary definitions? 

One way to avoid fuzzy thinking is 
to know what you're talking about first, 
and then talk about it. 
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Your account of the week-end at Bay Ridge with Julie 
and her gang was hilarious. But, as you say, will she ever 
grow up! If she realized that in a year or two she'd have 
to meet grown-ups on their level in an adult world, maybe 
she’d snap out of her childishness. 

The trouble is, some people never do “snap out ot it.” Take 
the ease of Ella Snow — in our office. 

Ella has come and gone and no one at the Able Publish- 
ing Co. misses her very much. She was Mrs. Snapp’s secre- 
tary. You remember that I told you about Ella—a small 
blonde with big, blue eyes? She could be so innocent and 
so-o-0 (fluttering eyelids) helpless! 

She'd arrive twenty minutes late in the morning, spread 
her arms helplessly, and say, “Transportation is such a prob- 
lem! I waited ten whole minutes for the bus!” 

Poor Ella never could get down to work. There were so 
many things to distract her. She’d take a peek at the morn- 
ing paper; or she’d remember that she must call her beauty 
operator for an appointment; or she'd just have to tell Car- 
mel Stilt about last night’s date. 

When Mrs. Snapp put a “rush” letter on Ella’s desk tor 
typing, Ella would say in her best Baby Snooks manner, 
“Yes, indeedy, just as soon as I get a drink of water.” She’d 










































rush off to the water cooler and then stop in the mail 
room on the way, to see if she’d received any personal mail. 
She always received her mail at the office. 

“It’s better that way,” she explained. “Then I have the 
letters from my friends right here, when I answer them!” 

Ella’s lunch hour was from 12:00 to 1:00. At 11:50 she’d 
take off for the powder room to freshen her make-up. 

“T’ve found the cutest shoes,” she’d say breathlessly as she 
scooted past my desk at 1:12! 

At least twice a month Ella wouldn’t show up at all — or 
she’d come in at noon. “Upset stomach,” she’d explain 
mournfully the next day. “You just can’t trust restaurants 
any more.” (She never bothered to phone Mrs. Snapp to 
say she was ill and wouldn't be in.) 

We don’t work on Saturdays, but somehow Ella’s dentists 
and beauty operators were always “difficult” about Saturday 
appointments. They always insisted on seeing her during 
office hours, 

“Imagine,” she confided to me at 4:30 one Friday after- 
noon, “that woman (she meant Mrs. Snapp) had the nerve 
to ask me to file a sheaf of letters at this time of day! I just 
told her that I’m going away for the week-end and that 
I have to catch the five o’clock train to the country and 
there isn’t time.” (We're supposed to work until five o'clock. ) 

Yes, Ella used to work here, but she doesn’t any more. 
She said that she decided to quit, that Mrs. Snapp was just 
too unreasonable. 

Mrs. Snapp seems very happy with her new secretary. 


Sincerely yours, 
















































NE morning Mrs, Cuddy, your su- 
pervisor, says, “Perhaps you'd bet- 
ter help with the Scholastic Bookshop 
correspondence for a few days. One of 
the girls in that department is ill and 
you know how heavy Bookshop mail is!” 
You're assigned to answer letters of 
inquiry. Your first letter is in reply to a 
request for information on Scholastic- 
Bantam books from Daisy Ann Hubble 
(see “Letter Perfect,” Feb. 23 issue). 
Here’s what you write. 


Scholastic Bookshop 
220 East 42nd Street 
New York 17, New York 
March 1, 1948 


Miss Daisy Ann Hubble 
Student-Teacher Book Committee 
Creston High School 

1900 Plainfield Avenue 

Sauk Center, Illinois 


Dear Miss Hubble: 

I am sorry to say that our pamphlet, 
Scholastic-Bantams — Fine Literature for 
the Class Room, is being revised to include 
new titles. It contains all the information 
you want about prices, group orders, etc. 
It will be a month or more before it will be 
ready for mailing. 

We are happy to cooperate in any way 
we can with the work of your book com- 
mittee. Please feel free to write to us at any 
time. 

Scholastic-Bantams are shipped in group 
lots (minimum order: four copies). Twenty 
Grand is 20 cents per copy for subscribers 
to any of the Scholastic Magazines; all other 
titles are 25 cents each. Enclose your check 


or money order with your book order, un- 
less your order is to be billed to school 
authorities. 

Sincerely yours, 

Florence Cuddy 
FC:LP SCHOLASTIC BOOKSHOP 


As a representative of Scholastic 
Bookshop, have you done your best to 
help the Creston High book committee? 
Must the committee wait a month to 
receive the pamplilet with a complete 
list of books and the price information? 
Have you answered every one of Miss 
Hubble’s questions? (She asked about 
book prices, discounts for group orders, 
and mailing arrangements.) Are your 
answers clear and complete? Does your 
letter have a courteous tone? Let’s check 
it against this list of pointers for writing 
answers to letters of inquiry: 

1. Stress positive action, if possible, 
in the first paragraph. \our “I-am-sorry- 
to-say” opening accentuates the nega- 
tive. Change that first sentence to head- 
line positive action: “We are glad to 
send you at once, in response to your 
inquiry of February 28 . . .” Now, what 
can you send? How about a copy of the 
old pamphlet listing Scholastic-Bantam 
books and giving the price lists? (After 

















Cartoons-of-the- Month 
“Nice voice, but he doesn’t appear 
to be much of a musician, does he?” 






all, the prices aren’t changing.) Better 
still, bring the pamphlet up-to-date by 
typing the one-page list of new titles 
and enclosing both with your letter. 
That way you'll meet the committee's 
needs as well as if you were sending 
the new pamphlet. What’s more, you're 
sending it now, not a month hence. 

Your “at once” is good. Promptness 
in answering a letter of inquiry shows an 
interest in serving the customer. Answer 
immediately while the book committee 
is interested in the books. A month from 
now, Creston High’s book lists may be 
completed for next fall. 

You’re exactly right in showing a 
courteous tone in the first paragraph. 
“We are glad...” you write.. 

2. Explain or comment on the mater- 
ial you're enclosing. Answer any other 
questions. You've given this information 
in the third paragraph in your letter. 
It should come immediately after your 
“action paragraph.” Did you answer 
every question? You forgot t. mention 
that “There is no additional discount 
for group orders.” Miss Hubble asked 
about that. You might add that you'll be 
happy to put the book committee on 
your mailing list. 

3. Use a courteous good-will close. 
Your paragraph beginning “We are 
happy to cooperate” is right but it 
should be the last paragraph in your 
letter. 

4. Re-read your letter for small errors 
in grammar, punctuation, spelling and 
usage. First-rate secretaries won't send 
out a letter that has a single “strikeover” 
(one letter typed on top of another). 
Let’s look at your letter. Did you write 
the title of your pamphlet correctly? 
You'd better check again. Classroom is 
one word, not two as you have it. 

Now write a make-believe answer to 
Miss Hubble’s letter of inquiry. 





Stun 


sy sum syntax AGAIN? 


E’RE planning to have a spelling 

bee in our class. I’m the captain 

of our side. Could you give me a few 

words that will bowl over the other 
side — who are the better spellers? 

]. K. Indianapolis, Indiana 


Don’t shoot all of these at once; creep 
up on the other team quietly. Try these 
first. They're not too hard — but they'll 
nick a few: 

pneumonia 
picnicking 

If there are any left standing, let 
them have these: 


amethyst 
ae 
bouillion (soup — not gold) 
These are guaranteed to mow down 
the last, battered survivors: 


lackadaisical 
ptarmigan 
daguerreotype 
paraffin 


ukulele 
oe e * 


In our English class, while analyzing 
verbals, we came upon the sentence, 
“You know how to fix a flat on your 
bike.” We would like to know. the part 
of speech and functions of how and the 
syntax of to fix a flat on your bike. 

-L. W., Longview, Wash. 


This is the simplest. answer we can 
give you. How is a conjunctive adverb, 
introducing the infinitive phrase how 
to fix a flat on your bike. 





How also modifies the preposition to 
fix. 
To fix a flat on your bike is a preposi- 
tional phrase, object of the verb know. 

If it’s still not clear, write us again 
and tell us what bothers you. 

e e a 

While discussing a recent article in 
your magazine, we think we discovered 
a mistake. It was stated, “Which of 
these two opening paragraphs of news 
sounds most trustworthy to you?” 
Shouldn't it be the comparative degree, 
“more”? 


B. D., San Diego (Calif.) H. S. 


You're absolutely right, Bette. It 
should be more trustworthy. When you 
are comparing two things, you use the 
comparative degree — more. We're go- 
ing to send the writer of that article 
back to high school to do his lessons 
over. Thank you for keeping such a 
sharp eye on us. 
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Watch Your Language! 


Last week we discussed the present, past, and future 
tense of verbs. We agreed that it’s very simple, didn’t 
we? All you do — 


To form past tense 


Add d or ed to present like this: Put shall or will or 
Present — part + ed = parted am going to before 
(past tense). the present, like 
this: Present — part. 
Future — will or 
shall or am going 

to part. 


To form the future 


But there was a little hitch in what we told you —just 
a little hitch, but an important one. We said that most 
verbs change tense this way. (Underline that word most. 
The most words won't give you any trouble because they 
follow the rule.) It’s the others that make life miserable 
for all of us — not only high school students, but many 
college students as well. So let’s roll up our sleeves and 
get to work on them. 


Tough Guys 


Those sweet, respectable, law-abiding verbs that tollow 
our rule are called regular verbs. Let’s give them a good- 
conduct badge — and forget about them for a moment. 


~ The others are the “tough guy” verbs. They don’t fol- 


low the rule. They're different. They're just what they 
are — and refuse to try to be anything else. They're called 
irregular verbs — you'll soon see why. 

Here are a few “irregulars” and their tenses: 


Present Tense Past Tense 
am was 
hurt hurt 
freeze froze 


Maddening, isn’t it? In the first one, the past tense is 
entirely different in spelling from the present. The sec- 
ond one is spelled exactly the same in both present and 
past. The third one does another little trick: it changes 
the ee to o. Just like that without too much rhyme or 
reason. 

What's a fellow to do? Take the gas-pipe? Learn Bul- 
garian instead? Try talking in sign language? We've 
thought of all these solutions and many others, but the 
best one we've found is this: Just memorize the irregu- 
lar verbs. It’s really the only way out —and the best 
one in the long run. You won't get them all at once, so 
don’t try. Take them a few at a time. Concentrate on 


CLASS 





them about five or ten minutes a day. Review them occa- 
sionally — and they'll be yours for life. 
Let’s start now with these: 


Verb Present Tense Past Tense 
be am was 
beat beat beat (not bet) 
become become became 
begin begin began 
blow blow blew 
break break broke 
bring bring brought 


That's enough for one dose. Memorize them —and 
then try your hand at this test. Do it without looking 
back. Check your answers against the list after you’ve 
finished. 

Fill in the blanks with the correct tense of the verb. 
Five points for each one you get right. Total, 50. 


1. I ___ ill] last Friday. 
(be) 


2. Yesterday we the Rangers. 


(beat) 
8. The gale for six days. 
(blow) 
4. Gale _______ his ankle in the forty-yard dash. 
(break) 
5. I at your house tomorrow. 
(be) 


6. On Monday he two steaks home. 


(bring) 


7. Last winter, we to work on the house. 


(begin) 
8. If you do that again, I 
head. 


every bone in your 
(break) 


9. When I president, this is what I shall do. 


(become) 


10. I can _______ the best plastic bubbles. 


(blow) 


My score 


Are You Spellbound? 


This is the last sentence in an otherwise fairly sane 
letter: 


I am hopping to hear from you. 


This page and all other pages in PRACTICAL ENGLISH are copyrighted and cannot be reproduced in any form without permission of SCHOLASTIC MAGAZINES. 
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Did your eagle-eye catch the error here? That's right. 
The sentence should have read: 

I am hoping to hear from you. 

There’s a difference between hoping and hopping, isn’t 
there? Just one letter, p, makes that difference. 

Now look at these two sentences and see what a dif- 
ference just a letter can make — in this case, n. 

1. Yesterday we planed our whole trip. 

2. Yesterday we planned our whole trip. 

How to keep yourself out of this kind of trouble? We 
have a rule that covers this subject with very few ex- 
ceptions. Here it is: 

(1) If the word has only one syllable and (2) if the 
word ends in a consonant (except h or x) and (3) if the 
consonant has a vowel (a, e, i, 0, u), before it — then 
double the final consonant before ing, er, ed, est. 

That’s a lot to take in at once, so go back over it again 
now. Be sure you understand the three ifs and the then. . . 

All set now? Then we're ready for an example: 

The word is rub. 

1. It has one syllable: rub. (That takes care of If 
No. 1.) 

2. It ends in a consonant: b. (That takes care of [f 
No. 2.) 

3. There’s a dowel betore the final consonant: u. (That 
sews up the last If.) 

Then double the final consonant betore ing, er, ed, est 
— like this: 

rubbed —b is doubled before ed. 

rubber — b is doubled before er. 

rubbing — b is doubled before ing. 

Now see if you've learned your lesson. Column 1 con- 
tains a number of words-of one syllable. Your job is to 
spell out correctly the same word when you add er or 
ed or ing. We'll do the first one — you do the rest. Five 
points for each group you complete correctly. Total, 50. 


Word er or ed ing 


1. star starred starring 
Zz. stare 
3d. steep 
. swim 
oO. step 
3. pile 
» wat 
3. dine 
. din 
. beg 


My score— 


My total score__. 


Answers in Teacher Edition 


Strictly Continental 


It takes 36 words or abbreviations to complete this 
puzzle. Some of them are foreign words or words that 
are derived from-a language other than English. You 
should learn their meanings, though, so that you'll be 
able to understand a musician’s talk and the menu 
card in a French restaurant. (Check the dictionary for 
the pronunciation of these words so that the musician’ 


woe i 


and the French waiter will understand your talk!) 
Count three points for each word you get right and 
see how close you can come to the perfect score of 108! 
The answers are in the Teacher Edition this week. 
Next issue they'll appear on this page. 
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1.Ham preparation loathed 
by GIs. 

5. Tiny part; also ninth letter 
of Greek alphabet. 

9. Forbidden (South Sea na- 
tive word now accepted in 
English). 

. Long heroic 
The Odyssey. 

._A musical exercise, a prac- 
tice piece (French). 

3. Plan proposing compulsory 
military training (abbrevi- 
ation). 

.A domesticated animal. 

. Doesn't win. 

. The Spirit of Seventy —.” 

. Meat or fish with no bones 
(French). 


poem, like 


21. Era. 


24. Anger. 

25. Brilliancy of achievement 
(French), 
.“The — Ranger.” 


29. A sign predicting a future 


event. 

. A catch; a concealed or un- 
expected obstacle. 

. Festive; holiday-like. 


























1.“The Thirty-Nine-—s.” 

2. A meat paste (French). 

3. To border on. 

4. Politicians sling this dur- 
ing election campaigns. 

5. That is (abbreviation ot 
two Latin words). 

6. A work, especially a mus- 
ical composition. 

7.“~ waits for no man.” 

8. Performs in a play. 

12. Best of a group (French). 

16. Strong as an —. 

17. Southeast (abbreviation). 

18. The son (French, used to 
distinguish a famous son 
from a famous father). 

19. “The — horse” ( Indians’ 
nickname for a_ railroad 
train). 

20. “Leapin’ —” (nickname 
for jalopy). 

21. Mater (Latin). 

22.A celtic inhabitant of Ire- 
land or Scotland. 

23. Mountain in Sicily. 

26. A gear tooth on a wheel. 

28. For example (abbrevia- 
tion of two Latin words). 


Mvy score 








‘gg OW would you people feel about 

H parting with Methuselah?” Mr. 

Goddard asked one morning at 
breakfast. 

“What?” Phyllis gasped. “You mean, 
give up the car?” 

“But, Dad,” Ted protested, inter- 
rupting his sister, “how on earth 
would we get around? The car's so con- 
venient for parties, and dances,. and 
picnics and — besides,” he added care- 
fully, “Mom needs it for shopping.” 

“It’s sweet of you to be so thought- 
ful of my needs, Ted.” Mrs. Goddard 
smiled slyly. “Maybe you and Phyllis 

+ misjudged Dad’s question. He might 
mean he’d like to trade in our car for 
a new one.” 

Mr. Goddard nodded. “Your mother 
has the idea. I think that with some 
smart budgeting, we can swing it.” 

Ted sighed in relief. “That’s a dif- 
ferent story.” 

Phyllis’ eyes gleamed. “What kind 
are we going to get, Dad? I’ve seen 
some super-smooth new models cruis- 
ing around. Personally speaking, I 
wouldn’t mind sitting behind the wheel 
of a cream-colored convertible with —” 

“Hold on, Phyllis,” her father cut in. 
“You'd better learn something about 
wise buymanship first. Come along 
when I start looking for a car. You, 
too, Ted. Weil show Phyllis the im- 
portant things to consider.” 


Steering Principles 


Phyllis, however, didn’t wait long for 
her first buymanship lessons. She started 
“pumping” her father almost imme- 
diately. 

“Say, Dad,” she began the next eve- 
ning, “Mr. Meany recently bought a 
new car that he likes a lot. Why don’t 
we benefit by his experience and buy 
the same kind of car?” 

“It’s foolish to buy a car simply be- 
cause it pleases someone else,” Mr. 
Goddard explained. “Every family has 
different uses for a car. Every driver 
makes different demands on a car, too.” 

“But just how much difference can 
there be between cars?” Phyllis ob- 
jected. “Aren’t they all good?” 

“In general, yes,” her father an- 
swered, “but one particular car is likely 
to be much better for our particular 
needs than any other. There are three 
main classes of cars. First, we decide 


The Family Car 


on the class we want to investigate. 
The miniatures, which might be fine 
for some people, would be of little use 
for our family, because we usually carry 
a full load of passengers. The deluxe 
models, of course, are the most ex- 
pensive. Some people may consider it 
worth the extra expense to get more 
chromium, fancy seat covers, and 
other gadgets. These things aren’t im- 
portant to us. We're interested in the 
standard class, which is the middle 
group. What we're going to do is de- 
cide on the features that are most im- 
portant to us, and then look for a car 
within our price range that gives us all 
those features.” 

Phyllis soon had a clear idea of the 
features her father considered most im- 
portant. Here they are: 

1. Comfort and transportation val- 
ues are the important factors to con- 
sider in choosing a car. 

2. Look for satisfactory quality in- 
side the car. Judge this by: 

a. Seating space: Seats should be 
high, wide, and comfortably uphol- 
stered. There should be plenty of leg 
room. The most comfortable height is 
15 inches. Turn over the cushions to 
examine the springs, the number of 
coils in individual pockets, and the 
padding. 

b. Vision: One glass area should be 


‘large enough to give the driver a good 


view of the road. Small slanting wind- 
shields and rear windows interfere with 
the driver's vision. 

3. Consider the overall size of the 
body. Cars that are too long are harder 
to maneuver and to park. 

4. Remember that larger, heavier car 
bodies and high-powered engines gen- 
erally mean higher costs. They demand 
expensive high-octane gas, increase the 
tire load, and require enlarged brakes 
to hold their greater weight. (A heavier 
car is not necessarily a safer car; weight 
is no guarantee that a car will “hold 
the road” better. Good vision and ma- 
neuverability are far better assurances 
of safety.) 

5. The engine should be accessible 
for repairs. Radiator grilles and sheet 
metal should not be in positions to be 
easily injured. 









At the Sign of the Dollar 
Ted also helped Phyllis “bone up” 


on the mathematics of buying a car. 
He pointed out that: 

1. You will probably pay more than 
the “list price” for your car because: 

a. You must pay the shipping costs 
for the car. 

b. Often you must pay for items 
which manufacturers consider “extras” 
(such as a radio, a heater, etc.), but 
which you consider essentials. 

2. If you are buying your car on the 
installment plan, get all the specific 
figures on the carrying charges and in- 
terest. Your contract should tell you 
exactly how long a period will be given 
as notice in case you default on the 
payments. 

3. Before you buy, plan an intelli- 
gent budget for maintaining your car. 
The National Bureau of Standards esti- 
mates that the average cost of owning 
and operating a standard model car is 
$48 a month. This includes running 
expenses (gas, oil, and minor repairs) 
and fixed expenses (insurance, license 
fees, taxes, garage rent, depreciation) ; 
but that figure was based on pre-war 
prices, and it doesn’t include major 
repairs. Cars need servicing and check- 
ups at regular intervals. 


Shifting Into Seconds 


Ted and his friends were hopefully 
planning to buy a second-hand car; so 
many of his questions concerned used 
cars. Here are the answers: 

1. Be sure you're buying-from a rep- 
utable dealer. Avoid the dealer who 
uses high-pressure salesmanship, who 
advertises that all his used cars are 
perfect, etc. Probably the best place to 
buy a second-hand car is at the used-car 
branch of a well-established new-car 
dealer. , 

2. Examine the car carefully (or, 
better yet, pay a mechanic to examine 
it for you) to be sure that clutch, brake, 
engine, tires, etc., are in good condition. 

3. Have the dealer give you a writ- 
ten guarantee that the car will pass 
your state’s inspection. 

4. Ask for a written guarantee of 
every promise made about the car. 
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CHARACTERS 
Mother 
Bob 


Voice 
Maureen * 
Boy 

(Music: “Near You” — Strings) 

Voice: Now don’t get me wrong. I 
I mean, I want you to understand from 
the beginning that I'm not really so 
dumb. I know what a girl should do, 
and what she shouldn’t. I get around. I 
read. I listen to the radio. And I have 
two older sisters. So you see, I know 
what the score is. I read Winchell’s 
column — you get to know what New 
York boy is that way about what pine- 
apple princess on the West Coast and 
what Broadway pretty is currently the 
prettiest. But I’m sort of drifting, This 
isn’t what I wanted to tell you. I just 
wanted to give you the general idea of 
how I’m not so dumb. It’s important 
that you understand that. You see. . . it 
was funny how I met him. It was a win- 
ter night like any other night. . . 

Maureen (Half singing, half hum- 
ming “Near You”): There’s just one. . . 
hmmmm hmmm me, near you. It’s like 
heaven... hmmm... hmmm... hm 
hm... Latin... Phooey! fuisti fuerit 


Permission to broadcast this play may be 
secured from Scholastic Magazines, 220 
East 42nd Street, New York City. Permis- 
sion for school production or broadcast of 
this play is granted royalty free, provided 
that the following announcement is made 
over the air at the time of the broadcast: 
“This is a Scholastic Radio Play presented 
through the courtesy of Scholastic Maga- 
zines.” This play may not be reproduced, 
nor copies of all or any part of it made. 
Copyrighted by Scholastic Corporation, 
1941. 


... fueramus... fueratis . . . fuerant. 
(Sound of book being slammed shut) 
MaureEN: Gosh, but it looks like,a 

wonderful night out! (Calling) Mother 

. . . hey Moms . . . You downstairs? 
. can I go out for a while? 

Moruer: May I, Maureen. Where do 
you want to go? : 

MaurEEn: I think I'd like to go skat- 
ing. 

Mornenr: It’s getting on toward. eight- 
thirty you know, dear. Have you all 
your homework finished? 

MaureEEN: We-ee-ll all except my 
Latin . that’s started, Moms. I 
wouldn't stay long... , just long enough 
to get some fresh air in my lungs and 
to keep my skates in practice. 

Mortuer: AI! right. If you promise to 
come in early. Why don’t you call Mary 
Jane and ask her to go along? I think 
that would be nice. 

(Sound of boxes and shoes pushed 
around) 

Maureen: Oh no, Moms. I’m not in 
the mood for Mary Jane tonight . . 
hey, do you know where my yellow 
skating socks are? My red ones have a 
hole in the toe of one of ’em . 

Moruer: Ellen’s got them on, Mau- 
reen. I didn’t know you were planning 
to go out, so I told her she could bor- 
row them. Is the hole in your red ones 
a big one, dear? Couldn’t you darn it? 

Maureen (To herself): Well, if I 
must, I must . . . I guess. (Pause) Hey, 
Moms, do you know where the darning 
egg is? 

Morner: Isn’t it in its usual place 
... the left side of my sewing table? 

(Sound of drawer opened) 

Maureen: Oh, ves, I have it now, I 





was looking in the wrong place. . . 
(Drawer shut) . . . (to herself) Why 
does everything have to happen to me 
.. . Ellen’s socks don’t keep wearing out 
on her. (Hums “Near You” to herself a 
moment.) There. Hole closed, On you 
go! (Humming . . . To Mother) Where 
are my skates, Mom? 

Moruer: I suppose they're hanging 
by the back door, that’s where they 
were the last time I saw them. (Pause) 
Maureen, whatever are you doing now? 
Soon it'll be nine o'clock and too late 
for you to go out. 

Maureen: Be right down .. . just 
brushing my hair . (To herself) 
gloves, scarf . . . there! (To Mother) 
O.K. Moms, here I come... 

(Sound of rapid footsteps going 
downstairs) 

Maureen: And here I go. . . Bye! 
Be seeing you . . . (Door slams) 

(Music: soft, clear, low strings. Up, 
under, out slow) 

Voice: My skates were all nice and 
shiny because I’d only worn them once 
since I got them for Christma: and they 
smelled so funny . . . just like fresh 
smoked ham. My dog walked with me 
as far as the corner . . . My skates 
thumped me good-naturedly on the 
back as I walked .. . and the night was 
breathlessly quiet . . . and the stars 
winked down like a million flirting eyes. 
It was very lovely. (Pause) I ran most 
of the way . . . so it was lucky that the 
sidewalks had ashes on them or I'd have 
slipped surely. The ashes made funny 
crunchy noises as I stepped on them, 
and I could feel their cindery shapes 
through my shoes. I was out of 
breath when I got to the warming 
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A Radio Play Version of Maureen Daly's 
Famous Scholastic Awards Story 
Adapted by Betty Keppler 


shanty ... out of breath trom running 
and from the loveliness of the night. 
(Pause) Shanties are always such 
friendly places . . . the floor all hacked 
into wet splinters from the skate run- 
ners and the walls scribbled up with 
paired initials . . . 

(Door opens. Laughing conversations. 
A crackling fire. Skate runners thud- 
ding on wood floor. Fade into) 

Bos: Hi, Maureen. Hey fellows, Mau- 
reen’s here... 

Maureen: Hello Bob . . . Hello 
everybody . . 

(Door closes) 

Bos: Hey, Maureen, where are you 
going? C’mon over here and I'll put 
your skates on for you. . . 

MaurEEN: Thanks, but I can... 

Bos (Close): You can but you're not 
going to. . . You're coming over here 
and I’m putting them on for you . . 
See? 

Maureen: All right, Bob, if you want 
Fine 

Bos: If I want to. . . Say, what’s the 
matter with you tonight, anyway? You're 
in a daze. 

MaurEEn: Not in a daze, I’m just not 
in a talkative mood... 

Bos: ‘Well, I on that tells me 
where I stand . Say, maybe you 
don’t want to go " skating at all . 
maybe you'd rather go down to the 
Dive and have a soda and listen to 
the new bunch of records that just 
came in . . . How does that strike you, 
huh? 

Maureen: Go down to the Dive and 
sit inside on a night like this? Oh Bob, 
how could you? Haven't you seen the 
night out tonight? It’s too wonderful 
for words . . . and you talk about go- 
ing down to the Dive . . . gosh! 

Bos: I can’t see anything so extra 
special about this night. Say, what is 
wrong with you? 

Maureen: Nothing’s wrong with 
me , . . I'm just not in your kind of a 
mood, that’s all . . . Well, thanks for 
putting my skates on for me... 

Voice: I stuck my shoes under the 
bench .. . far back where they'd be easy 
to find and wouldn’t get kicked around. 
Then I walked out on my toes and the 
shiny runners of my new skates dug 
deep into the sodden floor. 

(Door closes. Background cuts) 

Voice: It was snowing a little out- 
side . . . quick little flakes, that melted 
as soon as they touched your hand./I 
don’ t know where the snow came we" 
‘cause there were stars out . . 
maybe there weren’t and I just thought 








so, I don’t know . . . That was the 
kind of a night it was . . . I waited 
a moment. You know, starting to skate 
at a crowded rink is like jumping on 
a moving merry-go-round. The skaters 
go skimming around in a colored blur 
like the painted horses, and the shrill 
musical clatter echoes into the night 
like the merry-go-round’s organ. ‘Once 
in, I went all right. At least, I went 
all right after I found exactly where 
the rough spot was, it was ‘round, 


round, round, jump the rut,. round, 
round, round, jump the rut, round, 
round. 

(Music: “Skaters Waltz”) 


Voice: And then he came! All of a 
sudden his arm was around my waist 
so warm and so tight and he said very 
casually — 

He: Mind if I skate with you? 

Voice: And then he took my other 
hand. That’s all there was to it... 
Just that. And then we were skating. 
It wasn’t that I'd never skated with 
a boy before, Don’t be silly. I told you 
before that I get around. But this was 
different. He was smooth. He was a 
a big shot up at school and he went to 
all the big dances and he was the 
very best dancer in town. All the girls 
know that! Don’t you see? . . . This 
was different. 

(Music: waltz up and end) 

(Sound of skates cutting into ice. 
Low tinkle of bells) 

He: Didn’t your Mother ever tell 
you that you shouldn't go out alone at 
night? 

Maureen: Why... . sure... but 
this — this is just skating . . . it’s not 
going out alone at night... . 

He: Well, take my word for it... 
when a girl’s as special as you are, it’s 
dangerous . . . very dangerous. 

MaureEEN: Really? (Laughs) Ooops 
excuse me . . . that rough spot again 

. . Hi Mary! ... Hello Jean. . 

Gmus: Ad libbed Hellos. 

He: Hi, girls. (Pause) Here’s that 
bump’ again. (Laughs) 

MaurEEN: I guess they just didn’t 
kt.ow we were coming or they'd have 
had that fixed. 

He: Remind me to speak to the 
Mayor about it in the morning. Say, 
what are those bells? Are they on you 
somewhere? 

MaureEEN: Uh-huh, they’re on my 
bracelet . . . see? (Bells) Oh! Look out! 
(Thud of bodies on ice, scraping of 
skates) Well, anyway, now that we're 
sitting down you can see it better. 
(They laugh) 
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He: It’s cute... and like you... 
Well, give me your hand. . . up you 
go. Thank you. Would you like to sit 
this skate out, Mademoiselle . . . in a 
cozier place, I mean. . . 

Maureen: What did you have in 
mind? 

He: I know of a very extra special 
snow bank. . . 

Maureen: It sounds wonderful... 

He: Oh it is... Here you go... 

Maureen: B-R-R it’s cold! 

He: Maybe this'll warm you up.. . 
it’s called the snow treatment . . . the 
idea behind it is to . . . (Scuffling) 

Maureen: Oh, don’t, oh... help. 

He: Shhh, or I'll be lynched for at- 
tempting to murder this town’s most 
beautiful girl . . . You wouldn’t want 
me lynched, would you? 

MaurEEN: We-e-ll. 

He: Beautiful but hard-hearted . . . 
but seriously though, aren’t you warmer 
now .. . Here, let me brush you off .. . 

Voice: He leaned over to brush me 
off. I held my breath. The night stood 
still. (Pause) 

He: Well, it looks like the town’s 
turning in. There go the lights in the 
Rogers’ house. We'd better start for 
home. 

Voice: Not “shall I take you home” 
or “do you live far” but “we'd better 
start for home.” See? That’s how I 
knew he really wanted to take me home. 
He went to the shanty to get my) 
shoes . 


MaAuREEN: Black ones . , . same size 


as Garbo’s . . . they're under the bench 
by the old stove . . . Think you can 
find them? 


He: I can do anything . . . especially 
tonight. You're an inspiration. Be right 
back . . . with the shoes . . . Miss me 
while I'm gone, will you? 

Maureen: Uh-huh... 

Voice: He was laughing when he 
left me and ran toward the shanty 
. he had a wonderful laugh . 
everything about him was wonderful 

. and the night . . . it was beauti- 
ful . . . He was still smiling when he 
came back. He took off my skates and 
tied the wet strings in a soggy knot 
and put them over his shoulder. Then 
he held out his hands and I slid off the 
snow bank. 

He: All ready? 

Maureen: All ready, sir. 

He: O. K. Let's go. 

Voice: It was snowing harder now. 
Big, quiet flakes that stuck to the twiggy 
branches and drifted against the tree 
trunks. The night was black and white. 
It was all so lovely that I was sorry I 
lived only a few blocks away. We talked 
quietly as we walked .. . 

(Sound of -crunching footsteps in 
snow) 

He: Have you heard Stan Kenton 
lately? He changed his style, sort of, 








16 


. . . I never used to like him before, 
but now I think he’s just about tops. 

Maureen: I think he’s wonderful. I 
just love to dance to his records down 
at the Dive . . . and I danced to him 
in person, once, too. It was when he 
was here playing that Legion benefit 


He: Were you at that benefit? Funny 
1 didn’t see you there. I could have 
used a good dancing partner, too... . 
I'll bet you’re a good dancer, aren't 
you? 

MaureEEN: Well now, I’ve never 
danced with me . . . I wouldn't know. 

He: Well, then, I'll have to find out 
for myself . . . I suppose you'll be go- 
ing away to college next fall? 

Maureen: Well, I don’t know yet 

. maybe I’m not going to college at 
all . . . sometimes I think it’s a waste 
of time for a girl to go to college ... 

He: What is it? Out with it... you 
can tell your old Uncle here, marriage 
or a career? 

Maureen: Oh, neither, really. I 
don’t have anything special in my mind. 
. . . I just don’t know if I want to go 
away .. . Mother and Dad want me 
to go East to school like Ellen and 
Ruthie, you see... 

He: I think that would be wonderful 
... I'm going . . . to Princeton I 
think... 

Maureen: Oh really? I didn’t think 
you would be going East. Then it 
might be fun if I went to Vassar! 

He: I think it could be. (Pause) 
How lovely you look with that snow 
in your hair... 

Maureen: That’s just the night. . . 
everything looks sort of special and 
nice tonight . . 

He: There is something about to- 
night, you’re right . . . Have you ever 
seen the moon so close? 

Maureen: Nope, it’s never seemed 
quite as big or quite as near to me be- 
fore ... it must be magic. ... 

Voice: The moon was following us 
as we walked and ducking playfully 
behind a chimney every time we. turned 
to look at it. Then we were home. 
The porch light was on . . . Mother 
always puts the porch light on when 
I'm out at night. We stood there a mo- 
ment by the front steps... . 

He: Well, I guess it’s time for me 
to be getting home. My mother hasn’t 
seen me since breakfast. . . . 

Maureen: Why how terrible! I’m 
glad you went skating, though... 

He: I’m glad you're glad... I'm 
glad too... 

MaurEEN: I suppose I could go on 
and say that I’m glad that you're glad 
that I’m glad, but I won't... (laugh) 
I am, though... 

Voice: As we stood there, the snow 
turned pinkish in the glow of the 
colored light and a few feathery flakes 


settled in his hair. Then he took my 
skates and put them over my shoulder 
and said... 

He: Good night now. I'll call you. 

Voice: Just that, nothing more, I'll 
call you. I'll call you, he said. I went 
inside then, and in a moment he was 
gone. I watched him from the window 
as he went down the street. He was 
whistling when he left me, and I waited 
till the sound faded away so that I 
couldn't tell if it was he or my heart 
whistling . . . out there in the night. 
And then he was gone . . . really gone 
Sere. Sean 

(Door closes softly) 

Morner (Off): Maureen, is that 
you? Isn’t it very late? Where were 
you so long? Did you meet Mary Jane? 

Maureen: Yes, Mother .. . I mean 
“yes” it’s me, and “yes,” it is late, but 
“no” I didn’t meet Mary Jane... I 
was just skating . . . that’s all... 
and the time sort of passed quicker 
than I realized it was. It was just won- 
derful out tonight, Moms, so clear and 
cold and nice... . 

Moruer: I think you'd better go to 
bed now and get up to do your Latin 
in the morning. Good night . . . pleas- 
ant dreams... . 

(Sound of feet ascending stairs) 

Voice: I went into my room an 
right over to the window. Somehow — 
outside it seemed changed. The stars 
were like little chips of hard light way 
up in the sky . . . the wonderful moon 
of a few minutes ago now was throw- 
ing down a sullen yellow glare. The air 
was tense with bitter cold and a big 
gust of wind had already blown his 
footprints away. Everything was quiet. 
I'll call you, he’d said . . . I'll call you. 

(Music, mysterious, light) 

Voice: And that was Thursday. To- 
night is Tuesday . . . and my. home- 
work’s— (Aloud) Was that the phone 
s + ae le 

(Sound of running footsteps, lifted 
receiver ) 

MaurEEN: Hello? ... oh. . . just 
a minute, please, and I'll call her... . 
Mother, Mother, Mrs: Garrison’s on 
the phone . . . she wants to speak to 
you about the cake sale or something 
. . . Hello? Mother will be right with 
you... you're quite welcome . . 

(Sound of receiver being put down. 
Mother enters) 

Moruer: Hello . . . oh hello, Mattie 
.. , just fine, thank you. Yes, he’s fine 
too... How’s Thad? . . . Good . . .you 
do? .. . Well, I've . . . my goodness, 
but this is a bad connection . . . it’s 
buzzing like a beehive. 

Maureen (Excitedly): Maybe some- 
one’s trying to get us, Mother, why 
don’t you hang up and see... . 

Moruer: Shhh Maureen, I can’t hear 
Mrs. Garrison as it is... . Well, all right, 
if you're in a jam I'll tackle a chocolate 


cake, too. Sure Mattie. That's all right. 
. . » Goodbye (Hangs up) My good- 
ness, Maureen, I could hardly hear as 
it was, without having to try to listen 
to two people... . 

(Phone rings) 

Born: I'll get it... 

(Phone up) 

Mortuer: Hello? . . . Maureen? ... 

Maureen: For me? . . . Boy or girl? 

Motuenr: Yes, she’s right here, Mary 


Jane... . 
MaurEEN: Mary Jane, ohhhh.. . . 
Hello Mary Jane . . . mmmmine’s 


all done. I didn’t think it was hard. 
. « » No, I couldn't go skating tonight 
. »» I have work to do. . . . Well, Latin 
isn’t the only thing I take. . . . I know 
I haven’t been over al] week, but . . . 
Well, I've been awfully busy, Mary 
Jane. Well, I’m sorry. ... Sure. ,.. 
ee 

(Hang up phone) 

Moruer: Why did you say you 
couldn’t go out, dear? I’m sure your 
Father and I wouldn't have minded, 
and you don’t seem to be doing any 
of the work that you told her about 
anyway. .., Why don’t you run over? 

Maureen: Uh-huh. I just don’t feel 
like going over to Mary Jane’s tonight 

. anyway, she wanted to go skat- 
ing.... 
Moruer: Well, what’s wrong with 
skating all of a sudden. . . . This is the 
first time in my life I've ever heard you 
turn down an invitation to go skating 
. » » you haven't felt like doing any- 
thing all week. . .. What's the trouble, 
dear, tell me... . 

Maureen: Nothing . . . leave me 
alone! .. . I'm sorry, Moms .. . I'm not 
feeling so good tonight. How’s about a 
little music? . . . 

Voice: Tonight is Tuesday and my 
homework’s done, and I darned some 
stockings that didn’t really need it, and 
I worked a cross-word puzzle, and I 
listened to the radio and now I’m just 
sitting. I'm just sitting because I can’t 
think of anything else to do. I can’t 
think of anything, anything but snow- 
flakes and ice skates and yellow moons 
and Thursday night. My heart still 
prays and my mind just laughs, Out- 
side the night is still, so still I think Tl 
go crazy and the white snow’s all 
dirtied and smoked into grayness and 
the wind is blowing the are light so it 
throws weird, waving shadows from the 
trees onto the lawn — like thin, starved 
arms begging for I don’t know what. 
And so I’m just sitting here and I'm 
not feeling anything. I'm not éven sad 
because all of a sudden I know. All 
of a sudden I know. I can sit here now 
forever and laugh and laugh and laugh 
while the tears run salty in the corners 
of my mouth. For all of a sudden I 
know,'I know what the stars knew all 
the time —he’ll never call — never. 
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HERE were two things that 

Chuck Brodie could do better 

than anyone else in school — toot 
the cornet and play center un the bas- 
ketball team. This was the trouble: 
Chuck loved that cornet like a mother 
does a baby, but he stayed away from 
basketball with the stubbornness of a 
mule. 

We tried everything. Grandmont 
High had a great chance for a regional 
championship that year, with a team 
that had only one real weakness. That 
weakness was at center —- Ralph Pollard 
had graduated the June before and 
left a bad hole. We had Slick Latimer, 
All-State the year before, for one for- 
ward, and Johuny Koppick as his run- 
ning mate; and little Breezy Crawford 
was about the smoothest guard you 
ever saw. I played the other guard — 
I'm Ed Dillon. We'd got to the finals 
in the regional tournament the year be- 
fore, and we thought we could go to 
the state meet if we could plug that 
one hole, 

Chuck Brodie was just the plug we 
needed. Chuck was six feet three inches 
tall and weighed 175; he was fast and 
he had a bean on him. 

“Grandmont needs you, Chuck, old 
man,” Tommy Marvin, team manager, 
told him. Tommy was an eager little 
chap, and he wanted that champion- 
ship as much as we did. 

Chuck just grinned, “The Grand- 
mont band needs me, too.” 

“It needs more’n you,” Tommy 
grunted. “Think of the trip down to 
State University for the tournament. 
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The basketball team needed Chuck 
but Chuck's heart 
was in the school band 
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Get your picture in the papers, and 
be a hero to all the girls —” 

“Yd get all that if the band went 
to the state band contest,” returned 
Chuck. 

Breezy Crawford tried to kid him 
into it. “Give the old biceps a break,” 
he urged. “Build up the constitution. 
The more basketball you play, the more 
wind you'll have to toot the tooter.” 

“And the more chance of smashing 
a finger, so I couldn't play at all!” 

You simply couldn’t touch him. He 
was all bound up in the band, and 
nothing else interested him. And 
Tommy was right —the band was hor- 
rible. I guess the fellows in it knew 
some music, but when they all got to 
blowing together, they sounded like a 
boiler factory doing double shift. They 
used to practice in the school audi- 
torium, but the neighbors complained 
so much they had to move out to the 
city park. 

Chuck explained that, though. “You 
can’t expect the band to be much good 
with the old instruments it’s got,” he 
told us. “Now, I have a plan to get 
Mr. Connors to give us a new set 
when we get a little better —” 

That was crazy, too, Old Joel Con- 
nors ran Grandmont’s biggest industry, 
the band instrument factory, and he 


could afford to give away a set of band 
instruments without missing his ham 
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and eggs for even a day. But it took a 
lot of imagining to think of Joel giving 
away anything. He was a wizened little 
old chap who lived alone in a big house 
on the edge of town, and he was as 
hard and sour as an unripe crabapple. 

We tried out seven different men in 
the center spot, but we never found 
the right one. Just before the Millville 
game which opened the season, Coach 
picked lanky Straw Brix for the job, 
but Straw was slow and not up to the 
rest of the team. 

We nosed out Millville 35 to 30 in 
that first game, after a battle that had 
me backed onto my heels. Then we 
realized how serious the thing was. 

“We've got to get Chuck in there — 
the big sap!” Tommy said savagely. 

“Sure we've got to. Would you kind- 
ly explain how we're going to do it?” 

“I don’t know,” Tommy groaned, 
“T’ve tried everything — ” 

There was nothing to do except whip 
the team we had into the best possible 
shape. Believe Eddie, we worked at it. 
On defense we were pretty good; and 
even Straw worked into the system 
fairly well. 

But our scoring power was worth a 
nickel less than a five-cent stamp. Our 
delayed offense technique called for 
sharpshooter’s passes, and S'raw seemed 








to gum up the deal. He just didn’t 
work in. 

Early season results showed us where 
we stood. We won two more “easy” 
games by slim margins, and when we 
played Belleville High, which was only 
medium strong, we just squeezed over 
the top, 31 to 29. 

“Maybe they'll let us into the girls’ 
tournament,” mourned Tommy. 

Meanwhile the moans and squawks 
of the band continued to sound every 


afternoon from the park pavilion, and~ 


Chuck Brodie wa$ on hand as faithfully 
as the town clock to direct them. 
Finally I decided to corner him myself 
and argue with him. I was going to be 
crafty. If I went down to the pavilion, 
I thought, my great interest in music 
might soften Chuck’s heart enough to 
influence him. 

When I first heard the noise I 
thought I recognized the tune — Stars 
and Stripes Forever. But as I got nearer 
I knew I'd been wrong—they were 
playing Hot Time im the Old Town To- 
night, with an undertone of the Tas- 
manian national anthem. 

Chuck saw me as I came in. Finally 
an ear-splitting blast of sound ended 
the competition. As near as I could tell, 
the brasses had won in a squawk. Chick 
grinned as though he’d enjoyed it, 

“Fine, fellows,” he said. “A couple 
more times, and you'll have it.” Then 
he turned to me. “What'd you think 
of it, Ed?” 

“Seems to me,” I said, “that they 
need a little more practice. But —” 

“Oh, of course,” Chuck replied. My 
answer satisfied him anyway. “But then 
the Poet and Peasant Overture is pretty 
tough for beginners —” 

“I came to talk to you about some- 
thing else,” I cut in. 

Chuck grinned. “I know — basket- 
ball. Won’t do you any good, but 
shoot.” 

I tried a new slant, saying that a 
little basketball fame might bring re- 
flected glory to the band, but I didn’t 
budge him the width of a garter snake. 

“You see, Ed,” he said, “we need 
practice more than anything. I want to 
get to the state band contest just as 
much as you fellows want to get to the 
basketball tournament. And I think 
maybe we can do it —” 

There I lost my judgment. I was 
boiling like a tea-kettle. 

“Music!” I shot at him. “Yeah — if 
you call that music! I don’t. If you want 
the truth, I'd rather listen to the saws 
down at the lumber yard!” 

Then I stopped, -for I saw Chuck's 
jaw set and his blue eyes crackle. 

“All right. I know we're not so good. 
But I'd like you to tell me how any- 
body could play with the things these 
fellows are using! Look here —” 

He grabbed me by the arm and 





dragged me over to the instrument 
cases. “Look at this!” he commanded, 
showing me a_ battered. saxophone. 
“Just a piece of tin!! Look at this sousa- 
phone—it’s been through the Civil War! 
Look at those trombones — junk! Look 
at my cornet —I got it in a secondhand 
store for two dollars and seventy-five 
cents! Sousa’s band couldn’t do any 
better with this stuff!” 

I found my voice by that time. “Wéll, 
they aren’t so hot. But what’re you go- 
ing to do about it? You couldn’t win a 
grade school contest the way you're 
going now.” 

“We could if we had good instru- 
ments. And I have a scheme to get 
em — 


Tuen I rememdered that “plan” of 
his. “Fine chance you have of getting 
old Connors to chip in!” I burst out. 

“He helped with the gym, didn’t he?” 
Chuck flashed. “I think I can get him 
to help us—just by playing for him!” 

My mouth must have dropped a foot. 
Chuck looked indignant. 

“It’s not so funny,” he growled. “He'll 
know how much better we could do 
with good instruments.” 

Well, that was that, I gave up the 
argument as a bad job. But I couldn’t 
help telling the other fellows about 
Chuck’s plan to serenade Connors. 
Soon the whole school was talking 
about it. 

When Chuck's big Friday afternoon 
came around, not only the band but 
about three-fourths of the student body 
went up the hill to Joel Connor’s place. 
And they went to harry Caesar, not to 
praise him. Even the basketball squad 
was there, because we had a game that 
night and didn’t have to practice. 

There must have been five hundred 
people around when Tommy said he 
heard Under the Double Eagle coming 
up the street. Chuck marched ahead, 
ignoring the yells and catcalls. They 
turned in at Joel’s drive and paraded 
calmly into his big front yard. Chuck 
was as cool as an Eskimo. He formed 
the band in a big half-circle, then 
turned around to face Joel’s big old red 
brick house, and started to play a solo. 

Well, there was no question about 
his playing, anyway. He made that old 
horn stand up on its hind legs and beg. 
When he finished, he got a big hand 
from the crowd. If he’d only stopped 
there, he might have gotten somewhere. 

He faced the band, and started to 
beat time. They all came together with 
a bla-a-ah— it was the same Poet and 
Peasant Yd heard the week before. 
And it was terrible. You couldn’t have 
recognized the Peasant, let alone the 
Poet. 

They were about halfway through it 
before anything happened. Then sud- 
denly the front door of the house 


Joel himself—Joel with his funny 









opened, and there in the doorway was 


smashed felt hat, quivering, he was so 
mad. He dashed down the steps. 

Chuck, his back to the house, couldn’t 
hear a thing. It must have been a sur- 
prise to him when Joel suddenly shot 
in front of him. But he didn’t -stop, 
and neither did the band. They all 
kept right on, and when little old Joel 
tried to pull the cornet from Chuck’s 
lips Chuck just held him away as if he 
were a bothersome terrier. Finally the 
piece ended in that grand explosion 
I'd heard before, and then we could 
make out Joel’s words. 

“Stop!” he was screaming. “Get out 
of here! Get off the property at once, 
or I'll have you arrested —” 

Chuck managed to break in. 

“Mr. Connors,” he said, “we just 
wanted you to hear us play. I know 
we're not as good as we might be—” 

“You're terrible!” shouted the little 
man. “Get out!” He grabbed Chuck by 
the arm and gave him a shove toward 
the gate, then turned and made a bee 
line for his front door, Chuck stared for 
an instant, then quietly told the band 
to march out. That was the end of the 
great serenade to melt about a thousand 


‘ bucks out of Joel Connor’s heart. 


We lost the basketball game that 
night. Edgerton High, one of the stiffest 
teams in our section, came to town 
with a rangy, fast squad of veterans, 
and even our iron-clad defense wasn’t 
enough to hold them. The final score 
was Edgerton 32, Grandmont 25. 


Tommy Marvin and I and Coach 
Powers were the last ones in the locker 
room, and for the first time Coach 
told us, smiling sorrowfully. “I still 
think we'd have a team if—” He 
stopped. Coach didn’t make it a habit 
to talk about his players. 

“I had hopes this year, fellows,” he 
looked blue, too. 

We all knew he was thinking about 
the hole at center. Tommy got to his 
feet, his eyes snapping. 

“Coach,” he said, “Monday you'll 
have your center!” 

He wouldn’t say another word. _ -- 

“If you think you'll get Chuck Brodie 
out, you're slightly batty,” I said. 

Tommy just grunted. 

Monday came, and I got down to the 
locker room in a hurry after my first 
class. I wanted to see what silly thing 
Tommy had on his mind, I rounded a 
row of lockers, and there I found, lacing 
up a pair of brand-new basketball shoes 
— Chuck Brodie himself! Controlling my 

rise, I managed to be casual. 

“Out for the team, old man?” 

Chuck looked up: with that grin. 
“Right,” he said. “You fellows win. Not 
that I'll make it, but —” 
(Continued on page 20) 
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OST OF THE TIME you know 

what to do. But some of the 

time you don’t know how to 
do it. 

It’s obvious that the time has come 
for you and Joe to say adieu. But 
how do you make parting a sweet 
sorrow? 

You feel a party “on the house” 
would put you in solid with the gang. 
The problem is how to persuade 
Mum that you're old enough and 
wise enough to handle a big hostess- 
ing deal? 

Influencing the other fellow to see 
it your way is mostly a matter of 
tact. For instance: 


Q. I have been going with Joe for 
three months. But now I find that I like 
his best friend. His friend has asked me 
for a date. However, I'm afraid if I ac- 
cept, we'll both lose Joe’s friendship. 
What do you advise? 


A. When the Man of the Month be- 
comes merely “good, old Joe,” there’s 
no sense in prolonging the parting. But 
neither is there any point in ending on 
a note of misunderstanding or hurt feel- 
ings. 

If your heart no longer beats for Joe 
— although he still has your name em- 
blazoned on the front fender of his bike 
—it might be wise and tactful to ar- 
range a-cooling-off period before you 
begin to date his best buddy. 

If you stop dating Joe exclusively 
and accept dates with other boys 4in 
your class, Joe will have+a chance to 
get over thinking of you as his girl. 
Then when you begin sharing your 
Saturday nights with his best friend, 
he will be less apt to brand his chum 
as an enemy agent. 


Q. I am frequently invited to parties, 
and I would like to give a party for my 
friends. I don’t know how to convince 
my mother to allow me to have one. Do 
you think I’m too young? (I'm in junior 
high school.) Is it very expensive to en- 
tertain boys? 


A. Most parents encourage group 
parties — even when they feel you are 
a little young to be going out on dates 
with one boy. They realize these parties 
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give you an opportunity to develop 
healthy friendships in your own home. 
Not only can they keep an eye on the 
party, but they have an opportunity to 
meet your friends. 

We suspect your mother will be glad 
to allow you to have a party if you 
show her that you're capable of plan- 
ning it, and if she has confidence in your 
ability to carry out your plans. 

Build up your stock for a few weeks 
by taking over more responsibility 
around home — keeping your room in 
order without constant reminders from 
Mum, relieving her of the dishes more 
often, arriving home at the hour you 
promised, volunteering to stay home 
with the kid brother so Mum and Dad 
can take in an occasional movie. 

Break the ground for the Big Ques- 
tion by telling Mum what's been going 
on at school. Keep her up-to-date on 
your friends. Tell her about Slim’s book 
report, Marylou’s new dress, and Ted’s 
after-school job, If you build up her in- 
terest in your friends, shell be more 
eager to meet them. 

You might also supply a play-by-play 
report on those other parties you at- 
tend. Who was there? What was the 
entertainment? What did you have to 
eat? What did the girls wear? Sharing 
your good times with Mum is a sure 
way to interest her in planning more 
good times for you and with you. 

If Mum agrees to your party plan, 
be sure you volunteer to clean the 
house, prepare refreshments, etc. Re- 
freshments needn’t be expensive. Ice 
cream and cake have been fayorites 
since Mum was a girl. If you invite a 
small number of people to your first 
party, you could probably foot the food 
bill out of your own allowance — with 
a little advance budgeting. Another 
way to make a good impression on the 
family is to call an early curfew at this 
first home celebration. 


Q. How can you turn down a date 
with a boy you don't particularly like 
without hurting his feelings? 


A. Say “Sorry, Wally, but I have 
other plans for Thursday night.” Your 
“other plans” may consist of letting 
down the hems of last year’s skirts or 
playing checkers with Brother Bud. 
But there’s no need to go into such dis- 
illusioning details. 

If Wally persists in asking you for 
dates, you may eventually have to break 
down and tell him frankly that you're 
not interested. But chances are that two 
or three refusals for “other plans” (un- 
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“I'll clean the house today, Mum.” 
—One way to earn a party priority. 


accompanied by any raincheck leads 
from you) will let him down gently and 
tactfully. 


Q. Why do girls object to being in- 
vited out at the last minute? If I don't 
decide until Friday night that I want to 
go to the movies that night, I don't see 
why a girl should mind deciding om the 
spur of the moment whether she wants 
to go with me. 


A. Since most boys do start dream- 
ing of Friday night on Monday morn- 
ing, it’s natural for Nora to suspect that 
you've been dialing the other girls’ 
numbers earlier in the week, and that 
hers was the bottommost name on your 
list. Most girls will play an occasional 
second fiddle — but fourth or fifth fid- 
dle is a little hard on anyone’s ego. 

Even if Nora is your first choice, it’s 
not very flattering to be asked at the 
eleventh hour. She'd like to think you've 
been looking forward to this date for 
several days. And she'd like to look for- 
ward to it, too. 

It also looks as if you didn’t con- 
sider her a very popular girl if you ex- 
pect her to be dateless at eight o’clock 
on Friday night. Even if you have “in- 
side information” to the effect that she’s 
home alone and lonely, it’s not very 
tactful to let her know you know. 

We don’t mean to say impromptu 
dates can’t be fun, or that there aren't 
many times when they’re excusable. But 
you asked why the gals objected to 
them. 

You'll find that most girls will accept 
a last minute invite once in awhile. 
But it’s bad to make such timing a habit 
—at least, if you want to be rated as 
one of the smooth Joes. To be an im- 
portant threat in the girls’ league, you 
have to make them feel important, And 
forethought is the best tactic. 
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Brodie Horns In 
(Continued) 


“No harm in trying,” I told him. 
“What made you change your mind?” 

Again Chuck grinned. “Ask Manager 
Marvin,” he replied. 

I didn’t get a chance to do that for 
two days, and I pretty near forgot about 
it because I knew, after practice that 
first night, that our problem was solved. 

Coach didn’t put Chuck right on the 
first team. The big Irishman just shot 
baskets and practiced footwork and 
ball-handling with the rest of us that 
day. Coach gave us a short scrimmage 
late in the game, with Chuck as center 
on the scrubs. And how good that boy 
did look! 


H: was a natural. For a big man, he 
was as fast as a greased pig, and as 
hard to handle. He gave little Slick La- 
timer a run for his money, and Slick’s a 
streak. He could pivot like George 
Mikan, and he hooked passes that flew 
like bullets. What’s more, his eye for 
the basket was a marvel. He made four 
himself in five minutes, and the scrubs 
trimmed us 12 to 10! 

Talk about morale! There was more 
singing in the shower that evening than 
any time since the season before. We 
began to see ourselves taking the re- 
gional tournament just as we'd hoped. 

It wasn’t till Wednesday, as I said, 
that I got a chance to corner Tommy. 

“Exactly how,” I asked, “do you go 
about hypnotizing the Irish?” 

“Well, it was easy as eating, to a guy 
with brains,” he grinned. “I simply told 
Chuck that old man Connors was more 
interested in our winning the regional 
than in anything else. I told him how to 
get the old boy’s good will by helping 
us. 
“Sounds fine,” I said. “But what'll you 
do when Chuck finds out you’re kidding 
him? How do you know Joel can tell 
a hoop from a hoop skirt?” 

Tommy was ready for that. 

“Well, he contributed to the gym, 
didn’t he? And isn't everybody in town 
crazy about basketball?” 

“Yeah — but did you ever see Joel at 
one of our games?” 

“I was going to ask you about that,” 
Tommy confessed. “You see, Chuck 
asked me the same thing, and I couldn’t 
remember. So I—I told him Joel was 
sure to come to some of ‘em this year. 
Chuck said he’d play if I could promise 
him Joel would be certain to see him —” 

I groaned. 

“You halfwit! You won’t get Connors 
there in a thousand years—and when 
Chuck finds it out —” 

“Gather no moss, Edward,” Tommy 
told me cheerfully, “until you come to 
it. He’s plaving, isn’t he?” 


That was the way it stood. I didn’t 
tell anybody, and as the team got bet- 
ter I nearly forgot about it. 

We tore through the rest of our 
games like the Crimson Flashes the 
newspapers called us, We took North- 
ville and Emerson and Yarmouth and 
when we played Belleville High in a 
return game we trimmed ’em 42 to 15. 

But when our regular schedule ended 
and we were about set for the tourna- 
ment —it was being held in our gym 
that year=Joel Connors hadn't been 
to a single game! It had me worried, 
and Tommy confessed that he was 
worrying too. 

“Chuck said something about it to 
me yesterday,” he said. “He figured 
he’d been double-crossed and was mad 
as hops. Said, in fact, that he didn’t 
think he’d play in the tournament if 
he wasn’t sure Joel was interested. But 
leave it to me. I got him here — and I’m 
going to keep him!” 

That was all I could get out of him. 
I went into the gym for the first tourna- 
ment game —we were playing Edger- 
ton, as luck would have it — feeling 
about as cheerful as an undertaker’s 
assistant. Chuck looked angry and sus- 
picious. Tommy wasn’t anywhere in 
sight. 

Neither was old Joel, when we went 
onto the floor. He wasn’t in the bleach- 
ers, and he wasn’t in the crowd push- 
ing through the door. Chuck Brodie 
knew as well as I did that Joel Con- 
nors was elsewhere. 

The game began-—terribly, Edger- 
ton got the tip-off from Chuck —no- 
body ever did that—and rushed the 
ball down the floor. I stood there like a 
wooden Indian while they tipped it into 
the basket. My eyes were searching the 
bleachets, and suddenly they halted. 
Far up in one corner, back of a girder 
hanging down from the balcony, nearly 
lost in the shadow, was Joel Connors! 

I knew him by his funny smashed felt 
hat, and the big black fur-collared over- 
coat, and the tiny steel-rimmed specs. 
Tommy had performed another miracle! 
I dashed over to Chuck. 

“Look!” I gasped. “Up there—” 

Chuck looked, and then he blushed, 
half-ashamed. 

“I thought Tommy was kidding me,” 
he murmured. 

From that point on Chuck began to 
play ball: lightning action— sure 
passes — baskets. In five minutes we had 
six baskets, three of them Chuck’s, and 
then we let up a bit. We had the lead, 
and Coach had told us just to win — not 
to swamp anybody. We needed our 
energy for later games. We coasted, 
and at quarter time the score was 15 
to 6. Then, for the first time, I looked 
up in the bleachers again. 

Joel Connors was gone. 

But that was all right. He’d been 


there, and Chuck had seen him, We 
breezed through the game, and I knew 
we were set for a while. Chuck was 
happy, and so was everybody else. In 
the locker room I rushed up to Tommy. 

“You old Houdini!” I babbled. “You'll 
manage a winning team yet —” 

“Sure,” he agreed calmly. “I intended 
to all along.” 

The next day, though, I didn’t feel 
so sure. I was in the book store and I 
suddenly saw Joel Connors beside me. 
I thought I might do a good turn for 
Chuck. 

“What did you think of Chuck 
Brodie’s playing, Mr. Connors?” I asked. 

He turned sharply, and his little 
eyes glittered at me. “Chuck Brodie? 
Who’s Chuck Brodie?” 

“Why —” I was puzzled by that — 
“why, Chuck’s our center: You know, 
you saw him at the game last night —” 

“Game? I wasn’t at any game. What 
kind of a game?” 

I stuttered for a minute, but I thought 
fast. I decided that if he didn’t want to 
admit he’d been there, it was no busi- 
ness of mine. I started to back off, but 
old Joel wouldn't let me. 

“Chuck Brodie? Isn't he the young 
idiot who led those music-manglers up 
to my house? What kind of a game is 
he playing now?” 

The first thing I knew I was blurt- 
ing out the whole story —about the 
band, and how Chuck thought he might 
give ‘em new instruments if the basket- 
ball team won, and all that. 

“And now,” I finished, “he’s figuring 
on getting Connors instruments by can- 
vassing the town for money.” 

“He is, hey?” Connors’ eyes gleamed 
with sudden interest. I decided to make 
the story good. 

“Said he was going to the state band 
contest and put up a sign: We use Con- 
nors instruments exclusively. There'll be 
a lot of publicity, Mr. Connors. Every 
high school band in the state will see 
the sign.” 

“And when is this band contest?” 

“A few weeks from now.” I began to 
get cheerful, but his next remark killed 
my hopes. 

“Tll have to see that he doesn’t raise 
the money,” said old man Connors, and 
he wheeled and marched out of the 


store, leaving me gaping. 


F course I didn’t tell anybody — 
anybody but Tommy. And Tommy 
didn’t comment — just looked glummer 
than ever. 

I forgot all about it, though, as the 
tournament went along. We trimmed 
Washiugton High and Eastwood in the 
next two rounds, and managed to 
squeeze out a victory over Auburn 
in the fourth. Of course Chuck was the 
mainspring. Without him we'd have 

(Continued on page 22) 
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the Metal from Heaven 


from which automobiles grew 


“Ba-en-pet,” the ancient Egyptians called it, “the metal 
from heaven.” 


It was iron — wonderful stuff which they first found in 
meteorites and from which they made crude tools. 


Man took centuries figuring out ways to get better metals 
from iron ore — to make different kinds of iron and steel 
for different uses. 


Even when the first automobile appeared, our iron and 
steel left much to be desired. Axles, gears, bushings and 
other metal parts too often gave way in service. 


It was plain that if cars were to improve, the science of 
metallurgy would have to be developed considerably, 
since iron and steel make up 80% of an automobile. So, 
General Motors set up special laboratories for the study 
of metallurgy, being one of the first to do so. 


From this laboratory have come new methods of testing, 
using and even making metals. Where once there were 


‘only two alloys of steel, now the engine may contain half a 


dozen different kinds of iron or steel, while various gears 
throughout the car — rear axle, transmission and so on — 
are being made of their own special kinds of steel. 


All told, there are more than 70 special alloys of iron and 
steel used in a modern GM car. 


CHEVROLET - PONTIAC - OLDSMOBILE 
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The result is to make the whole car better — stronger, 
more dependable, much more free from breakdown and 
repair, generally a much better “buy” for the money. 


This is just one example of General Motors leadership in 
producing more and better things for more people — 
things with bigger value. 


For it’s truer than ever in this 40th anniversary year of 
General Motors — you can’t beat GM for real value. 
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On the Air: HENRY J. TAYLOR, Monday and Friday evenings, 
over more than 400 Mutual stations, coast to coast. Hear him! 
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been sunk a dozen times. We were 
ready to go into the finals, and we knew 
that if we didn’t sag we had at least an 
even chance with Bradford High. the 
other finalist. 

We'd had a‘chance to watch Brad- 
ford in one of the early games, and we 
knew they were plenty good. They had 
one little forward, Zip Paterson, who 
was likely to make even Slick Latimer 
look awkward. 

Just before the whistle blew Slick 
pulled us together in a huddle. “Set, 
fellows?” he asked. 

Johnny Koppick and Breezy and I 
answered firmly. But when Slick put 
the question to Chuck, the big fellow 
didn’t respond at all. His eyes were on 
the bleachers. Slick asked him again, 
and he responded, but I could see that 





sober look in his eyes. I almost trembled, 
for I knew the reason. Joel Connors 
wasn’t in the stands. 

You can’t keep a game from starting, 
though, so we went to our positions. It 
wasn't such a bad start at that. Chuck 
got the tip-off, and the ball went to 
Johnny. He feinted toward the Brad- 
ford goal, then passed back to me. I 
came up for the pass, and shot to 
Breezy, who made a beautiful one- 
handed shot. I felt better after that. 

But Zip Paterson took a long pass, 
feinted me out, and dribbled in for an 
easy basket. 2 to 2! 

Slick threw away a pass, and Brad- 
ford took the ball. And they kept it! 
We couldn’t break up those short passes. 
They handled the ball for nearly two 
minutes before, suddenly, Zip tore 
loose again. Somebody passed to him 
like a flash, and within seconds the 
score was 4 to 2. 

My heart missed a beat when I saw 
_ Chuck's face, It was solemn as a judge’s 
—not a bit of fight in it— and his eyes 
kept wandering to the bleachers and 
the balcony. There wasn’t a sign of Joel 
Connors anywhere. We fought like 
tigers. At least four of us did. But I could 
see that Chuck wasn’t all there. When 
half time arrived, Bradford led 22 to 
17. 


Coach probably didn’t know what the 
trouble was, but he knew so 
was wrong. The first question he asked, 
down in the locker room, showed it. 

“Feel all right, Chuck?” he said. 

“Well, maybe a little off my feed,” 
Chuck answered lamely. 

“We'll give you a rest. Straw'll start 
at center next half.” Suddenly the door 
flew open and Tommy burst in. It was 
the first time I'd seen him since before 
the game started. 

He dashed straight up to Chuck, 

“It’s — it’s all right, Chuck,” he said. 
And he turned and dashed out again, 
before I could get my hands on him. 

At the end of the intermission Chuck 
and I were the first ones through the 
door onto the floor. We both looked the 
same way at once — up there in the dark 
spot behind the girder—and we both 
saw the same thing. That smashed felt 
hat, and the big fur collar up around the 
ears. Joel was there! 

It. made a new man of Chuck.. He 
sighed like-a blacksmith’s bellows, and 
a grin a mile wide spread over his face. 
He grabbed Coach’s shoulder. 

“I—I feel a lot better,” he said. 
“Can't I go in, Coach?” 

Of course Coach said no. You can’t 
blame him — he didn’t know the politics 
behind the deal; so we took the floor 
with Straw Brix at center. Just as we 
gathered in our huddle, there was a 
commotion around the entrance door- 
way, and we all looked up. Brother, I 
almost keeled over. There, coming 
through the door, was Joel Connors! 

There wasn’t any doubt. about it. He 
had his fur collar turned down, and 
you could recognize his skinny face a 
block away. I must have stared for 
five seconds, and then I wheeled to look 
in that dark spot. Just in time! 

At that minute Joel No, 1, up in the 
bleachers, saw his double. He stood up 
like a shot, but he missed his footing, 
and tumbled on top of the fellows be- 
low him. The smashed hat fell off, and 
the glasses. And there stood Shanks 
Warner, the little bass drummer of the 
band. 

I caught on quickly. Tommy hadn’t 
been able to get Joel himself there, so 
he had dressed up Shanks! I almost 
snickered, but then I got a glimpse of 
Chuck over on the bench, and the 
snicker choked me. 

At first, Chuck was as startled as I 
was. But his face was getting red, and 
his eyes started to blaze. In two seconds 
he was the maddest Irishman I ever 


_gazed at. He stood up and made a dive 


for Tommy, who was sitting in his regu- 
lar place on the bench. 

I couldn’t see what happened, be- 
cause a crowd ‘sprang up the way 
crowds always do for fights. But I could 
imagine. 

“You— you insect!” came Chuck’s 


bellow. “Mr. Connors hasn’t been in 
this gym all season! I'll —” 

“Hey! Ouch — cut it out —” 

Somehow the fellows separated them, 
the officials cleared the floor, and the 
second half started. Straw opened well 
enough. He worked the tip-off, sent it to 
me, and I made a long pass down to 
Johnny. Johnny squirmed loose and 
caged a slick shot. That looked better 
— 22 to 19. 

Then Bradford set to work, and I 
could see that we were no better off 
with Straw than we had been with 
Chuck. At three quarters it was 30 to 26. 

Meanwhile I'd kept an agonized eye 
on the bench, and I'd seen that Coach 
had Tommy beside him. Tommy was 
talking fast, and Chuck was near-by. 
The three went into a huddle just as 
the quarter ended, and when we 
changed goals Chuck peeled off his 
jacket and dashed onto the floor like a 
race horse. 

The start of that last quarter was 
something! We were all tired —all ex- 
cept Chuck— but he more than made 
up for us and Zip Paterson too. Within 
two minutes we had a basket that made 
it.30 to 28. 


Tue bleachers went wild. Bradford 
took time out, and I looked the cheer- 
ing crowd over as we rested. Only Joel 
Connors seemed unmoved. He simply 
kept his calculating eyes on Chuck. 

With only a two-point margin, Brad- 
ford held on like grim death. The ball 
flew around the center of the floor, 
Bradford playing a desperate defensive 
game and Grandmont trying just as 
desperately to get free for shots. We 
sank two baskets, and so did Bradford. 

ust before time ran out, I got the 
ball. I rifled it to Chuck, and he pivoted, 
zip — shot — basket! The gun sounded 
on a tie score: 34 - 34! 

We flopped to the floor to rest, and 
the cheer leaders got into action. Sud- 
denly I saw a form forcing itself out of 
the crowd, onto the floor. It was Joell 

Joel’s eyes were steely and intent. 
He came down onto the floor and 
marched straight up to us. Joel singled 
out Chuck and yelled at him, “You 
Chuck Brodie?” 

Chuck bobbed his head. 

“You lead that band?” ' 

Chuck nodded again, and I held my 
breath. 

“You want instruments? Before you 
go canvassin’ the town an makin’ a fool 
of yerself — and me too— you come see 


e— 

Well —Joel had come around after 
all! His remark acted like a shot of 
oxygen to Chuck. If Chuck had been 
good before, he was a whirlwind now! 

You can guess the rest. Rradford 

(Concluded on page 24) 
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Now —as well as in the future 
—whether you work for someone else 
or become your own boss—business 
profits will always play a big part in 


‘your welfare. The reasonable profits 


earned by industry pay for the develop- 
ment and expansion that bring more 
jobs, more security, and better living for 
everyone, 

And speaking of profits, most Ameri- 
cans say they think 10 to 15 cents out 
of each dollar of sales would be a fair 
profit for business to make. Government 
figures show that industry averages less 
than half that much profit. And about 
half of that is plowed back by industry 
to pay for the progress that gives 
Americans more good things than any 
other people on earth! 
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Composed of 16,500 large and small manufacturing companies. 





* 
Where are you going ® Your first real job may still be several school years 


off. But right now is none too soon to start thinking and 
planning about the kind of work you want to be doing 
when you're “op your own.” 


Here is a booklet which will help you. It tells such things 
as how to choose a vocation and how to fit yourself for 
it; how to land a job and how to get ahead in it. 


This booklet was planned and written with the help of 
leaders in education, vocational training, and business. 
It’s solid, down to earth, and packed with realistic sug- 
gestions for every student who wants to make the most 
of his American-born opportunity. Write for your free 
copy—using the coupon below. 
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National Association of Manufacturers, 
14 West 49th Street, New York 20, N. Y. 


Please send me a free copy of “Your Future Is 
What You Make It.” 
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City Zone State. 














ROCKET SHIP GALILEO, by Robert A. 
Heinlein. Scribner's. 1947. $2.00. 


This is an exciting science-fiction 
story about three boys who accompany 
a scientist on the first piloted rocket 
ship flight to the moon. 

Art, Ross, and Morris are three high 
school seniors who formed the Galileo 
Club to experiment with rockets. Their 
latest rocket explodes while being 
tested. As the scientists walk away from 
the isolated testing field, they come 
across the crumpled body of a man — 
obviously a victim of their exploded 
rocket. 

The man is not seriously injured. He 
turns out to be Art’s famous scientist 
uncle. He tells the boys that he is fin- 
ishing an atomic rocket ship and needs 
the help of three young men with just 
the knowledge and interest in science 
and math that these Galileo Club mem- 
bers have. 

A deal is on! All four rocket to the 
moon. Before they return to earth they 
meet with surprising and thrilling ad- 
ventures. 


PARIS OF TROY, by George Baker. Ziff- 
Davis. 1947. $2.75. 


Do you remember the myth about 
how the Trojan War began? Someone 
tossed a golden apple marked “For the 
fairest” among the goddesses. None of 
the gods dared choose which goddess 
was fairest for fear of angering the 
others; so they gave the task to a shep- 
herd boy, Paris, who lived near the city 
of Troy. One goddess promised Paris 
riches if he would choose her; another 
promised wisdom; and Aphrodite prom- 
ised the most beautiful woman in the 
world for his wife. Paris gave the 
golden apple to Aphrodite. The beauti- 
ful Helen became his wife, but, as is 
often the way with such promises, Paris 
had to steal her from her husband, King 
of Sparta. In vengeance, Greece began 
the Trojan War. 

This book is based on this myth 
about Paris of Troy. It is about an 18- 
year-old herdsman who dreams that he 
gave the apple to Aphrodite and that 
she promised him the fairest woman in 
the world. Paris is newly wed to a 
dark-eyed girl named Oenone, so he 
laughs at his dream. 

A short time later Paris goes to Troy 
to compete in the palace games. The 
prize, a white bull, has been teken from 


the King’s herd which Paris tends, and 
he wants to win back the bull. Paris 
wins the games—and is suddenly rec- 
ognized as the lost prince of Troy who 
had been given to a shepherd when he 
was a baby. 

If you were suddenly told that you 
were a prince or a princess and sur- 
rounded with power, riches, and atten- 
tion, how would you react? Paris let 
himself be whirled into a new life for a 
time. He fulfilled his dream by stealing 
Helen from Sparta. The shipwreck and 
adventures that follow are the rest of 
the story. The ending is sad for Paris 
and Oenone and the other citizens of 
Troy. 

The first seven pages of this book 
are slow going; don’t let them discour- 
age you. The story itself moves along 
quickly with action and conversation. 


THE MAGNIFICENT BARB, by Dana 
Faralla. Messner. 1947. $2.50. 


Here’s another story for horse lovers 
who liked National Velvet and My 
Friend Flicka. Despite the fact that 
Kevin, the hero, is only 12 years old, 
we hear that this book is already a 
favorite with high school students. 
Kevin could really be any age. 

Kevin’s knowledge and love of horses 


come from his grandfather who was a’ 


gypsy-like tinker and horse dealer in 
Ireland. His family now lives on a 
run-down farm in the South. They find 
the spirit to spruce up the farm only 
after Kevin finds the Magnificent Barb. 

Kevin has been dreaming of an imag- 
inary horse with a lucky white foot. 
When the horse dealers come to town, 
he sees his horse and becomes its owner. 
His family, raised on Irish folk tales, 
shares his faith that the horse will be 
their luck, and it is. Their interest in 
the Magnificent Barb rouses their in- 
terest in the farm and in each other. 
And it furthers Kevin’s sister’s romance 
with the handsome son of a neighbor- 
ing plantation owner. 

Dana Faralla tells this story with a 
gentle understanding of horses and of 
the magical quality of Irish folk lore. 


STRIKE-OUT STORY, by Bob Feller. 
Barnes. 1947. $2.75. 


Baseball fans will “go” for this ex- 
citing life-story of the strike-out kid. In 
simple, modest fashion, Bob tells about 
himself — of his father’s great influence 
on his career, of his early training with 
American Legion teams, and of his 
rocket-rise to fame at the age of 17. 

These behind-the-scene incidents, as 
you'd expect, make fascinating reading. 
Particularly interesting is the inside 
story of the famous “Cry Baby” revolt 
in 1940 —a “revolution” which cost the 
Indians the pennant. 
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didn’t have a chance during the over- 
time. Chuck got the tip-off, and was 
down the floor like a streak. The ball 
came to me and I hooked a pass to 
Slick — that was the play, Slick never 
touched it. Chuck intercepted, dribbled 
around a Bradford guard, and heaved a 
shot. It sank. A little later Chuck did it 
again. We ended up 41 to 36, and the 
regional championship cup came home 
to roost, 

Immediately after the gun sounded, 
Chuck dashed over to where Joel Con- 
nors was standing. Tommy and I fol- 
lowed to see what was up. 

“You wanted to see me about band 
instruments?” Chuck asked, his red hair 
mussed and his eyes all shining. 

Joel nodded. “That’s why I came here 
to-night.” 

“You mean you're going to give ’em 
to us?” Chutk started to do a dance. 

“No.” Joel’s voice was curt and 
squeaky. “I want to talk to you about 
your hair-brained idea of going to that 
band contest and putting up a sign say- 
ing you use Connors instruments.” 

For a minute Chuck floundered, but 
he caught himself quickly. 

“We'll be glad to do it,” he said. 
“We'll hang a sign at the hotel—” 

“You'll do nothing of the kind!” Joel 
looked grim. “D’ye think I want my 
reputation ruined? You'll take no Con- 
nors instruments down there.” 

“We will take Connors instruments to 
the contest. We can raise the money to 
buy ‘em. There are 37 fellows in the 
band and they'll all work.” 


Jor squinted carefully at Chuck. 

“Young man,” he said, “it’s worth 
something to me not to have your hood- 
lums disgrace the finest band instru- 
ments ever made. I'll donate half the 
price of the outfit if you'll promise not 
to go to the contest.” 

“Nothing doing,” Chuck growled. 

Joel scratched the side of his face. 
“Well, I'll do better’n that,” he said at 
last. “I'll outfit your band complete, 
free of charge —” 

Chuck began to weaken. 

“If you promise to practice a year — 
go to the contest next year— you can 
have the instruments.” 

Chuck promised. It was the best bar- 
gain he could make. Although he was 
disappointed at not going to the con- 
test, he began to glory in the dream of 
leading a band outfitted with the best 
instruments money could buy. The 
band was saved, the basketball team was 
saved, and Joel Connors was saved. 

I might add that we went down to 
the state tournament and won it —no- 
body there was as tough as Bradford 
had been. 
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1. THE FLOUR originated in a field 
of waving golden grain. After the 
grain was harvested, the railroads 
carried it to the storage elevators, 
and from there to the flour mills. 
Later on the railroads hauled the 
flour to towns and cities all over 


Everybody has heard the expression, 

“It’s as easy as pie!” You know how easy 
pie is to eat. But did you ever stop to think 
why pie is easy to make, too? 


One big reason is the job 
the railroads are doing—day in and 
day out, every day of the year—for you! 


Let’s say you want to make an apple pie. 
You'll need flour, apples, sugar, shortening, 
and spices, and it’s easy to get them 

at the corner grocery store. But how did 
these things get to the store in the 

first place? Because the railroads collected 
them from different pares of America and 
brought them together for you. Like this: 
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4. -So, your apple pie depends upon 
materials brought by the railroads 
from the four corners of the country. 
Similarly, we are just as dependent 
on the railroads for practically every- 
thing else we eat, everything we 
wear, everything we use. 










2. THE APPLES could have come 
from any one of many different 
parts of the country—as far as 2,000 
miles away from your home. Mil- 
lions of boxes are loaded on trains 
to be distributed all over the nation. 




















































3. Much of our SUGAR comes 
from overseas; much is made 
from cane and beets grown in 
this country. Either way, the 
railroads carried it many miles 
on its way to you. The shorten- 
ing and spices algo made several 
trips by rail on their way to 
your grocer’s, es 
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blood in his veins, I get a big kick 
out of watching our basketball 
teams gallop up and down the court in 
perpetual motion. The game is “busting 
out all over” with action and, judging 
by the record crowds, everybody loves 
it. 

I lament only one thing — the fading 
beauty of the planned offense. Once 
basketball’s crowning glory, today it is 
something of a joke. You see it for 
about the first five or six minutes of a 
game. Then, presto! The rat-race be- 
gins. 

A team jumps off to a five-point lead 
and the opponents promptly bounce 
their carefully planned attack out the 
window. Why not? Baskets are so 
cheap, no one has the patience to work 
for them any more. 

The boys rush the ball up the court, 
heave it up with one hand, slam under 
for the rebound — and it’s every man 
for himself. When the fast break fails, 
the big man drops into the “bucket” 
and the others form some vague design 
on the outside. 

The ball is whipped around hap- 
‘hazardly until it can be “fed” into the 
bucket. Whereupon the big man will 
pivot around and shoot or, less often, 
pass the ball to a cutter. 

Call this “pattern” if you like. I call 
it “organized chaos.” And everybody 


[ everybody else with a little red 


Inside 
Basketball 


is doing it. The five best teams I saw 
this season = Kentucky, Bowling Green, 
Texas, West Kentucky State, and St. 
Louis U.—all attacked in this fashion. 
Don’t get me wrong. Each team was 
drilled to perfection on the fast break 
and handled the ball with rare eclat. 
But few of their points culminated 
from planned plays or patterns. The 
baskets were made on hard driving and 
individual brilliance. 
Significantly, each of these teams was 
built around a center 6 feet, 7 inches 
or better. That’s one of the curses. of 
the modern game. You need a bean- 
pole to make sure of your share of the 
rebounds. Everybody shoots so freely 
that the ball is floating around loose 





half the time. And unless you can grab 
most of these rebounds, you're not 
going to win most of your games. 

O.K., so I'm a griper. What do I like? 
I like a little more brains and a little 
less brawn with my basketball. See the 
pictures on this page? That’s real bas- 
ketball—the kind you don’t see too 
much of nowadays. 

Let’s see how the boys do it. First, 
the back-court man slips an overhead 
pass to the “bucket” man (Picture No. 
1). He then cuts to his right for about 
three steps (No. 2), and pivots sharply 
back to his left (Nos. 3-4). 

He runs his guard squarely into the 
bucket (No. 5). This is what is known 
as a “scréen.” The bucket man slips the 
ball to the cutter (Nos. 4-5), who 
dribbles in (No. 6) for an easy lay-up 
shot (No. 7). Beautiful, isn’t it? 

Incidentally, you don’t have to be a 
college or a pro star to work plays like 
these. Three of the boys who posed for 
these pictures are high school players! 

Before locking up shop, I'd like to 
pay tribute to a team which year in and 
year out is always up among the leaders 
— despite the fact that it doesn’t charge 
up and down the court like race horses. 
I refer to Oklahoma A, & M., coached 
by Hank Iba, a real scientific ball club 
if ever I saw one. They are a delight 
to behold. 

—Herman L. Masin, Sports Editor 
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Even if it’s shipped by Air... Rail... or Water 


IT SILL 
ENDS UP ON A TRUCK! 
































Trucks bring WHAT you want—WHEN you 
want it—no matter WHERE you live 


Practically everything you eat, wear, use or buy makes its first and last lap 
on a truck . . . that’s why you see so many trucks on city streets. 


If it weren’t for trucks, all these things would cost you considerably more. For 
trucks are the “connecting link”. Trucks are also, in their own right, a com- 
plete form of transport providing speed, flexibility, economy —unmatched by 
any other form of transportation. 


Everytime a truck wheel turns your dollar brings more, goes farther. Through 
periods of war, recession, prosperity . . . trucking helps build steadier employ- 
ment, bigger incomes. Remember, as trucks carry more and more of the nation’s 
freight . . . it is YOU who will benefit through lowered basic living costs! 


tue AMERICAN TRUCKING \woustey 


AMERICAN TRUCKING ASSOCIATIONS, WASHINGTON 6, 0. C. 
















ERE’S a one-minute Railroad 

Quiz for you. (If your dad’s a 

railroader, you can sit this one 
out. You know all the answers, Or do 
you?) 

(1) What does a train conductor do? 
(2) Which railroad worker is in com- 
plete charge of a train? (3) What pre- 
vious training must an engineer have 
before he’s put in charge of “driving” 
a train? (4) How old must you be to 
qualify for the job of fireman? 

“Those questions are a cinch,” you 
say. “A conductor takes your tickets. 
He also watches his watch and an- 
nounces the stations —Tur-key Flat, 
Pain-ted Post, Riz-zing Sun, Wau-pa- 
ka-net-ta!” 

So far, so good; but you didn’t tell 
all. 


The Conductor 


The conductor is in complete charge 
of the train, and the entire crew receive 
their orders from him. Before a run, 
he checks to see that engine and cars 
have been inspected, that the brakes 
are in working order, and that the 
proper signals are displayed. Aboard 
the train, the conductor is responsible 
for the welfare of his passengers. 

A conductor must have good eyesight 
and hearing. His education usually in- 
cludes high school, since he must be 
able to fill out clear, concise reports. He 
frequently has had experience as a 
brakeman. In 1947 the average earnings 
of a conductor were $4,800 a year. 

A train brakeman starts his career as 
a yard brakeman, helping to make up 
trains by coupling and uncoupling cars, 
and tending switches. On a passenger 


train, a brakeman sees that the train is. 


provided with sufficient heat, light, and 
ventilation. He helps passengers get on 
and off the train. 

A brakeman must have good health, 
and a high school education is desirable. 
In 1947 the yard brakeman averaged 
about $3,300 a year, and the passenger 
train brakeman $3,900. 


The “Driver” 


Operating a giant locomotive is a 
two-man job—the job of the fireman 
and the locomotive engineer. 

The engineer “drives” the locomotive 
and is in charge of it from the time he 
reports to work until he goes off duty. 
A steam locomotive engineer sees that 


Working | 
on the 


Railroad 


the right pressure is kept in the boiler; 
that the air brakes are working properly; 
and that the generators are providing 
current for the headlights and train- 
lights. 

He regulates the speed of the train, 
keeping a constant watch on all signals 
and warnings. His job is second in re- 
sponsibility to that of the train con- 
ductor. Educational requirements in- 
clude a high school diploma, In 1947 
engineers’ annual earnings ranged from 
$5,160 to $5,520. 

The fireman, as the engineer’s as- 
sistant, fires the boiler, watches the 
steam gauges, and calls out signals to 
the engineer. His job is hard work. He 
must keep his balance in the swaying 
engine cab and toss scoop after scoop 
of coal into the hungry firebox. Large 
locomotives are equipped with auto- 
matic stokers and many other automatic 
devices, but on smaller engines the fire- 
man must shovel in the coal by hand. 

To be accepted for training as a fire- 
man, you must be between 18 and 25 
years of age, and have excellent eye- 
sight and hearing. Many railroads also 
require you to have a high school 
diploma. In 1947 firemen’s salaries 
ranged from $3,840 to $4,620 a year. 
A fireman must have at least a year of 
road service before he is permitted to 
become a locomotive engineer. 


Yard Workers 


Take a look at a freight yard, and 
you'll see how many different jobs there 
are’in railroad work. 

The yardmaster is in charge of the 
freight yard. He’s responsible for the 
safe movement of all trains and engines 
over the many miles of tratk in his yard. 
He’s responsible for putting cars to- 
gether to make up trains. He sees that 
each train has the correct number of 
workers, and that they are fit for duty. 

In general, yardmasters are high 
school graduates, who have come up 
from the ranks, serving as brakemen 
and conductors. In 1947 a yardmaster 
averaged about $4,800 a year. 

The train dispatcher is a key figure in 
behind-the-scenes raliroad work. He is 


largely responsible for the safety of 
passengers and crew members. His 
orders govern the movements of all 
trains in his territory. This is usually 
done by telegraph or telephone. 

The dispatcher sits before a central 
switchboard. On a panel before him, 
flashing lights show the progress of 
every train along the stretch of road 
that he controls. In a case where two 
trains are operating on a single track, 
rushing head on toward each other, he 
flicks the lever which sends one train 
onto a siding and allows the other train 
to go through. Neither train has to 
stop. 

Apprentice training for this position 
consists of serving for a time as tower- 
man or signalman. Training in teleg- 
raphy is sometimes required. Gradua- 
tion from high school is almost a must. 
In 1947 the dispatchers’ &nnual wage 
ranged from $3,750 to $4,750. An able 
dispatcher may be promoted to chief 
train dispatcher, then to trainmaster, 
and even to division superintendent. 

Towermen are stationed in a room 
overlooking a terminal area where two 
or more railroad tracks cross each other. 
By throwing switches, towermen oper- 
ate the light and semaphore signals 
which indicate whether approaching 
trains should stop, slow down, or pro- 
ceed 


Signalmen may be assigned an entire 
stretch of track, or “block.” Some of 
these block signals may have to be 
operated by hand. Others are automatic, 
or semi-automatic. 

— WituiaM Favet, Vocational Editor 


If a career in railroading appeals to 
you, and you want to fuel the boilers 
with more information, send for these 
free booklets: 

Quiz on Railroads and Railroading. 
Write to the Association of American 
Railroads, Transportation Building, 
Washington 6, D. C. 

The Railroad. Write to the Sante Fe 
System Lines, Public Relations Dept., 
80 East Jackson Blvd., Chicago, Il. 
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America’s Greatest Summer Vacation Land 


See This Vacation Wonderland via 


GREAT 
NORTHERN 


Awaiting you in the Rocky 
Mountains of Montana, a thrill- 
packed vacation among 1785 
square miles of scenic wilder- 
ness—land of rugged mountain 
peaks, colorful lakes and 
streams, ancient glaciers, 
Blackfeet Indians and wild 
animals. You stay in marvelous 
hotels—eat marvelous meals — 


have a marvelous time! 





MANY GLACIER HOTEL, in the heart of Glacier National Park. 4 3 OF More Days 





Via MOtorc 
Oach tee 
A Great Way to go— x a {brough September id’ June 
x a ' ther of Great Neston: from 
atrances to Glacier Park are 
1- . 
, ‘ ‘ ia ee includes one nigh 
Great Northern’s Vacation Train ; nd 4 meals. gya5ee 
oR “day Tour includ 
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For information on railway transportation or Park Tours and facilities, write 
V. J. KENNY, Passenger Traffic Manager, Great Northern Railway, Dept. $8, St. Paul 1, Minnesota 
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FREE°25 OUTFIT 


You will receive ABSOLUTELY FREE, 
the finest, most complete Collector's Out- 
fit ever offered: Consisting of a Large 
Scott Album, and amazing collection of 
1050 all different, carefully selected, 
beautiful, interesting and valuable 
stamps—Airmails, Triangles, Diamonds, 
High Values, etc., plus a Watermark 
Detector, Magnifying Glass, Perforation 
Gauge, “Stamp Finder,” Hinges, and 
Stamp Tongs — the actual value of this 
Super Stamp Collector's Outfit is over 
$25.00 — but it is ALL yours Absolutely 
FREE when you are a regular customer 
for our Foreign Approvals. Mail your 
request for our approvals NOW. 


PLYMOUTH SPECIALTY CO. 
Dept. 71 ® BELL, CALIFORNIA 


WwowW!! y $10. 00 WORTH OF 
FUN — ONLY 10¢! 
What a treasure hunt! Big package 500 Foreign Stamps 
from foreign missions, other sources. Includes Stam 
from. Africa, South amneetee, Free French, Somali 
etc. lud rmails, commemoratives 
stamp: worth to Soe. “This ‘otter sent for 10¢ to 
Approval Applicants 
JAMESTOWN STAMP co. Dept. “sa Semechows, New York 


Y U. S&S. COLONIAL TRIANGLE! 




















“Tiga ete., ALL FREE with ap- 
provel: for 3c postage. 





BE...OnT STAMP CO., Dept. No. 60, Washington 10, BD. C. 


your teacher ever talk about places 
HEY, KIDS! like Bhopal, Gwalior, Hyderabad, 
Swaztiand, Thailand? Our Big Bar- 
gain am contains stamps from these far-off coun- 
tires. Also Precision Perforation Gauge 31% inch Magni- 
fier, a set of World’s most paradox stamps, & United 


States issue. ALL for only yee with superb approvals. 


Universal Stamp Co., Box 35-S, Hollis 7, N.Y. 
ROCK OF GIBRALTAR PACKET FREE 


A nice collection of stamps from Gibralter, the mightiest 
fortress in the world —also New land Centennial — 
British. Uganda — French Colonials — Early British Colo- 
nial — West Indies — South American and War stamps 
plus sample copy ” EMPINE Monthly Magazine. Send 7 
Se nee. STAMP COMPANY. Dept. 

Can 





Toronto 5. 


FREE! — ~ ROOSEVELT COLLECTION ! ! 


Amazing ive collection free! Post- 
age 3c. ee Hurry — one to a cust Dept. Z 


GRAMATAN STAMP CO., 
Box 1002 Church Street Annex, New work : 8, N. Y. 


A \ eases CATALOG! 
\ E : Stamps. “eames bargains in packers: Atoms 


HARRIS & CO.. 107 Transit Bldg., BOSTON, MASS. 


IRISH COMMEMORATIVE COL- 
EE LECTION, INCLUDING REBEL- 
LION ISSUE WITH APPROVALS. 3c POSTAGE 
PLEASE. 
RAYMAX, 123-A WILLIAM ST., N.Y.C. 7 


15 EGYPT 5c 


RA" DIFFEREN 
OVAL APPLICANTS 
BOHEMIA ‘STAMP ‘SERVICE, BOX 178-5, BOHEMIA, N. Y. 


Surprise package of Stamps, 12 different 
FREE Countries, 1 Watermark Detector, 1 Perfora- 
tion Gauge, supply of Stamp Hinges, 1 Approval sheet 
for duplicate Stamps, 1 rare triangle. To Approval Ap- 
plicants sending 3c Postage. BELAIR STAMP CO., 
1949 Belair Road, Baltimore 13, Md. 
World's only Octagonal (eight-sided) stamp 
FREE and 70 year old Turkey set given to ap- 
Droval applicants. 
CHARLES W. GLEAVELAND, Jr. 
806 N. Humphrey Ave., Dept. ““L”, Oak Park, Ill. 


fl WORTH OF STAMPS 


your own choice from our first 
Sicmaue Approval Selection For ONLY 25¢ 
This generous offer made to introduce our well known <> 
° peoces selection of better grade singles and oe by cou 
U.S., olonies, coma ete. Send 2 dg 38 re. 
panes ~ Cosmooolitan Stamp . Dept. $ 1457 Bdwy., N.Y.C. 


LOOK SHARP!! PITCAIRN ISLANDS* URGENT! 
































Pitcairn Is. (bi-color), Macao, Kouang Tcheou, petal, Su- 
dan (scenic), New Zealand, Serbia, Ma a Tim San 
Marino, Bolivia (bi-color), ete. All ese plus other in- 


teres ting stamps sent x, Ly ome sending 5c to 
cover mailing cos 
INDEPENDENT ‘STAMP MART 


11 Harrison Av Everett 49, Mass. 





Barro Colorado Island 


HE Canal Zone is the only United 

States possession that issues its own 
postage stamps. The Territories of 
Hawaii and Alaska, as well as Puerto 
Rico, the Virgin Islands, Guam and all 
other U. S. possessions, use the same 
stamps we use here in the States. 

But the Canal Zone is different, phila- 
telically speaking. When the U. S. ob- 
tained the 10-mile wide strip across the 
Isthmus of Panama from the Republic 
of Panama in 1908, the stamps used 
were those of the Republic of Panama 
with the words CANAL ZONE over- 


25TH TABLISHMENT 
CANAL ZONE BIOLOGICAL, AREA 











The animal is a coatimondi. 


printed, It-was not unti] 1927 that the 
Canal Zone had its own stamps printed. 
This 1927 set included Ic, 2c, 5c, 10c, 
12c, 15c, 20c, and 50c stamps. All but 
one bear portraits of men who con- 
tributed to the building of the Canal, 
including Gen. Goethals, chief engineer. 

The Canal Zone is officially called a 
“United States Government Reservation 
administered by the Secretary of the 
Army.” Kenneth C. Royall is our pres- 
ent Se¢retary of the Army. Our Ter- 
ritories and Possessions, like Hawaii, 
Alaska, Puerto Rico, and others, are not 
run by the War Department, but come 
under the jurisdiction of the Depart- 
ment of the Interior. 

Word has just come from Balboa 
Heights, Army headquarters in the 
Canal Zone, that a new stamp is to be 
issued. This will be a commemorative, 
celebrating the 25th anniversary of the 
establishment of the Canal Zone Biolog- 
ical Area, on Barro Colorado Island in 
man-made Gatun Lake. It will be a 10c 
gray-black, showing a map of the “gre 
with a drawing of a coatimondi, 
animal similar to the raccoon, It . 
about the size of an Irish terrier, has 
short forelegs, high hindlegs, and a 
hairy tail about three feet long. 

The Canal Zone Biological Area was 
set. up on April 16, 1923. Today it is 
known the world over as a region where 
the flora and fauna (plants and animals) 
of a tropical forest can be studied. 

The stamp will be issued on April 17. 





te; 
Hats * 


H+ tt #Best. H+ #Good. Save Your Money. 


JAZZ 


+ + Riverboat Shuffle; Ostrich Walk; 
Clarinet Marmalade; Singin’ the Blues; 
Baby, Won't You Please Come Home; 
Take Your Tomorrow; Way Down Yon- 
der in New Orleans; and Wringin’ and 
Twistin’ (Columbia). Bix Beiderbecke 
with Frankie Trumbauer’s Orch. This 
album of re-issues proves that Bix was 
a great man on cornet, and Tram pretty 
hot on sax. There are some passages 
where Bix really shines through. But 
too many are dominated by the rackety- 
tackety playing of the orch. However, 
if you don’t have any Bix discs, grab 
this chance. 


SWING 


++ Okl Baby Dok’l and Any- 
thing for You (Victor). The Page Cava- 
naugh Trio. Soft, husky singing and 
very snappy playing by the Trio. A 
delightful platter! 

# I Told Ya I Love Ya, Now Get 
Out and If Anybody Can Steal My Baby 
(Columbia). Woody Herman, The orch 
is fine and Woody’s vocals are good 
when he forgets to be cute. 


VOCAL 


#2++# Hooray for Love and The 
Thousand Islands Song (Capitol). John- 
ny Mercer. A lively song on the first 
side and a very amusing one on the 
second — both sung in the best Mercer 
manner. 

You Were Meant for Me and 
Thoughtless (Capitol). Gordon Mac- 
Rae. Gordon has a pleasant, full voice, 
but he uses it without expression on the 
first side and whines on the second. 

+ You've Changed and My 
Silent Love (London). Anne Shelton. 
Velvet-voiced, warm singing. 

# I'll Always Be in Love with You 
and What'll I Do (M-G-M). Art Lund. 
Much gusto and no feeling. 

#+#+# King Size Papa and When 
You're Smiling (Capitol). Julie Lee and 
her Boy Friends. With Julia on vocal, 
her hot piano, and a swell collection 
of jazz men, this platter really spins 
around, 

# Trouble Is a Man and | 
Feel So Smoochie (Musicraft). Sarah 
Vaughan. Some of the best we've heard 
of Sarah’s fresh, expressive singing. 

##+# Experience and Strangers in 
the Dark (Victor). Beryl Davis. A hu- 
morous ballad and a straight one re- 
freshingly sung. 
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Accuracy 


A rural correspondent for a country 
newspaper was forever sending in 
vague news dispatches. The editor fi- 
nally wrote a sharp letter, warning him 
to get exact dates and names. 

Several days later the correspondent 
filed this item: “Due to a threat of ra- 
bies, our police force rounded up four 
dogs on Oct. 29. Their names are Rags, 
Fido, Rover, and Boots.” 


This Week 


Let-down 


“Pop, I've raised that two dollars 
I’ve needed for so long.” 

“Good work, son. A boy worth his 
salt should try as early as possible to 
make himself independent of his father 
and stand on his own feet. How did you 
do it?” 

“Borrowed it from Mom.” 

The Pantograph, Wyandotte H. 8., Kansas City, Kans. 


Me-o-u-w! 
One Girl to Another: “Of course I 
had to tell her she looked like a million 


—and I meant every year of it!” 
—Howe Fulcrum in Magazine Digest 



















































































Christian Science Monitor 





Moanin’ High 

Little Stanley was taken by his par- 
ents to his first symphony concert and 
@ soprano was the soloist for the first 
number. 

Asked Stanley, pointing at conductor: 
“Mother, why is that man shaking his 
stick at the lady?” 

“He’s not shaking his stick at her,” 
the mother whispered. 

“Then why is she 
that?” 


screaming like 


The Yellow Jacket 


O Pioneers! 


Kenneth Roberts was scheduled to 
give a lecture in the auditorium of the 
Boston Public Library one evening last 
winter. When the night arrived, there 
was a moderate snowstorm in progress. 
About 5 o'clock he phoned the Library 
from his home in Maine ‘ind said that, 
because of the storm, he would have to 
cancel the engagement. 

“What!” exclaimed the _ librarian. 
“The man who wrote Northwest Passage 


can’t brave two inches of snow?” 
Bennet Cerf in ‘Saturday Review of Literature’ 


Foolproof Protection 


March: Bob, why don’t you pack 
your tuck in mothballs, instead of 
marbles? 

Sweeney: Marbles don’t leave that 
awful smell. 

March: But what about moths eating 
your suit? 

Sweeney: Listen, any moth that bites 
one of those marbles won’t have any 
teeth left for my suit! 


— CBS’ ‘‘Sweeney and March’’ 


Doubtful Case 


Corliss: Believe me, Dexter is the 

most unsophisticated boy alive. 
Mildred: Sometimes I’m not so sure. 
Corliss: That he’s unsophisticated? 
Mildred: That he’s alive! 


— CBS’ 


No Flies on Him 


When the college football squad was 
called out for the first practice session 
of the season, one of the aspirants was 
so fleet of foot that he made the others 
look like turtles. The coach called him 
over and asked him how he developed 
such incredible speed. 

“I used to catch jack rabbits on my 
pop’s ranch,” he explained. 

“But,” the coach pointed out, “a lot 
of other boys here claim that they did 
the same thing. Still they're not nearly 
as fast as you.” 

“Wal, my pop is pretty fussy about 
the rabbits he eats,” the boy elaborated. 
“I had to run ‘long side of them first 
and feel them to see if they were fat 


* enough for pop before I caught them.” 


— Bleanor Merriam. ‘‘Reader’s Scope’ 











WHERE FUN BEGINS 


Take nature by surprise! Search out 
the hidden haunts where deer steal 
silently to drink. You'll roam in bliss 
as you paddle your Old Town Canoe 
—so sturdy, sleek and safe. Light 
construction blends with delicate bal- 
ance for easy handling. 


FREE CATALOG shows all kinds of canoes 
tor paddling, for sailing, for outboards. Also 
sailboats, outboard boats, dinghies, rowboats. 
Send for it today. Address Old Town Canoe 
Company, 453 Elm St. Old Town, Maine. 





‘Old Town Canoes | 
RIALS! FOR GLORIOUSLY 
BEAUTIFUL HAIR 

JUST O0 THIS. 


For richer-looking, more 
lustrous hair, first mas- 
sage scalp with mildly 
medicated CuticuraOint- 
ment to stimulate cir- 
culation and loosen 
dandruff. Later shampoo 
with Cuticura Soap. Try 
it today! Only 25¢ each. 
At all druggists. 


C T TEC U R A 


SOAP & OINTMENT 
SENIORS Su. 


America’s Most Beautiful and 
Complete Line of Modern 


GRADUATION 
NAME CARDS 


0% Commission 
Free “-Meniory Book 


PRINTCRA! 


ATTENTION SENIORS!! 


Sell _your School Classmates the best line 

of GRADUATION NAME CARDS 

country. Lowest prices ever offered. We pay 

high —_? commissions. Monthly Bulletins, 
You is FREE! Agencies going like wild- 

ire. purgh 30, Pan CRAFT-CARD SPECIALTIES, Box 235-N, 


BUY 


U. S. Savings Bonds 





Q@ 9 


1425 E. Elm St. 
7S Seranten 5. 5, Pe 




























































( ompetition for the AS 
Nehiveliieh High Sch 
Photographic Awards, 
Tetiellials| $3,500, is now 
ater y J 
vorite phot Pela) Sake get 
from you! 


open. To ef 


the details 


«choo! camera Patt) o Peed 


your Kodak dealer 


Fj 
4 


Pe 








SCHOLAS 


Practical English 


MARCH1,1948 





Weekly Lesson Plan 15-T 
New Sound Recorders 1 8-T 


SCHOOL OPPORTUN! 








THE NATIONAL SERVICE MAGAZINE FOR THE TEACHING PROFESSION 


CONTENTS ®@ MARCH 1, 1948 


iS | 
21 Summer Scholarships to British 
Universities _.. Ss 4T 
Marks of the Good Teacher_____ 5--T 
Summer Sessions in 1948 _ 6T 
Germany Needs Your H. S. News- 
paper _ a as ET, 
H. S. Radio Workshop _-10-T 


A New Kind of Senior Class Gift 12-T 


Scholastic Teacher Monthly supplies practical 
hints to teachers, frontier trends in secondary 
«rhoo's, news of education, handy guides to the 
best in books, radio, and motion pictures. 


Capsule News -s 14-T 
Weekly Lesson Plan___________ 15-T 


Voice Recording in the English 
Class, by Frederick Scribner___ 17-T 


Sound Recorder Parade 18-T 
Good Listening a, 
Our Rehearsal Plan, by Lillian G. 








eee eee 29-T 
Master Coupon __--_ _—EESs*00-T 
Tools for Teachers __. =Es—<C«~ ST -TT 


Scholastic Teacher Weekly (and monthly) 
contains Weekly Lesson Plan and Tools for Teach- 
ers. Weekly and Monthly go FREE to teachers 
ordering classroom magazines club subscriptions. 


EXECUTIVE STAFF: Maurice R. Robinson, President and Publisher * Kenneth M. Gould, Editor-in-Chief 

William Dow Boutwell, Editor * Elizabeth L. Wadsworth, Assistant Editor * Mary Jane Dun- 
ton, Art Director * Sarah McC. Gorman, Production Chief * G. Herbert McCracken, Vice-President 
and Treasurer * Marie Kerkmann, Advertising Manager * George T. Clarke, Circulation Manager 


* Agnes Laurino, Business Manager. 





The Scholastic Family of Weekly Classroom Magazines 


FOR SOCIAL STUDIES 
Social Studies Edition of 
Senior Scholastic. News of 


FOR ENGLISH AND 
SOCIAL STUDIES 
Combination Edition of Sen- 


FOR ENGLISH 
English Edition of Senior 
Scholastic for 10th, 11th, 


the world, penetrating ar- ior Scholastic. Combines and 12th grades: Features 
ticles on problems of democ- all contents of Advanced on American, general litera- 
recy, American history, world English and Social Studies ture, poetry, composition, 
affairs, government, and editions. Excellent for inte- oral English, writing. Short 


civics. Upper high school 
grades, 10th, 11th, and 12th. 


World Week, especially 
planned as aid to instruction 


grated programs and the 
core curriculum in the upper reviews. 
high school grades. 


stories. Movie, record, radio 


Practical English, for up- 


Junior Scholastic, Current per elementary and high 
affairs for the junior high school grades, 8-12. How 


in world affairs, world his- 
tory, geography, civics, na- 
tional affairs. Makes students 
conscious of forces and prob- 
lems in today’s world. For 
8th, Mth, and 10th grades. 


school and upper elementary 
classes (6th to 9th grades) in 
Social Studies and English. 
News, geography, history, 
short story, vocabulary build- 
ers, grammar aids. 


and why of speaking, read- 
ing, writing, and listening. 
Workbook section: grammar, 
spelling, punctuation, vocab- 
vlary. Short stories. Person- 
al vocational guidance. 


SUBSCRIPTION RATES, 5 OR MORE COPIES PER ORDER 


Per Semester Per School Year 
Per Student 


Per Student 


Senior Scholastic, 


Combination Edition $.75 $1.50 
Social Studies Edition .60 1.20 
English Edition ...... -60 1.20 
World Week sepace “aw 1.00 
Practical English ...0.2. -60 1.20 
Junior Scholastic ...,... 45 -90 


Scholastic Coach, a magazine 

oo for High School coaches and 
Single Orders athletic directors. 

Scholastic Teacher invites man- 

uscripts describing new and 

$2.50 promising teaching techniques 

and practices in English and So- 

cial Studies. Payment is made 


1.50 for manuscripts accepted at the 
2.00 time of publication. Send photo- 
1.50 graphs if available. 
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Published weekly, Sept. through May inclusive, except during school holidays and at mid- 
term. Entered as second-class matter at Post Office at Dayton, Ohio, under Act of March 3, > 3 
1879. Contents copyright, 1948, by Scholastic Corp. Office of publication, McCall St., Dayton 1, Ohio. 


General and Editorial Offices, SCHOLASTIC TEACHER, 220 East 42nd St., 
New York 17, N. Y. Office of publication, McCall St., Dayton 1, Ohio. 





COVER STORY 


In the good old summertime the “seat 
of learning” can be the steps of ivy- 
covered George B. Von Gruenbach 
Memorial Hall. You have your choice 
of 475 steps. That record number of 
institutions appears in this second Sum- 
mer Session Opportunities Annual. 
When you write for catalogues, men- 
tion us. 

o e we 

Editing -is painful. Our Scholastic 
Teacher wants to be gay and clever. 
Sternly we order her .o be as useful as 
a main floor department store informa 
tion clerk. “Look,” we say, “we pay you 
to tell teachers where to go to summe! 
school, what kind of recorders there 
are, the best radio programs.” It’s hard 
on us, too. 

e oe 

“My senior English class reads Scho- 
lastic-BANTAMs at the rate of one a 
week,” writes Katherine Maher, Green- 
wich (Conn.) High School. “Some of 
my students have read 15 since Decem- 
ber 1,” says Katherine Saunders, John 
Marshall High School, Rochester. 
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We wonder if the presses can keep 
up with the students, Here are two new 
titles for March: Our Hearts Were 
Young and Gay, by Cornelia Otis Skin- 
ner and Emily Kimbrough, and Guadal- 
canal Diary, by Richard Tregaskis. 

oe oO o 


More than 1,600 high schools are 
now polling student opinion on two 
widely different issues; compulsory mili- 
tary training and comic books, These 
high schools are members of ISO (Insti- 
tute of Student Opinion) sponsored by 
Scholastic Magazines. Want to know 
what ISO can do in your school? Write 
us. 

* e e 

You can introduce your students to 
the latest thinking on Atomic Energy 
with our special April 12 feature issue 
(Senior Scholastic). Add learning im- 
pact on this No. 1 problem with new 
instructional aids — recordings, films, 
scripts, etc. (See page 31-T.) 
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This year 





GL the TUS 


by AP 


Get full travel and university credits 
plus first-hand “Air World Education” 
on university-sponsored tours via TWA 


School children of today have their eyes on 
the sky, and many of their questions concern 
‘What is it like to fly?” 

When you answer these natural questions 
of the air age, why not be prepared to give 
your classes the benefit of first-hand flying 
experience? Get it by taking this summer’s 
trip by air. 

Again this year, TWA will cooperate in 
offering teachers university-approved tours 
(outlined at the right), carrying full univer- 
sity credits. 

And, of course, there are many other highly 
rewarding trips you can take via TWA. One 
of the seven wonders of the world—the Grand 
Canyon—is right on TWA’s domestic route. 
Hoover Dam, Lake Mead, the deserts and 
garden spots throughout the Southwest—all 
are quickly reached with the wings of TWA; 
also the rich historic areas of Boston, New 
York, Philadelphia, and Washington, D. C. 

For more complete tour information, or 
facts about any other trip you'd like to make 
by air, just fill out and mail the handy coupon. 


Travel this way... 





TRANS WORLD AIRLINE 
&@.S.A.° EUROPE: AFRICA-ASIA 





Wee 


Of summer ave! 





Four interesting 


SUMMER STUDY TOURS 
traveling by TWA 


Each tour is university-approved. Each is conducted 
by a nationally known professor. Price of each includes 
all expenses, unless otherwise indicated. 


1. GREAT BRITAIN—a study of education throughout the 
British Isles. Eight weeks. June 28th to August 20th. 
TLE re Ty $1245. 


Eight hours’ university credit. 


2. EUROPE—3 weeks’ tour. Visit England, France, Swit- 
zerland, Belgium, Holland. Three departures as follows: 
Leave June 26th to July 17th; July 17th to August 8th; 
August 7th to August 28th. 3 hours’ university credit. 


$1070 to $1095. 


3. SWITZERLAND— 5 weeks’ study at University of Zurich 
—Languages and other studies. July 15th to August 3ist. 
$865. 


4. AIR AGE GEOGRAPHY (Southwest U.S.) Two weeks. 
July 15th to July 30th covers area from Albuquerque 
to San Francisco. Two hours’ university credit (Price 
includes all but meals when not in the air) ... . «$288. 


r el 
; Dr. John H. Furbay, Director 


ation Service 
TWA Air World Educatio ai 


101 W. 11th Street, Kansas City 6, 


iversity- 
Please send me further information about the university 


ur, or tours, checked below. 
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on or about (dates) 
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Name: _ 
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___ State Phone No._____ 
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They're easy-to-use 
-.. economical ... 
educationally excellent! 


Have you ever taught with Ency- 
clopaedia Britannica Slidefilms (Film- 
strips)? Then you know the genuine 
thrill of seeing youngsters learn quickly 
and thoroughly from these precisely 
prepared teaching tools. And you know 
what to expect from these three new 
EBF Slidefilm Series. 


Each one is richly packed with 
authentic facts ... all interestingly and 
memorably presented. Each is based on 
advanced educational principles. Each 
will help you do your important job 
better... even in today’s crowded 
classes. 


Encyclopaedia Britannica Slide- 
films are the product of 18 years’ expe- 
rience in making famous EBFilms for 
the classroom. The same study, research 
and technical skill have perfected them. 
You can easily arrange to examine EBF 
Slidefilms on our free 10-day approval 
plan... and see for yourself how help- 
ful and effective they can be. Write to- 
day for full information. 


EBF SLIDEFILMS 
COME IN ATTRACTIVE, 
CONVENIENT CONTAINERS 
Each EBF Slidefilm is 
packed in a book-type 
container. . legibly 
labeled for filing on 
any bookshelf. Resume 
of the contents of each 
slidefilm appears on 
inside cover, and spare 
holes are provided for 

additional slidefilms. 











THE HUMAN BODY—This unique series uti- 
lizes the exceptional advantages of the slide- 
film technique to teach all these important 
subjects: The Heart and Circulation; Digestion 
of Foods; Foods and Nutrition; The Eyes and 
Their Care; The Teeth; Care of the Feet; Body 
Defenses against Disease; Reproduction among 
Mammals. 





ANIMAL FRIENDS —Charming and instruc- 
tive presentations of familiar animals . . . 
universally popular as EBFilms .. now 
available in this EBF Slidefilm Series. 8 self- 
contained teaching units: The Horse; Gray 
Squirrel; Three Little Kittens; Shep—The Farm 
Dog; Black Bear Twins; Elephants; Goats; 
Common Animals of the Woods. 





USING NUMBERS—A completely new device 
for the teaching of arithmetic that makes 
learning fun. Series includes: Counting to 5; 
Counting to 10; Reading Numbers to 10; Writ- 
ing Numbers to 10; Counting by 10's to 30; 
Counting by 10's to 50, Counting by 10's to 80; 
Counting by 10's to 100; Counting from 10 to 
15; Counting from 15 to 20; Counting from 20 
to 40, Counting from 40 to 100; Reading Num- 
bers to 50; Reading Numbers to 100; Working 
with Numbers to 100; Writing Numbers to 100. 


ENCYCLOPAEDIA BRITANNICA FILMS INC. 


20 NORTH WACKER DRIVE + CHICAGO 6, ILLINOIS 








21 Summer Scholarships 
fo British Universities 


EVEN British universities, open to 
U. S. students this summer, will 
offer three scholarships each to Ameri- 
cans. Given anonymously, the 21 schol- 
arships are, so far as we know, the first 
of their kind for summer study. Four- 
teen will cover round trip travel to 
Britain; thé remaining seven include 
tuition for the six-week summer ses- 
sions as well. Veterans and non-veterans 
may apply. 

Scholarships will be awarded by a 
special committee of British and Amer- 
ican scholars. Each committee member 
has taught in both countries. 

Our summer school roundup in Feb- 
ruary omitted one of the universities 
sharing in the plan: University of St. 
Andrews, Scotland, July 10 to August 
21. Double asterisks indicate the other 
six. 

Besides scholarship openings, the 
seven universities will have about 600 
places for American students. Work 
will be on a graduate level combining 
lectures and seminars in British univer- 
sity fashion. Courses will usually fea- 
ture field excursions, and, in addition, 
there will be opportunity for tours. 

Especially interesting to teachers is 
the course on British education offered 
at University College, Nottingham. 

To ease transportation uncertainties, 
Cunard White Star Lines are reserving 
500 places to and from England for 
American students who are accepted. 
These reservations include tourist and 
cabin classes. 

An unusual feature of the sessions 
will be on- or near-campus living quar- 
ters for foreign students. (Many stu- 
dents from Europe and Canada will 
also attend the sessions.) 

For more information on Britain's 
very attractive summer educational of- 
fers, write The Institute of Interna- 
tional Education, 2 West 45th Street, 
New York. Ask for Summer Schools in 
Britain, I. I. E. will receive all applica- 
tions, for scholarships or otherwise. 
These must be in by March 15. 





British Information Services 


University of St. Andrews 
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Mar ks of the Good Teacher 


RE you a good teacher? Are you an 
exceptional teacher? You can give 
yourself a rough check with a new yard- 
stick of “exceptional teaching service.” 
Architects of this yardstick are 21 mem- 
bers of a New York State committee — 
11 classroom teachers, 9 supervisors 
and administrators, 2 school board 
members. 

This proposed teacher ab ‘ity yard- 
stick is an outgrowth of New York’s new 
salary law. Salary promotions are auto- 
matic for five years. Beyond that pro- 
motions will be made for merit in four 
successive steps. (See Scholastic 
Teacher, April 14, 1947, page 5-T.) 
The teacher steps into the new salary 
bracket if he is “on top of his job.” The 
path to advancement is not limited to 
administrative jobs. 

As we understand it each locality 
makes its own yardstick. And its plan 
must permit at least 50 per cen of the 
eligible teachers to move to the next 
sala_y level. 

You can be an exceptional teacher in 
four ways, suggests the committee: 1, 
by serving pupils; 2, by taking on com- 
munity services; 3, through nen-school 
work; 4, by continuing your education. 

What are the marks of the excep- 
tional teacher? You can check yourself 
against our free translation from the 
Pedaguese. We omit duplications and 
points we didn’t fully understand. 


How Good Are You? 

1. Are you creative? Do you de ‘elop 
new instructional aids? Do you use 
radio or magazines?® 

2. Do you arrange student trips to 
museums, industrial plants, farms? Do 
you use community resources? 

3. Have you shown special ability 
with groups such as the mentally or 
physically retarded or foreign speaking 
or problem neighborhood youngsters? 

4. Do you show grasp of subject 
matter and relate it to contemporary 
life? 

5. Are you good at speaking and 
writing? 

6. Can you size up the individual 
child and help him with his problems? 

7. Do you show unusual sympathy 
and understanding in handling chil- 
dren? 

8. Do you show skill in guiding stu- 
dents to jobs, better home adjustments, 
good health habits, etc? 

®The teacher who uses Scholastic Mag- 
azines is obviously progressive and de- 
serves a salarv raise at once.—Editor. 


Classroom Teaching Skill Only One Measure 


9. Are you especially good as an ad- 
viser for school activities? 

10. Do you aid students retarded by 
illness or other causes? 

11. Have you helpec students with 
out-of-school hobbies? 

12. Have you taken on some of the 
“dirty jobs” around school? (The lan- 
guage is ours —not the committee’s. ) 

13. Do you try to improve teaching 
as a profession? 

14. Are you poised and well bal- 
anced? Emotionally adjusted? 


You and the Community 


1. Do you serve as a leader or super- 
visor of groups such as Girl Scouts, Boy 
Scouts, youth canteens? Do you help 
with the local library or clubs? 

2. Do you take some of the load in 
local youth programs of service clubs, 
PTA, Red Cross, settlement houses, in- 
tercultural relations, etc? 


Other Non-School Work 


1. Are you carrying on research or 
committee work on some problem im 
portant to educational progress? 

2. Do you do public relations work 
tor schools or other community proj- 
ects? 

3. Do you travel and apply you 
travel experiences in the classroom? 

4. Do you write articles, reviews, 
etc? 
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“She’s such a good teacher they made her 


in New York State’s Proposals 


5. Have you been an_ exchange 
teacher? 

6. Have you taker part in protes 
sional workshops? 

7. Have you served on curriculum 
revision committees or other after-hours 
organization work? 

8. Do you serve on committees of 
the League of Women Voters. 4-H 
clubs, Boy Scouts? On local boards? 

9. Do you carry on any adult educa 
tion? 

10. Do you carry on any hotiday 
trips for students? 

11. Do you manage any after-school 
clubs tor students? 

12. Do vou visit students’ homes? 

13. Do you help with public forums 
or discussion groups? 


Continuing Your Education 


1. Are you working toware addi 
tional degrees? (The committee sug- 
gests six semester hours’ credit in each 
three-vear period.) 

2. Do you take courses that are good 
tor you, but are non-credit? 

Q . . 

3. Do vou teach in-service courses 


for teachers? 

$, Do vou do anv demonstration 
teaching? 

5. Have you worked at jobs related 
to your teaching field? 

6. Have you continued your studies 
or investigations in foreign lands? 









principal so now she doesn’t teach any more.” 
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Plan your summer study to 
include sightseeing. 


WH do teachers go to summer 
school? Some years ugo I discov- 
ered that all-the reasons do not appear 
in college catalogues. 

Our workshop drew teachers from 
many parts of the country. In my inno- 
cence I thought they came with their 
sleeves rolled up, a gleam of enthusi- 
asm in their eyes, and a single-minded 
determination to learn. ; 

They did come to learn. Many have 
moved up to positions of leadership in 
their fields. But single-minded they 
were not! 

Over ice cream sodas or a cold beer I 
learned why teachers really go to sum- 
met school. 

One came hoping to sell a children’s 
book manuscript. 

One came to see a particular man; 
another to forget a man. 

One wanted to find a job outside 
teaching. 

One sought a better position. 

Another spent time on re- 
search for a book. 

I know there were reasons I never 
heard. 

What about you? Are you looking 
for credits toward higher pay? And new 
places and new faces? 

Your guidebook is below —the only 
comprehensive list of U. S. summer 
sessions. All information is up to date 
for 1948. Choose among these 475 
schools the one that fits your need. 

For more information on workshops 
and off-campus courses see April 5 issue 
of Scholastic Teacher. Our February 2 
issue lists summer schools outside U. S. 
Don’t miss the May 5, “Your Vacation,” 
issue, 

Our thanks to the U. S. Office of 
Education Directory, Part III, for our 
preliminary list. Special thanks to all 
the colleges and universities whose help 
made this directory possible. When you 
write to an institution mention Scho- 
lastic Teacher 


spare 


Your Guide to Summer Educational Opportunities 


in 475 Institutions 


Summer Sessions in 1948 


How to Use This Directory 
Sample: 


University of Alabama. Universitv; C; C. 
liams; J 14-A 27; 


KE. Wil- 
w-d-u-g. 

Key: 

Name of institution, Address; Student bods 
(M-men only, W-woman only, C-coeduca- 
tional); Summer session director; dates (]- 
June, Ju-July, A-August, S-September), 
where two or more sessions are offered 
dates show combined duration; the remain- 
ing symbols indicate as follows: “w” 
the institution will offer special workshops 
or institutes of interest to high-school teach- 
ers. “o” means off-campus study courses or 
tours, in or out of United States. Ask the 
summer session director for information on 
special offerings touching your interests. 
“d” means dormitory facilities. Check on 
whether 


means 


available for men and women. 
“u” and “g” mean, respectively, undergrad- 
uate or graduate work offered. 


ALABAMA 

Alabama A & M College, Normal; Louis C. Good- 
win; C; d-u, 

Alabama College, Montevallo: M.L. Orr; C: J] 14- 
A 27; w-d-u. 

Howard College, Birmingham; Oscar S, Causey; 

C; 1 14-A 27 

Oakwood College, Huntsville; C; O. B. Edwards. 

Spring, Hill College. Spring Hill; M; Andrew 
C. Smith: | 14-Ju 23. 

State Teachers College, Florence; C; Dr. J. A. 
Keller; J] 1-A 13; w-d-u. 

State Teachers College, Montgomery; C; 
cill Trenholm; J] 1-A 7 

Tuskegee Institute, Tuskegee; C: I. A. 
] 7-A 14; w-o-u-g. 

University of Alabama. University; C; C. E. Wil- 
liams; J 14-A 27; w-d-u-g. 


H. Coun- 


Derbign; 


ARIZONA 
Arizona State College, Flagstaff; C; L. 
burn; w-d-u-g. 
Arizona State College, 
J 7- Ju 31; w-o-d-u-g 
University of Arizona, Tucson; C; James W, Clar- 
son, Jr.; J 7-A 14; d-u-g. 


A. East- 


Tempe; C; J. O. Grimes; 


ARKANSAS 

A & M College, Magnolia; C; FE. E. Graham. 

Arkansas A & M College, Monticello; C; James 
H. Hutchinson; J 1-A 13. 

Arkansas State College, State College; C; D. F, 
Showalter; M 31-A 8. 

Arkansas State Teachers College, Conway; C; Dr. 
Nolen M. Irby; J] 7-A 14; w-o-d-u. 

Henderson State College, Arkadelphia; C; 
D. McBrien; M 31-A 7; w-d-u. 

Little Rock Junior College, Little Rock; C; E. Q. 
Brothers; M 31-S 3. 

Ouchita College, Arkadelphia; C; A. M. Wither- 
ington; M 31-A 6, 

University of Arkansas, Fayetteville; C; Henry 
Kronenberg; J] 7-A 27; w-d-u-g. 


CALIFORNIA 
College of the Pacific, Stockton; C; J. Mare 
Jantzen; J 22-A 27; w-o-d-u-g. 
Dominican College of San Rafael, San Rafael; C; 
Sr. Mary Thomas, O.P.; J 29-A 7; u-g. 
Fresno State College, Fresno; C; Mitchell P. 
Briggs; w-o-d-u-g 


Dr. D, 


Humboldt State College, Arcata; C; Dr. Ivan C. 
Milhous; J 21-A 27; w-o-_d-u-g. 

Immaculate Heart College, Los Angeles; W; Sr. 
M. Fileen;: tu 6-A 7; w-d-u-g. 

La Sierra College, Arlington; C; 
} 21-Ju 27. 

Mills College, Oakland; W;: 

4 14, 

Occidental College, Los Angeles; C; 
Moore, Ph.D.; J 21-Ju 30; w-u-g. 

Pacific Union College, Angwin; C; George L. 
Caviness; J 14-S 2; w-o-d-u-g. 

San Diego State College, San Diego; C; I. N. 
McCollom; J 21-A 20; w-d-u-g. 

San Francisco College for Women, San Francisco; 
W: Mother Aimee Rossi; d-u-g. 

University of California, Berkeley; C; J 21-S 11. 

University of Redlands, Redlands; C. 

University of San Francisco, San Francisco; C; 
Paul J. Harney, S. J.; J 28-A 8; u. 

University of Southern California, Los Angeles; C; 
John D. Cooke; J 21-A 28. 

Whittier College, Whittier; C; 
21-S 3. 


K. J. Reynolds; 
George Hedley; Ju 3- 


Wallace H. 


Paul S. Smith; J 


COLORADO 

Adams State College, Alamosa; C; Ira Richard- 
son; J 21-A 27; w-d-u-g. 

COLORADO A & M COLLEGE, Fort Collins; C; 
Dr. David H. Morgan; J 21-A 13; d-u-g. 

Colorado College, Colorado Springs; C; H. E. 
Mathias; J 21-A 14. 

Colorado School of Mines, 
Crain. 

Colorado State College of Education, Greeley; C; 
George Willard Frasier; J 19-A 13. 

Loretto Heights College, Loretto; W; Sr. M. Flor- 
ence; | 30-A 5: w-d-u. 

University of Colorado, Boulder; C; E. H. Wil- 
son; J] 21-A 27; w-o-d-u-g. 

University of Denver, Denver; C; Dr. Lloyd A. 
Garrison; J] 18-A 27; w-d-u-g. 

Western State College of Colorado, Gunnison; C; 
N. W. Newsom; J] 7-A 6; w-d-u-g. 


s0lden; M; H. M. 


CONNECTICUT 

Albertus Magnus College, New Haven; W; Sr. M. 
Dorilda; J 24-A 3. 

Connecticut College; New London; C; 
Moore; J 21-S 8; w-d-u. 

Saint Joseph College, West Hartford; W; Sr. M. 
Rosa; J 21-A 5, w-u. 

University of Connecticut, Storrs; C; Arthur L. 
Knoblauck; J 28-A 7 


DELAWARE 
University of Delaware, Newark; C; W. Earl Arm- 
strong. 


Dr. John F. 


DISTRICT OF COLUMBIA 

American University, The, Washington; C. 

Catholic University of America, Washington; C; 
Roy J. Deterrari; J] 28-A 7; w-o-d-u-g. 

Howard University, Washington; C; Frank M. 
Snowden. 

Washington College of Law, Washington; C. 

Washington Missionary College, Takoma Park; C; 
E. O. Rittenhouse; J 15-A 24; d-u. 

James Ormond Wilson Teachers College, Wash- 
ington; C; Dr. C. M. Huber; w-g. 


FLORIDA 

Bethune-Cookman College, Daytona Beach; C; 
William H. Hale. 

Florida A & M College for Negroes, Tallahassee; 
C; H. M. Efferson; J 13-A 16. 

Florida Normal and Industrial College, St. Augus- 
tine; C; W. C. Cogdell; d-u. 

John B. Stetson University, Deland; C; H. C. 
Garwood; J 14-A 20; w-d-u-g. 


(Continued on page 8-T) 
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on world’s largest fleet of new luxury coaches 


Your wonder window! 
11 sq. ft. of sunfiltering 
glass. Glare stays out... 
but superb views of the 


Water Level Route pour in! 


That air of comfort! It’s 
the clean, conditioned air 
that surrounds you in 
New York Central’s new 
streamlined coaches. 


Tip on relaxation! Touch 
a button and tip your seat 
up for window gazing 
... back for lazing .. . or 
way back for napping. 








i 











Pillow-soft seats, teamed 
with stabilized car springs, 
roller bearings, and 
rubber-cushioned couplers 
smooth away the miles. 


Plenty of room for your grips on the 
streamlined luggage rack. And you can 
check 150 lbs. more free in the baggage car; 


-~S I} 
ys dit. 1G Easy on the eyes is the indirect, fluores- 


cent lighting. And you can switch on 
an extra reading light above your seat, too. 








yy 
—~—e55= — er | 
PACK MORE INTO VACATIONS! | 


F R E FE Vacation Guide helps you plan 
exciting holidays... at low fares... 
via world’s largest new luxury coach fleet. Send 


this coupon to New York Central, Room1334-H, 
466 Lexington Ave., New York 17, N.Y. 








YOUR NAME 








LOW COACH FARES now command three miles of 
brand new streamlined coaches . . . plus an even 
larger fleet of other fine modern coaches . . . 


on New York Central’s dependable, all-weather trains. 


ADDRESS 





CITY 








—_ 











YORK CENTRAL 


The Scenic Water Level Route 
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Summer Sessions 
(Continued from page 6-T) 


University of Florida, Gainesville; C; J. W. Net- 

man; J 14-S 4; d-u-g. 
GEORGIA 

Atlanta University, Atlanta; C; John P. Whit- 
taker; w-d-u-g. 

Emory University, Emory; C; J. A. Stipe; J 12-A 
28; w-d-u-g. 

Fort Valley State College, Fort Valley; C; T. B. 


O’Daniel. 
Georgia State College, 
Peacock. 
Georgia State Women’s College, 
Durrenberger. 
Junior College 


Industrial College; C; J. E. 
Valdosta; W; J. A. 


of Augusta, Augusta; C; Eric W. 


Hardy; J 7-Ju 30 

Mercer University, Macon; C; E. M. Highsmith; 
J 16-A 24. 

North Georgia College, Dahlonega; C; J. C. Sir- 
mons; J 11-A 31; w-d-u. 

Paine College, Augusta; C; L. R. Harper. 

West Georgia College, Carrollton; C; L. E. 
Roberts; J 9-Ju 17; w-d-u. 


IDAHO 


College of Idaho, Caldwell; C; L. A. Williams; J 
11-A 13; d-u. 

— “mg! Idaho College of Education, Lewiston; 
Cc . Harlan; J 7-A 13; w-o-d-u. 

machen 7 Nazarene College, Nampa; 
lalien A. Wilson; J 7-A 7; d-u. 

Ricks College, Rexburg; C; M. D. Morrell; J 14-A 
20. 

Southern Idaho College of Education, Albion; C; 
R. H. Snyder; J 7-A 7; w-o-d-u. 

University of Idaho, Moscow; C; J. F. Weltzin; J 
10-A 4; w-d-u-g. 


C; Mal- 


ILLINOIS 
Rock Island; C; Richar@ A. 


w-d-u. 

Peoria; 

Ww-0-u-g. 

Carthage; 


Augustana College, 
Barnes; J 14-A 6; 
Bradley University, 
bell; J 17-A 26; 
Carthage College, 


C; George L. Cline- 


C; Merle E. Chapin; 


J 8-A 6. 

Chicago Teachers College, Chicago; C; J 28-A 6; 
u. 

College of St. Francis, Joliet; W; Sr. M. Chry- 
santha; J 24-A 4. 

DePaul University, Chicago; C; E. J. Kammer; 
J 28-A 4. 

Eastern Illinois State College, Charleston; C; 
Bryan Heise; J 14-A 6; w-o-d-u. 


Illinois State Normal University, Normal; C; Chris 


4. De Young; J 12-A 27; w-o-d-u-g. 

Illinois Wesleyan University, Bloomington; C; 
Wm. T. Beadles; J 14-A 14. 

Lyons Township Junior College, La Grange; C; 


Carl Warkow; J 14-A 6. 
MacMurray College for Women, 

Harold E, Gibson. 
Monmouth College, Monmouth; 


Jacksonville; W; 


C; J. S. Cleland; 


J 13-A 9. 

Mundelein College. Chicago; W; Sr. Mary St. 
Helen. 

National College ot Education, Evanston; W; 
Edna Dean Baker; J 20-A 20; w-d-u-g. 

North Park College, Chicago; C; Clifford Swen- 


son; J 28-A 20; d-u. 


Northern Illinois State Teachers College, De- 
Kalb; C; Romeo M. Zulauf; J 14-A 6; w-o-d-u, 

Northwestern University, Evanston; C; E. T. Mc- 
Swain; J 25-A 28; w-o-d-u-g. 

Roosevelt College, Chicago; C; Wayne A. R. Leys; 
J 16-S 3; u. 

Rosary College, River Forest; W; Sr. M. Fidelis; 
J 28-A 6. 

St. Francis Xavier College for Women; Chicago; 


W; Sr. Mary Josetta; J 23-A 3; w-u. 
School of the Art Institute of Chicago, Chicago; C; 
Hubert Ropp; J] 28-A 6; w-u-g. 

Southern Illinois University, Carbondale; C; Dr. 
Chester F. Lay; J 14-A 6; w-o-d-u-g. 
University of Chicago, Chicago; C; Carl F. 

J 29-S 4; w-d-u-g. 
University of Illinois, Urbana; 
Browne; J 23-A 14; w-o-d-u-g. 
Western Illinois State Teachers College, 
C; Frank A. Beu; J 7-A 20. 
Wheaton College, Wheaton; C; E. C. Dymess; J 
15-A 20; w-o-d-u. 


(Continued on page 10-T) 


Huth; 
C; Robert B. 


Macomb; 


GERMANY NEEDS 





Your H. $. Newspaper 


How Your School Can Join “U. S. Press Goes Overseas” 


OUR school can help re-educate 
Germany. 

You can help by doing something 
that is easy for your school, It will mean 
much in Germany. Enroll your school 
in the “U. S. School Press Goes Over- 
seas” program. 

What does this involve? Simply the 
sending of copies of your high school 
newspapers to designated German 
schools or textbook centers. 

How do we know newspapers are 
wanted? Read this request from Vaughn 
R. DeLong, our U. S. deputy director 
for education and religious affairs in 
Hesse, Germany: 

“German high schools have no school 
activities, or almost none. Consequently 
their school newspapers concern them- 
selves with a variety of topics which 
do not seem to be proper for a high 
school newspaper. 

“It would be of material assistance 
to us if you could send us a number of 
copies of your high school newspaper. 
The date of the publication naturally 
makes no difference. We hope to show 
concretely to German educafors the 
types of activities which American 
schools believe to be a part of ecucation 
and also to foster interest in a different 
type of high school newspaper.” 

Charles P. MacInnis, a Columbia, 
South Caroline, teacher, saw in Ger- 
many last summer the hunger for knowl- 
edge of life in America. He saw what 
our high schools can do to win Germany 


To: C. P. MacInnis, South Carolina State Director NAJD 
H!-LIFE Press Box, Columbia High School 
1323 Washington Street, Columbia 1, South Carolina 


Date 


away from the old-fashioned drum-it- 
into-them undemocratic education. 

South Carolina’s school journalism 
directors adopted the plan Mr. Mac- 
Innis worked out with Military Govern- 
ment officers. The National Association 
of Journalism Directors took it up. To 
date 117 schools have joined “U. S. 
Press Goes Overseas.” 

To participate fill in the application 
and send it to Mr. MacInnis. Indicate 
on the form your choice among five 
alternate plans: 

1, Send one or more copies of each 
issue to a German school. 

2. Send one or more copies to Text- 
book Centers in Germany. 

3. Send complete sets at year’s end 
to Textbook Centers. 

4. Send bound volumes to one or 
more Textbook Centers. 

5. Send a scrapbook of clippings from 
school and other publications to a 
particular German school or Textbook 
Center. 

Mr. MacInnis will supply addresses 
and full instructions. 

Figure out the costs from these rates: 

Airmail, 15 cents per ounce; regular 
mail, 5 cents for the first ounce, 3 cents 
for each additional ounce; printed mat- 
ter, 14 cents for each two ounces. 

Democracy begins at the grass roots. 
Every U. S. high school can. through 
the “U. S. School Press Goes Overseas, 
promote grass roots democracy in Ger- 
many. 





We wish to take part in the NAJD project, ‘The U. S. School Press Goes Overseas,” 
by participeting in the plan checked below, 


One—— Two 


Name of publication: 


Three—— Four—— Five—— Six—— 





di copy(ies): 
Other—— (Attach explanation) 
Newspaper—— Magazine Pages —— 





Frequency of issues: 


Printed Mimeo—— Offset_— 





Copies run___—. Enrollment: boys_———, girls——_, total 


A : Cc 





Number on faculty—— 








School classification: Ac 


|; Other 


ial- 7 Techni 





What international relief work is school doing? Attach explanation or clippings. 


Is adviser member of NAJD? 





(membership enclosed——_.) Send information 
Does school have a Student Handbook which would help in this program? 

















(name of school, street address if needed, and postal zone in cities where used) 
Signed—__________ediitor. 


Population of city: 


| 
| 
| 
I 
I 
I 
I 
I 
| 
| 
| Will Quill and Scroll Chapter assist? Press Club?____ Student Council? 
| 
| 
| 
| 
| 
| 
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IT'S NEW! 


"CONTRIBUTION OF MOTOR VEHICLES to Industry, Farm, and Home” 


a vital aid for social studies 
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An early “horseless carriage” A modern assembly line 


FREE to educators, Chapter Three of the program, “Evolution of Our 
National and Family Income,” is now available. 


Thousands of social studies teachers throughout the country already are using Chapters One 
and Two of this program in their classrooms: 


“Contribution of Agriculture to Health, Happiness, and Prosperity” 
“Contribution of Petroleum to Industry, Farm, and Home” 


Their enthusiastic letters tell of the need for such material. Read what they say: 


“I would like several copies. Splendid!” “These materials are excellent.” (Ten- 
(New York) nessee) 

“. .. all up-to-the-minute . . . revitalizes “Very useful . . . well organized.” (Ohio) 
texts.” (Massachusetts) “Well illustrated . . . extremely helpful.” 

“.. . one of the most instructive... | (Colorado) 


have used.” (North Dakota) 


Now, “Contribution of Motor Vehicles” sponsored by Automobile Manufacturers Association, 

tells the story of the industry that generates one out of every seven jobs and one out of every 

six businesses of our country. This timely material is made up of: 

48-page instructor manual. 

6 large illustrated wall charts for display. 

15 8-page digest leaflets for students’ use to dramatize the lesson. (Additional leaflets for 
new classes will be sent on request from instructors.) 

You may secure “Contribution of Motor Vehicles” by using the coupon below. (If you have not 
yet had Chapters One and Two, you may order them also.) 


I titi 


401 BROADWAY 
NEW YORK 13, N. Y. 


e ° 
Fill in and Please send me the NEW chapter: 
‘i ‘ “Contribution of Motor Vehic'es Ae i 
mail this | 1 should like also Chapters One and Two... [] 
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H. §. Radio Workshop 


NBC announces a new documentary 
series, “Living — 1948,” 4:30 p.m. Sun- 
days. 

x * * 

Last call! Enter student radio scripts 
for Scholastic Awards. NOW. Dead 
line: March 5. 

x * & 

Scholastic salutes two new voices of 
education that went on the air Feb. 5 

WDTR, Detroit, and WBGO, New- 
ark; both FM_ stations operated by 
boards of education, 

x * x 


One hour after a Rochester radio sta- 
tion played a “Books Bring Adventure” 
recording more than 50 youngsters de- 
scended on the library and demanded 
the book. Gloria Chandler told us this 
story at a coming-out party for new 
“Books Bring Adventures” recordings. 

eos 


Open Hearing has changed time. 
This CBS Congressional Forum will 
now be heard Wednesdays at 10:30 
p.m. EST. 

* * * 

Did you send for Lowell Thomas’ 
free study guide on Radio Newscast- 
ing? Sit right down and do it. Address: 
Radio Information Bureau, Compton 
News Service, 630 Fifth Avenue, New 
York 20, N. Y. 

‘.. ah Oe 

That rasping sound from your loud 
speaker may be a bad needle. Many of 
these so-called permanent points won't 
last as long as their makers say they 
will. Audio Devices, Inc., can cure 
needle troubles. It has extended its re- 
sharpening service for sapphire points 
to schools. 

* * &* 

Helen Hayes played the teacher in 
Calvaleade of America’s “Good Morn- 
ing, Miss Tyckman” on NBC, Febru- 
ary 2. 

* * * 

Teacher shortages and school prob- 
lems will be themes of two network 
shows to come. “Report Card,” the 
CBS documentary, originally —_an- 
nounced for January 14, has been post- 
poned until March. Philip H. Lord’s 
“Gangbusters” expects to do at least 
one program on how communities pay 
for school stinginess with juvenile de- 
linquency. 

* * * 

Two new 16-inch transcription series 
came from RCA Educational Sales Di- 
sion: Dramatic Readings based on Ginn 
& Co. textbooks and Lives of Saints 
and Martyrs, a series designed primar- 
ily for Catholic schools. 

—WiiiiamM D. BouTwELL 


Summer Sessions 
(Continued from page 8-T) 


INDIANA 

Butler University, Indianapolis; C; Geo. F. 
Leonard; M 10-A 27; w-d-u-g. 

DePauw University, Greencastle; C; Edward R. 
Bartlett; J 16-A 19; d-u-g. 

Evansville College. Earlham; C; E. M. McKown; 
J 14; u. 

Indiana State Teachers College, Terre Haute; C; 
J 21-A 27; w-d-u-g. 

Indiana University, Bloomington; C; H. B. All- 
man; J 15-A 28. 

Purdue University, Lafayette; C; Frederic B. 
Knight; J 18-. 

St. Marys-of-the-Woods College. St. Mary-of-the- 
Woods; W; Sr. Frances Joseph: u. 


IOWA 

Central College, Pella; C; Dean H. W. Pietenpol; 
J 7-Ju 30; d-u. 

Cormell College, Mount Vernon; C; J. B. Mac- 
Gregor; J 9-A 17. 

Drake University, Des Moines; C; F. Glenn Ma- 
comber; J 7-A 20. 

Iowa State Teachers College, Cedar Falls; C; 
M. J. Nelson; J 4-A 20; d-u 

Iowa Wesleyan College, Mt. Pleasant; C; Dean 
J. S. Pennepacker; J 7-A 14; w-d-u. 

Loras College, Dubuque; M; F. J. Houlahan. 

Luther College, Decorah; C; O. W. Qualley; J 7- 
A 21; w-d-u. 

MORNINGSIDE COLLEGE, Sioux City; C; 
Thomas E. Tweito; J 3-A 20; o-d-u. 

St. Ambrose College, Davenport; C; Rt. Rev. 
A. J. Burke; J 28-A 6; u. 

Simpson College, Indianola; C; Dean Oliver H. 
Bimson; M 31-A 7, d-u. 

State University of Iowa; Iowa City; C; H. C. 
Harshbarger; J 8-S 2; w-o-d-u-g. 

University of Dubuque, Dubuque; C; Carl Dal- 
linger; d-u. 


KANSAS 

Bethany College, Lindsborg; C; Emil O. Deere. 

Bethel College, North Newton; C; A. J. Reiger; 
J 2-A 4. 

Kansas State College of Agriculture and Applied 
Science, Manhattan; C; G. L. Pugreey; J 7-A 
19; w-o-d-u-g. 

Kansas State Teachers College, Emporia; C; S. 
Winston Cram; M 31-A 20. 

Marymount College, Salina; W; Sr. Marie An- 
toinette, Ph.D; d-u. 

McPherson College, McPherson; C; L. A. Flem- 
ing; J 2-A 2. 

Municipal University of Wichita, Wichita; C; Les- 
lie B. Sipple; J 7-A 27; w-u-g. 

Saint Mary College, Xavier; W; Sr. Rose Dominic; 
J 9-A 31; w-d-u. 

Southwestern College, Winfield; C; W. J. Pound- 
stone; J 1-A 21; w-d-u. 

University of Kansas, Lawrence; C; George B. 
Smith; J 10-A 7. 

Washburn University, Topeka; C; Earl K. Hill- 
brand; J 7-A 27; w-d-u-g. 


KENTUCKY 

Centre College of Kentucky, Danville; C; James 
H Hewlett; J 21-A 14; d-u. 

Eastern Kentucky State Teachers College, Rich- 
mond; C; W. J. Moore; J 7-A 27; o-u-g. 

Georgetown College, Georgetown; C; R. T. Hin- 
ton. 

Kentucky State College, Frankfort; C; J. T. Wil- 
liams; J 14-Ju 23. 

Mount St. Joseph Junior College, Maple Mount; 
W; Sr. M. Christina Eckmans. 

Murray State Teachers College, Murray; C; Wm. 
G. Nash; w-o-u-g. 

Nazareth College, Louisville; W; Sr. Charles Mary 
Morrison; u. 

Nazareth Junior College, Nazareth; W; Sr. Mar- 
garet Gertrude. 

Union College, Barbourville; C; J 7-A 21. 

Western Kentucky State Teachers College, Bowl- 
ing Green; C; Paul L. Garnett; J 7-A 23; 
w-o-d-u-g. 


LOUISIANA 
Centenary College, Shreveport; C; John. A. Har- 
din; J 2-A 6. 

Louisiana State University and A & M College, 
University Station; C; Edward Bane Robert. 
Loyola University, New Orleans; C; A. William 

Crandell. 


Southeastern Louisiana College Hammond; C; 
L. H. Dyson; J 1-A 21. 

Southem University and A & M College, Baton 
Rouge; J 14-A 15. 

Tulane University, New Orleans; C; Dr. T. T. 
Earle; J] 7-A 28; u-g. 

Xavier University, New Orleans; C; Sr. M. Fran- 
ces; d-u-g. 


MAINE 
University of Maine, Orono; C; Mark R. Shibles; 
J 28-A 6; w-o-d-u-g. 


MARYLAND 

College of Notre Dame of Maryland, Baltimore; 
W; Sr. Mary Frances; J 28-A 6; w-d-u. 

Morgan State College, Baltimore; C; George C. 
Grant; J 28-A 8. 

University of Maryland, College Park; C; J 21-Ju 
30. 

Western Maryland College, Westminster; C; Dr. 
G. Franklin Stover; J 21-A 28; d-u-g. 


MASSACHUSETTS 

Atlantic Union College, South Lancaster; C; G. E. 
Shankel. 

Boston College, Chestnut Hill; M; James L. Burke. 

Boston University, Boston; C; Peter L. Perry; J 
1-A 21; w-o-d-u-g. 

Eastern Nazarene College, Wollaston; C; J. R. 
Naylor; J 3-A 11; d-u. 

Harvard University, Cambridge; M; George W. 
Adams; J 28-A 21; w-d-u-g. 

Regis College, Weston; W; Sr. Saint Francis; J 
26-A 1. 

Simmons College, Boston; C; W; Bancroft Beat- 
ley; J 21-A 6; u. 

Springfield College, Springfield; C; R. G. Drewry; 
J 14-A 10; d-u-g. 

University of Massachusetts, Amherst; C; William 
L. Machmer; J 14-S 4; d-u-g. 


MICHIGAN 

Central Michigan College of Education, Mt. Pleas- 
ant; C; J. W. Foust; J 21-Ju 30; w-o-d-u-g. 

Michigan College of Mining and Technology, 
Houghton; C; Grover C. Dillman. 

Michigan State College, East Lansing; C; Stanley 
E. Crowe; J 21-S 3. 

Nazareth College, Nazareth; W; Sr. Marie Arthur; 
u. 

Northern Michigan College of Education, Mar- 
quette; C. H. A. Tape; J 21-Ju 30. 

University of Detroit, Detroit; C; Dr. Francis J. 
Donohue; J 21-A 13; d(M)-u-g. 

University of Michigan, Ann Arbor; C; Louis A. 
Hopkins; J 21-A 14. 

Western Michigan College of Education, Kala- 
mazoo; C; Elmer H. Wilds; J 28-A 6; w-o-d-u-g. 


MINNESOTA 

College of St. Catherine, St. Paul; W; Sr. An- 
tonius; J 21-Ju 30. 

College of Saint Teresa, Winona; W; Sr. M 
Emmanuel; J 22-Ju 27; o-u. 

Concordia College, Moorhead; C; Peter Anderson; 
J 14-A 7; d-u. 

Hamline University, St. Paul; C; Miron A. Mor- 
rill; J 22-A 13. 

Macalester College, St Paul; C; Royal A. Moore; 
J 21-A 20. 

MacPhail College of Music, Minneapolis; C; Wil- 
liam MacPhail. 

State Teachers College, Bemidji; C; Dr. A. C. 
Clark: J 7-A 13; d-u. 

State Teachers College, Moorhead; C; O, W. 
Snarr; J] 14-A 20; w-d-u 

State Teachers College, Winona; C; Nels Minne; 
J 14-A 27; o-d-u. 

University of Minnesota, Minneapolis; C; Thomas 
A. H. Teeter; J] 14-A 27; w-o-d-u-g. 

University of Minnesota, Duluth Branch, Duluth; 
C; R. C. Gibson; J 15-A 28, 


MISSISSIPPI 

Alcom A & M College, Alcorn; C; Mary White- 
side. 

Blue Mountain College, Blue Mountain; C; Dr. 
L. T. Lowrey; J 2-A 13; w-d(W)-u. 

Delta State Teachers College, Cleveland; C; Wil- 
liam M. Kethley. 

East Central Junior College, Decatur; C; L. O. 
Todd; M 31-A 27. 

Millsaps College, Jackson; C; W. E. Riecken; 
J 2-A 10. 

Mississippi College, Clinton; C; D. M. Nelson, J 8- 
A7 


“(Continued on page 12-T) 
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The Clipper 


Way's Best 





EAST — Bermuda, for example, is 
only 3 hours from New York by long- 
range, Constellation-type Clipper. Fare 
is $126 round trip (plus tax). You have 
extra days to swim, sail, play tennis, 
golf or cycle in leisurely fashion...or 
relax in Bermuda sunshine. 


For fares and reservations, call your Travel Agent or 


WEST — Hawaii is only 12 hours 
from Los Angeles or San Francisco by 
Flying Clipper. You save time, money 
—enjoy exclusive Sleeperette* service. 
Fare is only $270 round trip (plus tax). 

Going by Clipper, you travel with 
the world-famous airline that has over 
20 years of overseas experience. Pan 
American has logged more than half a 
billion miles of civilian overseas flight. 
No other international airline in the 
world can match this record! 


*Trade Mark, Pan American Airways, Inc. 
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Bermuda Vacation - Hawaii Vacation 


You can see more and do more in the 
same length of time when you fly to 
your destination by Clipper! You have 
much more time there because you 
spend much less time traveling. 
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Summer Sessions 
(Continued from page 10-T) 


Mississippi Southern College, Hattiesburg; C; R. 
C. Cook; J 3-A 18; w-o-d-u-g. 

Mississippi State College, State College; C; B. P. 
Brooks; J] 7-A 24; w-o-d-u-g. 

Sunflower Junior College, Moorhead; C; W. B. 
Horton; My 31-A 7. 

University of Mississippi, University; C; W. Alton 
Bryant; J 1-A 20. 


MISSOURI 

Central College, Fayette; C; Harry §. DeVore. 

Central Missouri State College, Warrensburg; C; 
G. W. Diemer; M 31-A 5; w-d-u-g. 

Junior College of Flat River, Flat River; C; Dr. 
Carl L. Parker; M 17-J 23; u. 

Junior College of Kansas City; Kansas City; C; 
Miles G. Blim; J 7-Ju 4. 

Lincoln University, Jefferson City; C; U. S$. Max- 
well; w-d-u-g. 

Missouri Valley College, Marshall; C; W. R. 
Mitchell 

Northeast Missouri State Teachers College, Kirks- 
ville; C; Walter H. Ryle; 1 7-A 13 

Northwest Missouri State Teachers College, Mary- 
ville; C; M. C. Cunningham; J 1-A 6; w-d-u. 

Rockhurst College, Kansas City; C; John J. Hig- 
gins; J 7-A 28; d(M)-u. 

St. Louis University, St. Louis; C; Paul C. Reinert. 

Southeast Missouri State College, Cape Girardeau; 
C; W. W. Parker; M 31-A 6 

Southwest Missouri State College, Springfield; C; 
Roy Ellis; M 26-Ju 27; w-u 

University of Missouri, Columbia; C; L. G. Town- 
send; J 5-A 27. 

Washington University, St. Louis; C; Dr. Frank 
L. Wright; w-d-u-g. 

Webster College, Webster Groves; W; Sr. Rose 
Maureen; J 19-Ju 30; d-u. 

Wentworth Military Academy, Lexington; M; 
Major L. H. Ungles. 

William Jewell College, Liberty; C; J. B. Sullivan, 


MONTANA 

College of Great Falls, College of Education, Great 
Falls; C; Sr. Mary Dorothy; u. 

Eastern Montana State Normal School, Billings; 
C; Dr. John A. Morton; J 14-A 12; w-u. 

Montana State Normal College, Dillon; C; J 7- 
A 13 

Montana State University; Missoula; C; J. W. 
Mancker; w-o-d-u-g. 


Northern Montana College, Havre; C; G. H. Van- 
de Bogart; J 9-A 8; w-d-u. 


NEBRASKA 

Creighton University, Omaha; C; M. B. Martin; 
u-g. 

Nebraska State Teachers College, Chadron; C; 
W. G. Brooks; M 31-Ju 30; w-o-d-u. 

Nebraska State Teachers College, Kearney; C; 
Dr. Herbert L. Cushing; w-d. 

Nebraska State Teachers College, Wayne; C; Dr. 
V. P. Morey; J 7-A 27; w-o-d-u. 

Nebraska Wesleyan University, Lincoln; C; R. W. 
Deal; J 3-A 20. 

Peru State Teachers College, Peru; C; W. N. 
Nicholas; My 231-Ju 30; w-o-u. 

Union College, Lincoln; C; E. B. Ogden. 

University of Nebraska, Lincoln; C; R. D. Maritz; 
J 8-Ju 30; w-d-u-g. 


NEVADA 


University of Nevada, Reno; C; Harold N. Brown; 
w-d-u-g. 


NEW HAMP-HIRE 
Mount St. Mary College, Hookset; W; Sr. M. 
Mauritia; J 27-A 5. 
Plymouth Teachers College, Plymouth; C; Howard 
R. Jones; J 9-A 3. 
University of New Hampshire, Durham; C; Elmer 
D. West; ] 28-S 17; w-d-u-g. 


NEW JERSEY 

College of St. Elizabeth, Convent Station; W; Sr. 
Dorothy Marie Riordan; Ju 1-A 23. 

Georgian Court College, Lakewood; W; Sr. M. 
Concepta Smith. 

New Jersey State Teachers College, Glassboro; C; 
Edgar F. Bunce; J 15-A 17. 

New Jersey State Teachers College, Newark; C; 
Alton D. O’Brien; J 29-A 13; u-g. 

New Jersey State Teachers College, Trenton; C; 
Roscoe L. West; J 28-A 18; w-d-u-g. 

New Jersey State Teachers College, Upper Mont- 
clair; C; Elizabeth S. Favor; J 14-A 13; 
w-o-d-u-g. 

Newark College of Engineering, Newark; C; Rob- 
ert Van Houten. 

Upsula College, East Orange; C; Dr. Frans Erics- 
son; J 14-S 10; d-u. 


NEW MEXICO 
New Mexico College of Agriculture and Mechanic 
Arts, State College; C; J. W. Branson; u-g. 
New Mexico Highlands University, Las Vegas; C; 
B. D. Roberts; J 1-A 14; w-d-u-g. 


New Mexico State Teachers College, Silver City; 
C; Dr. H. W. James; J 7-A 27; w-o-d-u. 

University of New Mexico, Albuquerque; C; J. L. 
Riebsomer; J 11; w-o-d-u-g. 


NEW YORK 

Alfred University, Alfred; C; M. E. Drake; Ju 
5-A 13; w-d-u-g. 

Brooklyn College of the City of New York, Brook- 
Ivn: C; Oscar W, Irvin; Ju 1-A 10. 

City College of the Citv of New York, New York; 
C: Frederick C. Shin'ey; u. 

Col'ege of Mownt St. Vincent, New York; W; Sr. 
Peginia Mercedes. 

Columbia University, New York; C; Harry M. 
Ayres: Tu 6-A 13. 

Cornell University, Ithaca; C; Charles W. Jones; 
Tw 6-A 14: w-o-d-u-. 

Fordham University, New York; C; Gustave Du- 
mas; Ju 6-A 13. 

Hofstra College, Hempstead; C; W. Hunter Beck- 
with; T 7-Ju 30. 

Houghton College, Houghton; C; L. A. King; 
J 8-A 13: u. 

Hunter College of the Citv of New York, New 
York; W; A. Broderick Cohen. 

Nazareth College, Rochester; W; St. Teresa Marie; 
Ju 5-A 14. 

New York State College for Teachers, Albany; 
C: Ellen C, Stokes; Tu 6-A 17; d-u-g. 

Niagara University, Niagara; C; Arthur deC. 
Hamilton; Ju 5-A 18: u-g. 

Polytechnic Institute of Brooklyn, Brooklyn; M; 
Erich Hausmann. 

St. Bernadine of Siena College, Loudonville; M; 
Rev. Albert Angto; Ju 5-A 13; u. 

St. Bonaventure College, St. Bonaventure; C; 
Aurelius Loop; J 25-A 4, 

St. John’s University, Brooklyn; C; Rev. Frederick 
J. Easterly; Ju 5-A 13; u. 

State Teachers College, Buffalo; C; Ralph Horn; 
J 28-A 6. 

State Teachers College, Cortland; C; Lynn E. 
Brown; w-d-u-g. 

State Teachers College, Fredonia; C; Robert S. 
Thompson; J 28-A 6; w-d. 

State Teachers College, Geneseo; C; R. F. Ret- 
zer; u-g. 

State Teachers College, New Paltz; C; Ju 5-A 27. 

State Teachers College, Oneonta; C; E. Lewis B. 
Curtis; Ju 5-A 15; w-d-u-g. 

State Teachers College, Oswego; C; Dr. Thomas 
R. Miller; J 28-A 21; w-d-u-g. 

State Teachers College, Plattsburg; C; Charles 
C. Ward; J 28-A 6. 


(Continued on page 26-T) 





A New Kind of Senior Class 


Your 1948 seniors can make their 
class gifts mean much to less fortunate 
fellow students abroad. At the invita- 
tion of Scholastic Teacher the director 
of CIER (Commission for International 


I.ducation Reconstruction), tells how. 


— Ep 


EGULAR readers of the Scholastic 
Teacher are not likely to forget 
that they are part of the world com- 
munity. They are reminded in every is- 
sue of the importance to our own lives 
and to those of our pupils of develop- 
ments in distant lands. They know that, 
no matter how excellent an education 
we may be providing in our American 
classrooms, the happiness and security 
of American youth may depend upon 
whether youth in Europe and Asia have 
similar opportunities. 
A great effort is being made through- 
out the world to raise the level of edu 


By Harold E. Snyder 


cational opportunity and to promote 
educational cooperation by building a 
strong UNESCO. In achieving these 
objectives UNESCO is handicapped by 
the serious disruption of education 
caused in many countries by the war. 
It appeals to American teachers and 
students to consider ways in which they 
can help the so-called “lost generation” 
of youth in the devastated countries. 
These youth, undernourished, bearing 
the physical and psychological scars of 
the war, still possessing many anti-social 
attitudes, lacking the knowledge and 
skills required to rebuild their countries, 
look to America to provide them an 
opportunity to become useful citizens. 

One specific way in which our schools 
can aid in meeting this problem is by 
establishing “Class of 1948 Memorial 
Funds.” These can be used to provide 
books and other needed materials tor 
students in war-torn lands. This project, 


Gift 





Harold E. Snyder 


launched by the Commission for Inter- 
national Educational Reconstruction 
(CIER), resulted in more than 140 
memorials by graduating classes last 
year. 

The funds can be sent either to 
UNESCO through the CIER, 744 Jack- 
son Place, N. W., Washington 6, D. C.., 
or to any responsible American agency 
engaged in educational reconstruction. 
The agencies are listed in the CIER 
Handbook. The CIER provides con- 
tributing classes with a certificate suit- 
able for framing. 
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BANTAM # BANTAM €7> Scholastic 
SIZE PRICE BANTAMS 


Everybody tells us that inflation is here — yet thou- 
sands of teachers are finding out that they can secure 
fine books for their students — at only 25c! 





So many teachers want Scholastic-BANTAMs in quantity that we 
are announcing special rates for bulk orders: 


QUANTITY | PRICE 
SCHOLASTIC subscribers only ............. 50-1,000 | 23¢ per copy 
So eckina tc cecivnixeks foyen te — lst 
500-1 ,000 23c per copy 


For school orders of over 1,000 write for special quotations. 


Plan now to take advantage of this low price scale for these school-approved 
Scholastic-BANTAMs. Check list of outstanding titles below and place your order TODAY. 
TEAR OFF HERE AND MAIL YOUR ORDER TODAY 


ATTENTION SCHOLASTIC SUBSCRIBERS: thors as Ring Lardner, Stephen Vincent Benet 
Number 1, Twenty Grand, a collection of | and John Steinbeck, is priced at only 20c for 





twenty outstanding short stories by such au- teachers subscribing to Scholastic Magazines. 
Quontity TITLE Quantity TITLE Quantity TITLE 
——_——_ 1. TWENTY GRAND ——_——_12. SCARAMOUCHE —___—.24. WILD ANIMALS | HAVE KNOWN 
Short Stories by Rafael Sabatini by Ernest Thompson Seton 
——— 2. SEVENTEEN ——— 13. LAST OF THE PLAINSMEN _____25. THIRTY SECONDS OVER TOKYO 
by Booth Tarkington by Zane Grey by Captain Ted W. Lawson 
—___. 3. MEET ME IN ST. LOUIS 14. SHORT HISTORY of the ARMY ___ 96 THEY WERE EXPENDABLE 
by Sally Benson and NAVY by W. L. White 


____ 4, LONG, LONG AGO by Fletcher Pratt 
































—_—_—27. THIS IS THE NAVY 
15. GREEN MANSIONS 

by Alexander Woollcott 5 . - H. Hudson edited by Gilbert Cant 
es | — ow 16. LIFE ON THE MISSISSIPPI ———28 MAMA’S BANK ACCOUNT 

y Sinclair Lewis by Mark Twain by Kathryn Forbes 
—— 6. A SAKI SAMPLER 17. CAPTAINS COURAGEOUS ——29 TREASURE ISLAND 

by Saki (H. H. Munro) by Rudyard Kipling by Robert Louis Stevenson 

: ND. SA R 

——— 7. THREE HOSTAGES “ 9p ar eng tier ll 30 MY GREATEST DAY IN BASEBALL 

phencapeieneen 19. Olt FOR THE LAMPS OF cama eee 
—— 8. DAVID HARUM , by Alice Tisdale Hobart ——— 31. THE PFARL 

by Edward Noyes Westcott 20. ONLY YESTERDAY by John Steinbeck 
—— 9. COLD JOURNEY by Frederick Lewis Allen —— 32. A TREASURY OF FOLK SONGS 

a Zaring Stone 21 THE LIVES OF A BENGAL LANCER by John and Sylvia Kolb 

ae venee by F Yeats-Brown ——-33. OUR HEARTS WERE YOUNG & GAY 

10. CAPTAIN FROM CONNECTICUT 22. ROGUE MALE by Cornelia Otis Skinner and 

by C. S. Forester by Geoffrey Household Emily Kimbrough 
———-11. GENGHIS KHAN 23. TUTT AND MR. TUTT ———34. GUADALCANAL DIARY 

by Harold Lamb by Arthur Train by Richard Tregaskis 

TOTAL TOTAL TOTAL 











ALL TITLES 25c EACH (except Twenty Grand). MINIMUM ORDER: 4 COPIES (one or more titles). 
Send check or money order unless your order is to be billed to Board of Education or school to: 


SCHOLASTIC BOOKSHOP, 220 EAST 42nd STREET, NEW YORK, N. Y. 


Name 





i Ce iseiecirscitnvinsinnsiresresnsectanineinrseeniatenitasiannioneemneyeosnsnnnneatetiatoieiannenisenietenenanees City 
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Chr Capsule News 





VOLUME 3, NO. 2 


EDUCATION IN BRIEF 


MARCH, 1948 





AID IN BUDGET 


Vote $300 Million For 
Schools, Truman Asks 


For the first time in history 
money for general Federal aid 
appears in a Budget before 
Congress. There it is: $300,- 
000,000. President Truman, it 
is rumored, may send a special 
Federal aid, am- 
nlif ing his “state of the union” 
speech. 

voreshadow of Administra- 
tion support appears in the Feb. 
American Magazine. Oscar R. 
Ewing, Federal Security 
Agency administrator, tells how 
“We Are Cheating Our Chil- 
dren.” 

“Public school education in 
America has become a lottery,” 
he declares. 

Democrats 


message on 


appear to have 
taken the “education” — ball 
away from Republicans. The 
Senate declined to start debate 
on $472 which Taft supports. 
Rep. McCowan’s _ parallel 
HR2953 remains bottled up by 
the Rules Committee. 
Meanwhile Congress rushed 
through and President Truman 
signed a bill to increase sub- 
sistence payments to veterans 
continuing their education. 
Also in the President’s Bud- 
get are: 
$44,000,000 for 
education. 
$15,000,000 for the National 
Science Foundation (scholar- 
ships). Presumably the Presi- 
dent expects a new bill in place 
of the one he vetoed. 


vocational 


DREAM HOUSE BILL 


The bill for higher educa- 
tion’s dream house (See Feb. 2 
Capsule News) came through 
in the President’s Commission 
report on finance. It is $2.6 
billion annually in Federal 
funds; $780 million of that for 
scholarships, the rest for expan- 
sion. This amount would pay 
the proposed Federal aid bill 
for elementary and secondary 
education for about eight years. 

se - 


Scholastic Magazines con- 
gratulates the National Art Ed- 
ucation Association meeting for 
the first time at Atlantic City, 
Feb. 21-23. The new organiza- 
tion combines the regional as- 
sociations and the former NEA 
department of art education. 








Five Teachers Start “New Broom” Newspaper 


Five public school teachers 
of Bayonne, N. J., are in the 
newspaper business. With their 
Bayonne Bulletin they expect 
to carry forward their four-year 
municipal house cleaning cam- 
paign, says PM. 

Four years ago they saw lo- 
cal politics set up new school 
jobs and pass them out to 
favorites. Then came _ rising 
prices. When Bayonne teachers 
asked raises the Board asked 
where the money could be 
found. 


The teachers studied the 
budget. They claimed it was 
padded. They bought space in 
the Bayonne Times. The Times 
managing editor printed their 
news. Then the publisher drop- 
ped the managing editor for 
“poor news judgment.” 

So the teachers decided to 
start a paper that “can’t be 
bought over or used . . . doesn’t 
avert its eyes from sources of 
infection.” 

Their friend, the former 
Times editor, runs the paper. 





U. N. photo 


After one cold night in Shang- 
hai, police collected over 180 
frozen bodies, most of them 
children. Help the U. N. Appeal 
for Children. 


Regional Colleges 


Five regional colleges will be 
built and operated under joint 
Southern States auspices if 
plans adopted by a Governors’ 
conference receive approval by 
legislatures. 

Recent Supreme Court ac- 
tion in the Oklahoma case 
spurred action. One proposed 
institution for advanced studies 
would be a regional medical 
and dental school for whites, 
the other four for Negroes. 

Trustees of Meharry Medical 
College at Nashville, Tenn., of- 
fer their institution as a re- 
gional school for Negroes. 





Would You Again 
Choose Teaching? 


If you were to do it again 
would you enter teaching? To 
this question 59 per cent of 1,- 
556 teachers in the New York 
Metropolitan area said Yes. 

What were the chief satisfac- 
tions of teaching? 

“Working with 
said 30 per cent. 

Over half the men and one- 
third of the women teachers 
complained of inadequate com- 
pensation. Other drawbacks: 
the amount of clerical and com- 
mittee work, social position in 
the community, and nervous 
strain. 

Of 1,041 parents quizzed, 
only 19 per cent said they 
didn’t want to raise their chil- 
dren to be teachers. 


children,” 


H. S. Enrollment Down 

These teen age figures come 
from the National Child Labor 
Committee: 

Number of youth of high 
school age (14-17). in 1947 is 
8,689,000. This is down from 
the 1932 high of 9,984,805. 

Enrollment reached 73 per 
cent in 1940; dropped to 65 per 
cent in 1944; rose to 68 per 
cent in 1946. 

High school enrollment is 
not likely to regain 1940 levels 
until 1956. 





Can You Teach Five Grades? Well, You Do! 


Philadelphia: How many 
grade levels of reading ability 
will be found in a single class? 
A minimum of five, said Dr. 
Emmett A. Betts at the Temple 
University Reading Clinic, at- 
tended Feb. 2-6 by over 500 
teachers. More often teachers 
can expect 6 to 7 grade levels. 

How can a teacher handle 





such a varied group? By differ- 
entiated grouping with pro- 
grams and materials adapted 
for the different reader-matur- 
ity levels. 

“Each teacher,” says Dr. 
Betts, “must be an administra- 
tor.” 

Another Reading Clinic will 
be held in June. 





| 


Price Trends 
and Salaries 


Teacher Dollar Shrunk, 
Will Grow, Says Clark 


What the teacher spent for 
two loaves of bread in 1939 
buys only one today. The auto- 
mobile that cost about two- 
thirds of a year’s salary before 
the war now takes nearly nine- 
tenths. 

“Teacher salaries take on 
meaning,” says Prof. Harold F. 
Clark, Teachers College, Co- 
lumbia University, “when we 
compare what they will buy.” 

He concludes: 

Teachers lost ground chiefly 
from 1942 to 1944. Since then 
increases have closely paral- 
leled living cost raises. 

The current price recession 
began on Nov. 28, 1947 and 
will probably continue. 

On white collar groups falls 
the brunt of paying for the war, 
he said. Thus far income of la- 
bor, farmers, and industry has 
consistently outpaced cost-of- 
living increases. To restore the 
pre-war balance would require 
doubling of white collar work- 
er salaries. 

Recent figures point up this 
view. Average salaries of work- 
ers rose from $1,389 in 1939 
to $3,010 at present. Agricul- 
tural income rose from $11,- 
000,000,000 in 1939 to $27,- 
000,000,000 in 1947. 

Major casualties of inflation, 
points out Dr. Clark, are pen- 
sions, insurance, and retirement 
funds. Their real value has 
been cut in half. 


ELECTED-APPOINTED 


John H. Bosshart, New Jer- 
sey State Commissioner, elect- 
ed president, National Council 
Chief State School Officers. 

Selmar H. Berg, supt. of 
schools, St. Paul. 


To U. S. Office of Educa- 
tion: 

Jennings B. Sanders, former 
er Memphis State Col- 
ege, specialist for history. 

Otis W. Freeman, Northwest 
Scientific Assn., specialist in 
geography. 

Mrs. Edna McGuire Boyd, 
Greencast:e, Ind., assistant spe- 
cialist in geography. 
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Teaching Aids for PRACTICAL ENGLISH 


BASED ON MATERIALS IN THIS ISSUE 


Once Upon a Time (p. 5) 


GUIDE FOR A LESSON PLAN 
Aim 

To show students how to prepare 
good oral book reports. 


Motivation ° 

Do you groan when your teacher an- 
nounces that you'll have oral book re- 
ports? Do your friends’ reports bore 
you? If so, why? Is it the books? Or be- 
cause you and your friends don’t know 
how to give reports effectively? 


Discussion Questions 

Whether you're in school or in the 
business world, you frequently give oral 
reports. Prove that this is so. What are 
the three essentials of any report? (Or- 
ganize your thoughts; express yourself 
well; use critical judgment.) What 
makes a good beginning for an oral 
book report? (A good story, some star- 
tling fact). How much of the plot should 
you tell? (Just enough to whet the au- 
dience’s appetite.) What are the main 
points in your book report outline? (In- 
troduction, part of plot you're telling, 
facts about author. ) 

What questions should you ask your- 
self about the book’s setting? The plot? 
The characters? The style and method? 
How can you make the answers to these 
questions interesting? What is one 
method of “selling” the book to your 
audience? What facts should you tell 
about the author? What are some do’s 
and don'ts for delivering your book talk? 


Student Activities 

Practice in class preparation for an 
oral book report. Use a book that the 
whole class has read (Silas Marner, 
Ivanhoe, Lady of the Lake, etc.). Work- 
ing as a class, discuss suitable introduc- 
tions for the report; consider possible 
outlines. Put on blackboard guide ques- 
tions on setting, plot, characters, ete. 
Discuss where facts about the author 
can be obtained. 

Divide class into committees. Be sure 
that at least one “apt” pupil, as well 
as some slower students, are on each 
committee. Let each committee prepare 
a book report (choose the introduction, 
look up the answers to the guide ques- 
tions, make an outline and work in 
question answers, look up the author, 
etc.). Teacher can move from group to 
group, helping with problems. 

Then assign each student the job of 
familiarizing himself with the material 
for oral presentation the next day. Call 
on a smart student first, then work in 
slower students. Have the class act as 


a Board of Experts rating students on 
preparation and presentation. 

Slow students especially will benefit 
by this learning-by-doing method. This 
practice exercise should be followed 
shortly by having each student report 
on his own book. Most of the prepara- 
tion should be made under supervision 
in class. 


The Best Movies (p. 7) 


Why are Hollywood films first in 
world popularity? According to film 
critics, in what respects are foreign films 
sometimes better than Hollywood's? Do 
our movies give the world a wrong im- 
pression of Americans and their way of 
living? Explain your answer. 


Student Activities 


Pretend that your class is an advisory 
council for a big Hollywood studio 
which will make 20 films next year. 
How many films do you think should be 
purely for entertainment? How many 
should be adaptations of great novels 
and plays? How many should be based 
on the lives of great people? How many 
should treat politics and religious sub- 
jects seriously? 

Divide your advisory council into 
committees, One committee might 
recommend what kind of entertainment 
films to make; another might consider 
what great novels to film, etc. Remem- 
ber that you must try to please not only 
the American public, but also our film 
fans abroad. 

Watch your local movie houses for 
foreign films and when one comes com- 
pare it with the Hollywood films you've 
seen. 


Dear Joe (p. 9) 


“You Can‘t Count on Luck” 
(p. 3) 


Ella Snow worked for a while in 
Jerry’s office and no one cared much 
when she left. She had poor work habits 
and showed little interest in her job. 

Are you frequently tardy to classes? 
Are you absent from school often? If 
so, why? Do you get right down to 
work in the study hall or in class? Or do 
you let distractions divert your atten- 
tion? Whether or not you succeed in 
the working world will be partially de- 
termined by the work habits you form 
in school. Do you believe this state- 
ment? Defend your answer. 

Tell the story of Mary Lewis. What 
kind of work habits do you think Mary 
had on her jobs with the interior 
decorator and with Macy’s? 





Student Writing for P. E. 


We have published three problem 
stories: “Eric” (Jan. 12), “Change 
of Pace” (Feb. 16), and “The Run of 
Them” (Feb. 23). All three stories 
were written by high school stu- 
dents. 

Now we invite your students to 
write a problem short story for us 

-highlighting some problem it 
school life. The best stories (500 to 
800 words) will be published in 
Practical English. Send your entries 
as soon as they are written. Manu- 
scripts will be accepted until April 
15, 1948. Address entries to Editor, 
Practical English, 220 E. 42d St., 
New York 17, N. Y. 

This story contest is another fea- 
ture of P. E. planned to encourage 
students to express themselves clear- 
ly and simply in writing. Students 
also are invited to contribute to “Say 
What You Please,” the student let- 
ter column; to the monthly “Letter 
Perfect” contests; and to write book 
reviews for the book column; movie 
reviews for “Following the Films.” 
Students may discuss their voca- 
tional problems by writing to the 
vocational editor. Slim Syntax wel- 
comes student letters on questions 
of English usage. 











Student Activities 


Pretend that you are Jerry writing to 
Joe, and that you and Mary Lewis are 
friends and work together as sales girls 
in a department store. Describe how 
Mary Lewis works. 


Letter Perfect (p. 10) 


Pretend that your class is a company 
of Efficiency Experts which has been 
hired by a large sales organization. The 
sales firm sends out thousands of busi- 
ness letters, but these letters are not 
the best that could be sent. The secre- 
taries do not arrange the letters well 
on the paper; they type them poorly; 
the margins aren't good. The executives 
scrawl their signatures so that you can’t 
read them; sometimes they sign with 
green or brown ink. The letters are 
poorly folded. 

This isn’t school; you can’t just order 
the workers to do so and so; you want 
to persuade them tactfully. Draw up a 
plan for secretaries and executives to 
use in improving their techniques, Give 
a persuasive speech (and a demonstra- 
tion) of the wrong and the right way 
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Reading: Quizzes. 
Letter Perfect: Contest winners. 


games. 


Major article: Making speeches. 


Reading: Quizzes. 
Letter Perfect: Writing telegrams. 


Major article: Social conversation. 


Reading: Quizzes. 
Letter Perfect: Friendly letters. 





Coming — Next Three Issues 
March 8, 1948 


Major article: Introductions (including introducing a guest speaker). 
Critical Judgment Series, No. 7: Scoreboard for judging movies. 


Learn to Think Straight: Poor sportsmanship in arguments. 

Dear Joe — from Julie: Manners in public, on buses, etc. 

Getting Your Money’s Worth, No. 6: Buying a house. 

Practice Makes Perfect: Grammar, spelling, vocabulary drills and word 


March 15, 1948 


Critical Judgment Series, No. 8: H. S. students as critics. 


Learn to Think Straight: Name-calling, No. 1 — tagging. 

Dear Joe — from Jane: The importance of a good speaking voice. 
Getting Your Money’s Worth, No. 7: 
Practice Makes Perfect: Grammar, spelling, usage, crossword puzzle. 


March 22, 1948 


Making repairs in the home. 


Critical Judgment Series, No. 9: Student-written movie reviews. 


Learn to Think Straight: Name-calling, No. 2 — foolish and unfair labeling. 
Dear Joe — from Jerry: Tactfulness “on the job.” 

Getting Your Money’s Worth, No. 8: Buymanship quiz. 

Also Practice Makes Perfect, short story, etc. 








to do these things. Prepare a guide 
sheet for new secretaries to follow. 


The Family Car (p. 13) 
Aims 

To show students how to judge auto- 
mobiles when buying a family car and 
how to finance their purchases. 


Student Activities 


Make a list of the ways your family 
uses a car — or would if it had one. On 
the basis of this list, which type of car 
would be most suitable for your family? 

Make a check-list for judging an auto 
that you're interested in buying (seat- 
ing, vision, etc. ). 

Interview a garage owner to find out 
how to tell whether a second-hand car’s 
tires are in good condition, the engine 
is in good working order, the body is in 
good shape, etc. 

Make a community survey to find 
what openings there are for part-time 
jobs in service stations, parking lots, 
garages and auto salesrooms. What are 
the working conditions and the pay? 
What qualifications are necessary for 
these jobs? 

Inquire at an auto salesroom (or lot) 
how the purchase of an auto can be 
financed in your community. Visit the 
financing agency and make a complete 
report on how the auto-financing sys- 
tem works. 


Prepare a forum discussion on this 
question: “It is economical to turn in 
your car every year on a new model.” 
Ask car owners and auto dealers. 

Make an oral report on how to keep 
yeur car in safe running condition. 


Radio Play (p. 14) 


Guide Questions 

What makes Maureen think that she 
knows the ways of the world? Describe 
the pond and the shanty for changing 
shoes near the pond. What conversation 
does Maureen have with “him” while 
they skate? What promise did he make 
Maureen before she went into the 
house? Why did Maureen not want to 
go skating the next few nights? 


Student Activity 

Use the school’s public address sys- 
tem to broadcast “Sixteen” to your club 
or to your class. Have a committee as- 
semble suitable sound effects. If you 
don’t have a P, A. system, “broadcast” 
from behind a screen, or pretend the 
room is the broadcasting studio (so 
that students can watch you in action) 
and make an imitation microphone. 


Brodie Horns In (p. 17) 


Check-Test Questions 

See also “Test Your Reading Skill” 
(p. 8). Why did the basketball team 
need Chuck Brodie so badly? Why 


didn’t Brodie want to play? Why didn’t 
the school band make a better showing? 
What plan did Chuck have for helping 
the band? Describe Joel Connors, the 
rich music instrument manufacturer. 

How did Tommy Marvin trick 
Chuck into playing basketball? De- 
scribe what happened to the team after 
Chuck began to play center. How did 
Chuck find out that Tommy had 
tricked him? In what way did Mr. Con- 
nurs help the school band? 

Do you think the story sounds as if 
it really could have happened? Defend 
your answer. Was it really a good 
thing that the band could not go to the 
tournament for a year? 


Working on the Railroad (p. 28) 


References 

The Teacher's Kit on Railroad Trans- 
portation (free). Write Association of 
American Railroads, Transportation 
Building, Washington, D. C. Among 
other things, it contains 50 pictures of 
railroad transportation, and a booklet, 
“Development of Railroad Transporta- 
tion in the United States,” by Carlton J. 
Corliss. 





Answers to “Practice Makes Perfect” (p. 11) 


Watch Your Language!: 1-was, 2-beat, 
3-blew, 4-broke, 5-shall be, 6-brought, 7- 
began, 8-shall or am going to break, 9-be- 
come, 10-blow. 

Are You Spellbound?: 1-star, starred, 
starring; 2-stare, stared, staring; 3-steep, 
steeped, steeping; 4-swim, swimmer, swim- 
ming; 5-step, stepped, stepping; 6-pile, 
piled, piling; 7-sit, sitter, sitting; 8-dine, 
dined, dining; 9-din, dinned, dinning; 10- 
beg, begged, begging. 


Answers to “Test Your Reading Skill” (p. 8) 

Let’s Get Organized: 1-e; 2-g; 3-d; 4-b; 
5-c; 6-a; 7-f; 8-j; 9-h; 10-i. 

What’s the Idea?: A. 1-c; 2-c; 3-a. B. 1- 
The remark is a pun on the quotation, “ 
come to bury Caesar, not to praise him.’ 
2-Ed was indirectly saying, “You're a 
magician!” 3-The humor derives from Tom- 
my’s garbling of two old proverbs: “A 
rolling stone gathers no moss”; and “Don’t 
cross your bridge until you come to it.” 


Answers to Crossword Puzzle (p. 12) 
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By FREDERICK SCRIBNER 
Greenwich High School 


Voice 
Recording 

in the 
English Class 


Mmrrrrrrriviiiiiiiiiiiiiiiiinnnnnnnnnng! — 
BR another fire drill. My twenty pupils 
in tenth grade English filed out of the 
room with unaccustomed reluctance. As 
they passed through the door, stockv 
Fred Morrell remarked, “Just as school 
gets interesting we have to leave!” 

Fred’s discontent at the interruption 
was evidence of the interest that most 
pupils feel in individual voice record- 
ing. For the first time he and his class- 
mates were experiencing the thrill of 
hearing themselves as others hear them. 
When it came to speaking into the mi- 
crophone of a wire recorder, even those 
who have always balked at “oral topic’ 
assignments were interested and coop- 
erative. The truth is, everyone loves 
the sound of his own voice —or, if he 
doesn’t love it, he is fascinated by it. 
In spite of this natural interest, the 
question remains for the English 
teacher: Is the use of the recorder 
worthwhile in teaching speech improve- 
ment? 


Helps to Correct Common Errors 


The value of the wire and other types 
of sound recording machines for other 
teaching purposes is generally and en- 
thusiastically conceded. Recorders may 
be used for dictation, for example, leav- 
ing the teacher free to supervise. It is 
increasingly used to transcribe radio pro- 
grams — during or after school hours — 
which, when later played in class, will 
serve to enrich the study of literature. 
As a device to help the individual pupil 
improve his speech, its full value re- 
mains to be discovered by further work 
and experiment. 
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Greenwich (Conn.) High School students like to use recorders. 


In several English classes in Green 
wich High School, Greenwich, Conn., 
I have recently used sound recording 
machines with interesting and worth 
while results. There is little question 
about the value of the initial use of a 
recorder to correct speech defects. The 
more glaring errors of speech— the 
“er-er” and “and-uh” habits, for exam 
ple — are far more obvious in the play 
back of a recording than when the pu- 
pil is delivering the speech himself. So 
are faults in the rate and pitch of 
speech, and errors in enunciation and 
pronunciation. And in the reading of 
poetry, the sing-song delivery typical 
of the pupil who has never learned to 
inflect his voice is easy for the pupils 
themselves to spot and criticize. Per- 
haps the most common error pointed 
up by the recorder is the bad habit ot 
hesitation, occasionally due to nervous- 
ness, but often indicative of reading 
faults. 

The second and third times the re- 
corder is used in any given class, I find, 
produces improvement. In a few cases 
a pupil so concentrates on the elim- 
ination of one fault that he falls into 
others. But he has been made aware ot 
his worst speech habits in a novel and 
interesting way, and he shows more 
energy than usual in trying to correct 
them. Once the gross mistakes in a 
pupil’s speech have been noted and 
checked, however, the question arises: 
Where do we go from here? 

The persons most interested in 
Johnny’s voice and speech are Johnny 


himself and his conscientious teacher. 
The other members of the class may 
help to criticize Johnny’s speech, but 
they are chiefly interested in their own 
recordings. There is a definite limit to 
the number of times that a class may, 
with benefit, listen to a series ot speech 
recordings and to general criticism of 
tered by class members. 


Sees Future in Individual Work 


Eleanor Child, head ot the audio 
visual aid department in Greenwich, 
has suggested that what is needed at 
this point is laboratory work where in 
dividual pupils or small groups of pu 
pils may work by themselves, listen to 
previous recordings, and practice for 
improvement. 

Another answer to Where do we go 
trom here? is to use the recorder for 
the combined purpose of improving 
speech and motivating written compo- 
sition. It is an easy transition from in- 
dividual recordings of pupil readings 
to the recording of pupil-composed tel- 
ephone conversations, let us say, or 
even to radio scripts complete with 
sound effects. Improvement of speech 
may still be kept in mind, and, in ad- 
dition, the mechanics of writing that a 
pupil ordinarily learns in composing 
themes will be learned with greater en- 
thusiasm under the stimulus of using a 
recorder. 

As a further value, the pupil, under 
proper guidance, may learn to appre- 
ciate radio programs and to discrim- 
inate in his selection. 


FOR NEW SOUND RECORDERS SEE NEXT PAGE 
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Sound Recorder Parade 


HE most exciting recent develop- 

ment in teaching aids is the mag- 
netic recorder. The quality of a mag- 
netic recording is far less dependent 
on the operator’s skill and experience 
than the quality of a disc recording. 
Good quality in a disc recording re- 
quires, among other things, expert ad- 
justment of the stylus angle and pres- 
sure. Those factors are not present in 
recording on magnetic wire or tape. 

The discs in common use are limited 
to a few minutes of playing time, but 
the magnetic wire and tape machines 
provide a half-hour, an hour, or even 
as much as eight hours of uninterrup- 
ted playing time. 

Unwanted parts of a disc record 
cannot be removed without re-record- 
ing, but tapes can be edited by simply 
cutting them and splicing the cut ends 
with adhesive celluloid tape, and wires 
by cutting and knotting. 

A spoiled disc is useless, but tapes 
and wires can be used over and over 
again because previously recorded mag- 
netic patterns are automatically erased 
in the recording process. 

On the other hand, disc records have 
the great advantage that they can be 
played on any school or home phono- 
graph, and your students can take their 
records home for study. Also, it is easy 
to spot and replay a part of a disc re- 
cording, but not a part of a wire or 
tape recording. 


You Can‘t Have Everything 


Tape has some advantages over wire 
as a magnetic recording medium. Quar- 
ter-inch paper or plastic tape does not 
snarl as readily as wire four or five 
thousandths of an inch thick. For tech- 
nical reasons related to the thickness 
of the magnetic material, wire must be 
pulled through the recording head at a 
much higher speed than tape to pro- 
duce equivalent quality in the record- 
ing. This gives rise to mechanical prob- 
lems in the design and manufacture of 
the wire recorder. 

Tape always presents the same face 
to the recording or playing head, where- 
as wire may become twisted (especially 
in splicing it) and hence not present 
its magnetic side to the head, with re- 
sulting loss in strength and quality. 
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Many New Models Among 


19 Tape, Wire and Disc Recording Machines 
By William J. Temple, Brooklyn College Audio Visual Committee 


(Did you ever try to pick up a needle 
with the curved back of a horseshoe 
magnet?) 

Most tape recorders pull the tape by 
means of a “capstan” which turns at 
constant speed, so that the tape speed 
is the same at all parts of the record. 
Some low-priced wire recorders pull the 
wire by rotating the spool on which the 
wire winds up, so that the wire travels 
faster at the end of the record when the 
take-up spool is nearly filled. This 
means that in editing a wire record you 
cannot join a length of wire from the 
beginning of a spool with a length from 
the other end without a disconcerting 
change in the pitch of the reproduced 
voice or: music. 

Wire recorders are frequently small- 
er, more compact, and lighter in weight 
than tape recorders. This is a factor to 
consider when portability is an advan- 
tage. If you propose to keep a large 
library of recordings you will notice that 
the spools of wire take up less storage 
space than reels of tape. 

Keep these things in mind while you 
are comparing the recorders described 
below. You can’t have everything! 

Remember, too, that for good qual- 
ity in reproduced sound, low distortion 
is at least as important as wide fre- 
quency range. The loudspeaker is often 
the limiting element in a reproducing 
system. The better the speaker, the low- 
er the distortion and the wider the fre- 
quency response range. Almost every 
recorder on the market provides connec- 
tions for a separate speaker even though 
it includes a small “monitoring” speak- 
er. Your separate speaker must match 
the output of your amplifier, and it 
should be as good a speaker as you 
can afford to buy. 

The descriptions which follow are 
based on the most recent data we 


could get from the manufacturers. Some 
of the machines are so new that they 
have not been widely displayed or 
demonstrated. A number of manufac- 





Disc Recorders: Speak-O-Phone, Sound Scriber, Presto, Rek-O-Kut. 


turers are not yet ready to disclose 
their models. 


DISC RECORDERS 


Speak-O-Phone Model HR-48 ($110) 
(Speak-O-Phone Recording Equipment 
Co., 23 W. 60th St., New York 23, N. Y.) 
has a 2-speed turntable and a 4-tube am- 
plifier mounted in a portable case 17% x 
15% x 11%, shipping wt. 36 lb. The cutting 
head is of the magnetic type. 

Meissner Mfg. Div., Maguire Industries, 
Inc., Mt. Carmel, Ill., makes a combination 
recorder and radio receiver (about $115) 
with 2-speed turntable, crystal cutting head, 
crystal pickup, and crystal microphone. 
Built-in loop antenna gives adequate re- 
ception for recording or listening (more 
distortion in recording than in reception). 
Maximum recording time about 9 minutes 
at 33 1/3 and about 6 minutes at 78 rpm 
(revolutions per minute). 

These inexpensive machines lack the 
mechanical and electrical — refinements 
which are necessary to produce recordings 
of highest quality, and you should not ex- 
pect them to stand up indefinitely under 
continuous service. An experienced oper- 
ator can make useful records on them. 

The Sound Scriber (Sound Scriber Corp., 
New Haven, Conn.) comes in a great var- 
iety of models. It is a widely used dictating 
machine which records at slow turntable 
speed on thin, flexible plastic discs — about 
15 minutes on each side of a 7” disc. A 
portable combination recorder and _tran- 
scriber weighs about 20 lb., costs about 
$340. Discs cost about 10 cents each. Fidel- 
ity is adequate for communication and 
language instruction. 

Presto Model K* ( Presto Recording Co., 
242 W. 55th St., New York 19, N. Y.) 
($348 without microphone) is a depend- 
able, standard disc recorder. Its magnetic 
cutting head and pickup have a frequency 
response range of 80-5000 cps (cycles per 
second). Uses standard lacquer-coated 
(“acetate”) discs up to 13%” at either 
33 1/3 or 78 rpm. Volume indicator is a 
meter, not a neon bulb or “magic eye.” 
Portable; 19% x 15% x 14; 46 Ib. Presto also 
makes other models; all more expensive. 

Fairchild Unit 539 (Fairchild Camera 
and Instrument Corp., 88-06 Van Wyck 
Blvd., Jamaica 1, N. Y.) is a portable, pro- 
fessional disc recorder with a 16’’, 2-speed 
turntable. Cutterhead and pickup response 
30-10,000 cps. Size 18 x 22 x 18; 80 lb. 
Requires additional amplifier and acces- 
sories, A beautiful instrument which does 
a professional job in the hands of a com- 


(Continued on page 20-T) 


* For further information see advertisements 
in this issue and Master Coupon, p. 30-T. 
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RCA VICTOR two-speed 








j EE ° 7 . Pl. e 
| ranscription Flayer 
At last a transcription player of outstanding 
7 quality, designed especially for classroom use. | 
. ‘ 1 
Plays either 16-inch transcriptions or standard rec- 
; . | 
ords. Constant speed is obtained by using two 
) separate motors—one for driving turntable at 33% 1 
, RPM and one for 78 RPM. Positive speed control 
. - : . ° . 1 
at the flip of a switch. Five watts of undistorted | 
‘ power output with wide frequency range. Crystal 
3 pickup with a permanent point Osmium needle. 
s Tone control throughout entire frequency range 
with special selector switch to give best reproduc- 
° tion of music and voice. ) 
. ' 
+s = , ‘ i 
; Detachable, heavy-duty 8-inch speaker with 25- 
44 foot extension cord. Weight Jess than 30 pounds. 
T Compact and light enough for classroom use. Suf- 
“ ficient power for most school auditoriums. 
Pas : 
” | 
: RCA Classroom y 
“a? . e ee ome 
P Slide Film Projector 
uy - xe . . 
A for 35mm Filmstrips and 2” x 2” Slides 
n- ° ° ‘ . 
a Here is a dual-purpose projector designed for class- 
J. room use which is priced so low that you can now 
id equip every classroom with its own projector. Unique 
in design and amazingly simple to operate. No 
0., - vi 
y sprockets to thread, no sprockets to tear film. 150- 
a. Detachable watt lamp. Coated lenses. Sufficient illumination 
tic Slide Film Carrier for both black-and-white and color filmstrips and 
cV ° " * . -T ° 
me The quickest and easiest projector slides. The simplest dual-purpose projector ever 
ed threading you have ever seen. Film offered to the educational held. 
is loaded away from projector. Rub- ° RCA Vi Fd —r 
ee ber rollers gently push film through see your RUA Mictor Educational Dealer or 
a . : . write for further details and school price. 
* carrier. No sprockets to tear film. ‘ 
. Can run film forward or backward. ere 
SO 


Educational Sales Department, (83-C) 











ora p : Radio Corporation of America 
jck ie j Camden, N. J. 
as" ' Please send me complete information on [] RCA’s new 
ae 4 Transcription Player and [1] Classroom Slide Film Projector. 
Ib. EDUCATIONAL SALES DEPARTMENT ; sl 
eS- ate wane 4 
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Tape Recorders: Air-King, Wireway, Wiretone, RCA, WiRecorder, Peirce. 


Sound Recorder Parade 
(Continued from page 18-T) 


petent technician. Other models up to 
$2500 

The Rek-O-Kut Co., 146 Grant St., New 
York 13, N. Y. manufactures professional- 
type turntables, recording mechanisms, 
and accessories with which high quality 
disc recording systems can be built up. 
Prices for 2-speed turntables (unmounted ) 
run from $79.50 to $195.45; recording 
mechanisms $175 to $215. Console cab- 
inets for mounting these components cost 
$129; a portable carrying case is $59. 


WIRE RECORDERS 
Air-King Model A750 ($129.50) ( Air- 
King Products Co., Inc., 1523 63rd St., 
Brooklyn, N. Y.) is a portable combination 
wire recorder and phonograph reproducer, 
the take-up reel being modified to act as 
the phonograph turntable for records up 
to 12” at 78 rpm. The frequency response 
is 85-5000 cps and the power output about 
1 watt. The wire speed of approximately 
2’ per second gives a maximum playing 
time of 1 hour. Rewind speed is 6 times 
playing speed. Can be attached to radio 
receiver, 17% x 13% x 9; shipping wt. 35 Ib. 
Wireway ($149.50)* (Wire Recording 
Corp. of America, 1331 Halsey St., Brook- 
lyn 27, N. Y.) is a similar portable combin- 
ation wire recorder and phonograph, with 
the addition of a “wireless record player” 
arrangement which makes it possible to 
play back either wire or disc records 
through any radio receiver within 150 feet, 
as well as through its own built-in speaker. 
Leather-covered case; 18 x 114 x 8; 23 lb. 
Wiretone ($149.50) (Molded Insula- 
tion Co., 335 E. Price St., Philadelphia 44, 
Pa.) combines not only a similar wire 
recorder and phonograph, but also a sup- 
erheterodyne radio receiver built into its 
walnut-finish cabinet. The size is 8 x 20 x 
11. The microphone is sold separately for 
$7.50; extra spools of wire at $1.95 for 
% hour, $2.95 for % hour, $4.90 for 1 hour. 
The RCA Wire Recorder® (about $135) 
( Radio Corporation of America, RCA Victor 
Div., Camden, N. J.) uses wire enclosed in 
a cartridge so that the wire itself is never 
seen nor touched by the operator, Car- 
tridges (about $12.50 for % hour) can be 
changed in 1 second. Wire speed is con- 
stant. Frequency response 100-4000 cps; 
power output 3 watts. 9% x 12% x 94; 24% 
lb. Built-in ventilating fan for cooling. 
Webster Model 80% ($149.50) Webster- 
Chicago Corp., 5622 Bloomingdale Ave., 
Chicago 39, Ill.) weighs 27 lb. and meas- 
ures 17% x 11% x 7% in its carrying case. 
* For further information see advertisements 
in this issue and Master Coupon, p. 30-T. 


Contains 3-tube amplifier and 6’ speaker; 
connection for external speaker provided on 
front panel. Maximum playing time one 
hour. A foundation unit consisting of the 
wire mechanism only, for use with your 
own amplifier and accessories, is available 
for a little more than $50. 

Polyphonic Sound (list price $350) 
(Electronic Sound Engineering Co., 4344 
W. Armitage Ave., Chicago, Ill.) combines 
the Webster foundation unit with an am- 
plifier capable of reproducing the range 
from 40 to 12,000 cps with negligible dis- 
tortion, and a 6” speaker said to respond 
up to 10,000 cps. A Jensen dual channel 
speaker is available at additional cost. 

WiRecorder Model PA ($153; requires 
also model A25 amplifier with micro- 
phone and speaker at $79.50) (WiRecorder 
Corp., 7055 Intervale Ave., Detroit 4, 
Mich.) has frequency response flat within 
5 db from 70 to 7000 cps. Wire speed 24” 
per second. Power output 5 to 7 watts. 
Wire is automatically released from head 
in rewinding, in order to prevent wear. 
Recorder and amplifier are mounted in 
matching cases, 12 x 10 x 10. 

The Peirce Dictation Wire Recorder 





Tape Recorders: 
Magnesonic, Soundmirror BK-401, 


(about $450) ( Peirce Wire Recorder Corp., 
1328 Sherman Ave., Evanston, Ill.) is a 
well-designed and substantially built port- 
able weighing about 30 lb. The response 
is flat between 150 and 5000 cps, and the 
distortion and noise are low. Wire speed is 
2%’ per second; rewind speed twice as 
fast. Playing time 1 hour. Many accessories 
for varied uses are available. 

Magnetone (Brush Development Co., 
3405 Perkins Ave., Cleveland, O.) uses 
plated brass wire in lengths up to 3 hours. 
Response is 55-7000 cps. Wire speed is 
constant at 24” per second, Rewind speed 
and fast forward (nonplaying) speed is 
15 times playing speed. Weight in carrying 
case, 50 Ib. 


TAPE RECORDERS 


Magnesonic ($179.50) (Sound Recorder 
and Reproducer Corp., 5501 Wayne Ave., 
Philadelphia 44, Pa.) appears to be 
thoughtfully designed and_ engineered. 
Fairly flat response 30-8000 cps (amplifier 


alone 30-20,000 cps). Output 8 watts, 
which indicates low distortion at operating 
levels. Tape: speed 7%” per sec. Playing 
time 30 min. Rewind time 2 min, Fast for- 
ward speed provided for locating passages. 
Table model. 

The Soundmirrors, and the Magnetapes 
which follow, differ from the wire recorder 
and the Magnesonic in requiring re- 
threading of the tape for rewinding. Re- 
threading on these machines is less bother, 
however, than the similar operation on a 
movie projector. 

Soundmirror Model BK-401 ($229.50) 
(Brush) is a 40 lb. table model. Response 
100-5000 cps. Tape speed 74’’ per second, 
playing time 30 min. External connections 
for radio and speaker. Has been widely 
used in broadcasting as well as in schools 
and homes since its introduction about a 
year ago. 

Soundmirror Model BK-403 ($367.50) 
(Brush) is mounted in a carrying case, 
and has provisions (interchangeable cap- 
stans) for two tape speeds: 4%/’ and 7)’ 
per sec. The slower speed gives nearly twice 
the playing time with a corresponding de- 
crease in frequency response. Rewind time 
45 sec. Monitor speaker is 6” x 9” oval — 
bigger and better than 6” circular cone. 

Magnetape ( Amplifier Corp. of America, 
866-398 Broadway, New York 13, N. Y.) 
is made in ten different models, all using 
a tape driving and rewinding mechanism 
like that of the Brush Soundmirror. Model 
800A ($239) has distortion under 5%, 
response 80-8000 cps, tape speed 74’ per 
sec., playing time 30 min., rewind time 30 
sec, Model 800B ($263) has same playing 
and rewind time, but wider response (70- 
9000 cps) and lower distortion (under 
3% ). Model 800E ($312) plays 1 hour at 
a tape speed of 4” per sec. with a re- 
sponse of 80-5000 cps. Model 800F is the 
“high fidelity” version, with a tape speed 
of 15” per sec., playing time 15 min., and 
response 60-12,500 cps. Model 800G 
($351) with two extra capstans at $25 
each gives equivalent to that of 800B, E, 
or F, at your convenience. All these are 
table models. Any of them will be mounted 
in a portable carrying case with a match- 
ing accessory case for $42 additional. 

Magnetape Models 900B to 900G are 
capable of accommodating larger reels of 
tape, giving 3% to 8 hours of continuous 
recording. They are priced from $545 to 
dic. 

Magnetape accessories include the E-Z- 
Cue device for locating parts of a tape 
record, an automatic program timer for 
recording radio broadcasts in your absence, 
and other useful and ingenious gadgets, as 
well as a book called “Elements of Mag- 
netic Tape Recording and 999 Applica- 
tions,” by A. C. Shaney, 25 cents. 
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* 
now a better way to teach...an easier way to learn 
Not since McGuffey’s Reader have teachers been offered such a 
remarkable teaching aid as is now yours with Wireway—/he sen 
sationally easy-to-use recorder. 

Especially adapted for schools, portable Wireway is a magnetic 
recorder and phonograph that instantly records on wire anything 
you can hear and plays it back immediately. It is so amazingly 
simple to operate that even children in the lower grades can use it. 
It is so light that anyone can carry it. 

Wireway recordings can be edited, erased, kept forever or the 
same wire can be used over and over again. Wireway makes record- 
ings of phonograph records and radio programs and can be used as 

a public address system. Wireway makes every school day an ex- 

citing event for pupils and teachers. 
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‘. Portable Wireway recorder-phonograph complete with crys- 
) tal microphone, 4"x6" oval Alnico V speaker, two % hour 
ig Spools of wire, and morocco-like leather carry- $ 

x ing case. Special quantity discount for schools. s 

4 Slightly higher 
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IG *Reg. U.S. Pat. Off. The One and Only Recorder 

25 

. With all 12 Vital Features 

E, Here’s how Wireway helps you teach 

are 

ed = one gy ar Pinta schools, trade schools, preparatory schools, Only Wireway has all 12 vital features of post-war recording. Read 
ch- eeny 50 Sees oe about them—test them in a free demonstration. Mail this coupon today. 

Building vocabularies 

_ Recording classroom discussions 7 : . ei 
of Dramatic training and rehearsals Wire Recording Corporation of America 

ou Music and voice studies 1331 Halsey Street, Brooklyn 27, N.Y. 

R : 
’ Learning languages 
to Enunciation, pronunciation and diction O) Send ie full details about Wireway. 
Recording radio newscasts and current events for class discussion CO) Send your representative for a free demonstration, without 

-L- Dramatizing scenes from literature obligation. 
ape Recording lectures for absentees and review N 

for These are but a few of countless ways to use Wireway—today’s most — ee —— 
ice, important adjunct to audio education. School Address ; —_—o: 
, as 7 
ag- a a 7 sacicmslenccsitin 
“ : ' st 
ica- © 1948 Wire Recording Corp. of America ei 
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Good Listening 


This list of radio programs includes all pro- 


in March 


@ SUNDAY 


grams recommended by the Federal Radio Edu- 


cation Committee, but only new programs are 


annotated. 


*Coftee Concerts (]-S-A) 8:30-9 a.m. ABC 
Story to Order (E) 9:15-9:30 a.m. NBC 


All hours are EST. New programs appear in Fine Arts Quartet (S-A) 11-11:30 a.m. 
bold face. Music programs, ®. Grade leve!s ABC 


recommended: E (elementary), J (junior high), 
S (senior high), A (adult). Networks: ABC (Amer- 
(Co'umbia 
Broadcasting System), MBS (Mutua! Broadcasting 


icon Broadcasting Company), CBS 


Northwestern University Reviewing Stand 
(S-A) 11:30-12 noon. MBS 
Invitation to Learning (S-A) 12-12:30 p.in. 


System), NBC (National Broadcasting Company). CBS 





For Truly Fine 


Recording and Reproduction 






RESHARPENING SERVICE 
Established years ago, our re- 
sharpening service gives real 
economy in the use of Audio- 
points #14, #202, #34, #113, 
#103 and #303. 


Audiopoints are o product of the 





Professional Recordists Use— 
Professional Recordists Recommend — 
oe 


THE NEWLY EXPANDED LINE of Audiopoints now covers 
the full range of recording and playback needs. There 
are Audiopoints that fully meet the requirements of the 
most exacting professional recordists. There are also 
Audiopoints which these engineers unhesitatingly recom- 
mend to the non-professional and the general public. 
RECORDING AUDIOPOINTS 
Sapphire #14. Long recognized by recording engineers 
as the best recording stylus obtainable. Manufactured to 
rigid specifications. Disc-tested on a recording machine 
just before packaging. List price $7.25. 
Sapphire #202. A fine quality brass shank stylus, ideally 
suited for those recordists not requiring the super quality 
of Sapphire Audiopoint #14, List price $5.25. 
Stellite #34. Favorite with many professional and non- 
professional recordists. Though moderately priced, it is 
the very best stellite stylus produced. List price $1.75. 
Diamond-Lapped Steel #50. Most practical stylus for home 
recordists when “first cost’ is important. Being diamond- 
lapped, it cuts a quiet, shiny groove. List price 3 for $1.00. 
PLAYBACK AUDIOPOINTS 
Sapphire #113. Materials, workmanship and design make 
this playback point the finest made for original recordings 
and vinyl transcriptions. For years the outstanding choice 
of professional recordists. List price $6.50. 
“Red Circle’ Sapphire #103. With straight dural shank 
and fine polished jewel point. Excellent for original re- 
cordings, vinyl pressings and phonograph records. 
List price $2.00. 
“Red Circle’ Sapphire #303. Bent dural shank sapphire 
needle that is tops for phonograph records. For the first 
time a pong needle with a resharpening feature. 
List price $2.00. 
Steel Transcription Needle #151. The ideal all-pur- 
pose transcription needle for original recordings, vinyl 
pressings and phonograph records. Quality performance 
is assured since each point undergoes a shadowgraph test, 
List price 20 for 25¢. 
*Reg. U. S. Pat. Off. 
Write for school discounts and our folder’ Audiopoints”’ 


4 s of Audiodi 





AUDIO DEVICES, INC., 444 Madison Ave., New York 22, N. Y. 





March 7, Democrac America—Alexis de 
Tocqueville, March 14, me Ground—Ellen Glas- 
gow; March 21, The New Freedom—Woodrow Wil- 
son; March 28, Bloudy Tenent of Persecution—Roger 
Williams. 

World Security Workshop (S-A) 12:30-1 

p.m. ABC 

America United (S-A) 1-1:30 p.m. NBC 
People’s Platform (S-A) 1-1:30 p.m. CBS 


TELL IT AGAIN (J-S-A) 1:30-2 p.m. CBS 


Literary classics dramatized. 


University of Chicago Round Table (S-A) 
1:30-2 p.m. NBC 

Your Ballad, Man — Alan Lomax (J-S-A) 
1:30-2 p.m. MBS 

CBS Is There (S-A) 2-2:30 p.m. CBS 

*RCA Victor Show (J-S-A) 2-2:30 p.m. 
NBC 

*Harvest of Stars (J-S-A) 2:30-3 p.m. 
NBC 

Mr. President (J-S-A) 2:30-3 p.m. ABC 

*New York Philharmonic Society (S-A} 
3-4:30 p.m. CBS 

House of Mystery (J-S-A) 4-4:30 p.m. 
MBS 

*Metropolitan Auditions of the Air (S-A) 
4-4:30 p.m. ABC 


EILEEN FARRELL (J-S-A) 4:30-5 p.m. CBS 


Young American soprano sings with Earl Wright- 
son and Alfredo Antonini’s orchestra. 


*The Family Hour (J-S-A) 5-5:30 p.m. 
CBS 

The Ford Theater (S-A) 5-6 p.m. NBC 

The Greatest Story Ever Told (J-S-A) 
6:30-7 p.m. ABC 

Exploring the Unknown (J-S-A) 7:30-8 
p.m. ABC 

*Sunday Evening Hour (S-A) 8-9 p.m. 
ABC 

Theatre Guild on the Air (J-S-A) 9:30- 
10:30 p.m. ABC 

*Latin American Serenade (J-S-A) 10:30- 
11 p.m. MBS 

Story Behind the Headlines (J-S-A) 11:15- 
11:30 p.m. NBC 


@ MONDAY THROUGH SATURDAY 


*United States Service Bands (J-S-A) 
12:30-1 p.m. MBS 


MONDAY: U. S. Coast Guard Academy. 
TUESDAY: U. S. Naval Academy Band. 
WEDNESDAY: U. S. Marine Band. 
THURSDAY: U. S. Navy Band. 

FRIDAY: U. S. Army Band. 
SATURDAY: Army Air Forces Band. 


@ MONDAY THROUGH FRIDAY 


Nelson Olmsted (J-S-A) 9:45-10 a.m. NBC 
*Fred Waring Show (J-S-A) 10-10:50 
a.m. NBC 


PASSING PARADE (S-A) 11-11:15 a.m. MBS 


John Nesbitt tells his own stories of the stran 
the unusual, and the dramatic. ‘‘Passing Para le” 
in movie shorts has won four Academy Awards. 


American School of the Air (J-S-A) 5-5:30 
p.m. CBS 


@ MONDAY 


Liberty Road (Am. School of the Air) 
(]-S-A) 5-5:30 p.m. CBS 
March 1, Choosing the Leader; March 8, Courts 


of Justice; March 15, We Pay to Be Free; March 
22, Political Parties: March 29, Freedom to Work. 


(Concluded on page 25-T) 
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performance 
is the only proof of leadership! 


That’s why more schools use 
Presto Recorders 
than any other make 





its value in school work. It employs 
an established medium—the lac- 
) quer coated disc—for all around flexi- 
bility in teaching. 


Tis: Presto K-8 Recorder has proven 


There are new recording mediums 

on the market. Some of them are good. 
. But remember: The disc as a recording 
medium answers all the needs of the 
great majority of users. The inexpen- 
sive disc allows you to keep a file on a 
8 student’s progress...lets the pupil 
himself hear’ his own improvement. 
And a disc can be played back on any 
)- phonograph. 
)- For all-purpose use and trouble-free 
operation, Presto K-8 has been tested 
by years of use in hundreds of schools 
... proven in design, material and per- 
formance by thousands of users. 

When you buy a Recorder, be sure 
it’s a Presto K-8. Then you'll be sure 
of reliable, efficient and economical 
operation. 





Write for free descriptive circular. 





NEW—The K-8 movable 
console. It’s a caster- 
mounted cabinet that can 


be easily rolled from room 


to room. Holds the speak- RECORDING CORPORATION 


er and disc albums below, 244 WEST 55TH STREET, NEW YORK 19, N.Y. 


\ir) your K-8 on top. 





urts 
arch 
fork. 


WORLD’S LARGEST MANUFACTURER OF INSTANTANEOUS SOUND RECORDING EQUIPMENT & DISCS 

















What was said 


vTO REMEMBER 
—————_ f_ How it was said 


IMPORTANT MESSAGE 


1S PRICELESS 


This Booklet 
has an 


FOR YOU! 











An infallible ELECTRONIC MEMORY js yours 
with a Portable weesvea-cnscaco Wine Recorder 
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PROFESSIONAL chia 
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»” 


Imagine! Today tomorrow or for a thousand 
can recapture every vital discussion and decision .. . the fidelity of each 
gionous musica! moment or measure the psychological 
of classroom 


Ite profeamional and business applications are as broad as your own 








WEBSTER: CHICAGO 
CORPORATION 


5610 Bloomingdale Ave., Dept.$1 
Chicago 39, Illinois 


Mail a copy of The Electronic Memory for 
Commercial and Professional Use which 
shows professional people how the use of 
the Webster-Chicago electronic memory wire 
recorder keeps invaluable records, speeds 
work, saves valuable hours. I understand 
there will be no obligation. 


Perey ee Crees ee, eee 
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Good Listening 
(Concluded from page 22-T) 


In My Opinion (J-S-A) 6:15-6:30 p.m. 
CBS 

Cavalcade of America (S-A) 8-8:30 p.m. 
NBC 

*Voice of Firestone (J-S-A) 8:30-9 p.m. 
NBC 

*The Telephone Hour (J-S-A) 9-9:30 
p.m. NBC 

*Fred Waring Show (J-S-A) 
p.m. NBC 


10:30-11 


@ TUESDAY 


Tales of Adventure (Am. School of the 
Air) (J-S-A) 5-5:30 p.m. CBS 
March 2, Roger Sudden, Thomas A. Raddell; 
March 9, Sam Small’s Better Half, Eric Knight; 
March 16, Heart of Danger, Howard Pease; March 


22, The Young King, Oscar Wilde; March 30, The 
Adventures of Tom Sawyer, Samuel L. Clemens. 


Frontiers of Science (S-A) 6:15-6:30 p.m. 
CBS 

Youth Asks the Govern.nent (J-S-A) 8- 
8:15 p.m. ABC 

America’s Town Meeting (S-A) 8:30-9:30 
p.m. ABC 

*Boston Symphony (S-A) 9:30-10:30 p.m. 
ABC 


TO SECURE THESE RIGHTS (S-A) 9:30-10 p.m. 

MBS 
Series of four documentaries based on report of 

President Truman’s Committee on Civil Rights. 

March 2, The Right to Citizenship and Its Priv- 

ileges; March 9, The Right to Freedom of Con- 

science and Expression; Mar. 16, The Right to 

Equality of Opportunity. (Date change from former 

listing.) 

American Forum of the Air (S-A) 10- 
10:30 p.m. MBS 


STUDIO ONE (S-A) 10-11 p.m. CBS 
Dramas from world’s great plays and novels 
with stage and screen stars. 
It’s Your Business (S-A) 10:30-10:45 p.m. 
ABC 
It’s in the Family (S-A) 10:45-11 p.m. 
ABC 


@ WEDNESDAY 


The March ot Science (Am. School of the 
Air) (J-S-A) 5-5:30 p.m. CBS 


March 3, Microbe Invaders; March 10, Keeping 
Clean; March 17, Sick Minds; March 24, A Longer 
Life; March 31, Power Unlimited. 


@ THURSDAY 


*Gateways to Music (Am. School of the 
Air) (J-S-A) 5-5:30 p.m. CBS 


March 4, North to Canada; March 11, From 
Bohemia’s Fields and Meadows; March 18, These 
United States; March 25, Easter Time. 


Ot Men and Books (S-A) 6:15-6:30 p.m. 
CBS 


Family Theatre (]-S-A) 10-10:30 p.m. 
MBS 


OPINIONAIRE (S-A) 10:30-11 p.m. MBS 


Public opinion poll program puts questions of 
national import “‘on trial.” Mock trial with ‘‘wit- 
nesses,” ‘‘Attorneys,’’ and 12-man jury from au- 
dience pass on case. Votes asked from other cities. 
Trends announced following week, based on tabu- 
lated votes. 


@ FRIDAY 


Opinion Please (Am. School of the Air) 

(J-S-A) 5-5:30 p.m. CBS 
March 5, Immigration; March 12, Education for 

What?; March 19, Propaganda; March 26, The 

Farmer's Future. 

Report from the UN (S-A) 6:15-6:30 p.m. 
CBS 

*Burl Ives (J-S-A) 8-8:15 p.m. MBS 

*Highways of Melody (J-S) 8-8:30 p.m. 
NBC 

Meet the Press (S-A) 10-10:30 p.m. CBS 

Pro and Con (J-S-A) 10:45-11 p.m. NBC 

The World’s Great Novels ( Univ. of Air) 
(S-A) 11:30-12 M. NBC 


@ SATURDAY 


Story Shop (E-J) 9-9:30 a.m. NBC 
Coffee with Congress (S-A) 9:30-10 a.m. 
NBC 


R. MILTON CARLETON, THE PRACTICAL GAR- 
DENER (S-A) 9:45-10 a.m. MBS 


Practical plant and crop aid for both amateur 
and professional gardeners. Carleton is manager of 
Vaughan's, Chicago, world’s largest retail seed 
store. 


*DIXIE FOUR QUARTET (S-A) 10-10:15 a.m. 
MBS 
Negro spirituals by Dixie Four Quartet. 


The Garden Gate (J-S-A) 10-10:15 a.m. 
CBS 

Frank Merriwell (J-S-A) 10-10:30 a.m. 
NBC 

*United States Navy Band (J-S-A) 10- 
10:30 a.m. ABC 

Let's Pretend (E-]) 11:05-11:30 a.m. CBS 

Land of the Lost (J-S-A) 11:30-12 noon. 
ABC 

American Farmer (J-S-A) 12:30-1 p.m. 
ABC 

Living 1948 (Univ. of Air) (S-A) 12:30-1 
p.m. NBC 


(Formerly ‘‘Home Is What You Make It.) 


*PRO ARTE QUARTET (S-A) 12:30-1 p.m. CBS 
Chamber music by famous quartet from Univ. 

of Wisconsin. Music chosen for average listener. 

National Farm and Home Hour (]-S-A) 
1-1:30 p.m. NBC 

Our Town Speaks (J-S-A) 1:30-2 p.m. 
ABC 

*Symphonies for Youth (J-S-A) 1:30-2:30 
p.m. MBS 

* Metropolitan Opera (S-J) 2-5 p.m. ABC 

Columbia’s Country Journal (S-A) 2:30-3 
p.m. CBS 


CROSS SECTION — U. S. A. (S-A) 3:30-4 p.m. 
CBS 


Interviews with representative Americans on 
subjects of current interest. 


*Macalester Radio Singers (J-S-A) 3:30-4 
p.m. MBS 

Adventures in Science (S-A) 3:15-3:30 
p.m. CBS 

Doctors Today (S-A) 4-4:30 p.m. NBC 

*First Piano Quartette (J-S-A) 4:30-5 p.m. 
NBC 

*The Philadelphia Orchestra (S-A) 5-6 
p.m. CBS 

In My Opinion (J-S-A) 6:15-6:30 p.m. 
CBS 

*NBC Symphony Orchestra (S-A) 6:30- 
7:30 p.m. NBC 

* Hawaii Calls (J-S-A) 7-7:30 p.m. MBS 

*Sound Off (J-S-A) 7:30-8 p.m. CBS 

*Chicago Theatre of the Air (S-A) 10-11 
p.m. MBS 
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New 


FRENCH 


Calendar 


Lovely 


How many 
can you Use 


ProritaBLy2 


The demand last year was so great 
that we have increased our allot- 
ment of this beautiful 1948 cal- 
endar for school use. While they 
last, we will be glad to send one 
for each pupil interested. 

Authoritative facts about 
France, detailed tourist informa- 
tion, attractive pictures. Use the 
coupon to order. Compliments 
of the French government. No 
charge, of course. 


N.B. If you wish the new 
French posters, too, for classroom 
use, check below. 


FRANCE 


ane He eI EE eee ee ee 
French National Tourist Office 

Dept. X-1 610 Fifth Avenue 
New York 


Please send [ } of the 1948-France 
calendars for my class. 


[ee 


Grade No. of Pupils.____ 





School 





Address 








IF YOU WISH POSTERS CHECK HERE [{_ } 
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STARTING 


L Prbvicks 


FLY 


IRIS 
IRELA 


and the 
capitals of Europe! 





Me, 
2, 
My, Meng 
Ausyep eS 


LONDON 
MANCHESTER 
venroot 


TEP aboard a gleaming new 

4-engine Constellation in New 
York or Boston, wing your way 
swiftly across the Atlantic at 300 
miles per hour, and arrive rested and 
relaxed at Shannon, Ireland—then on 
to Dublin, Belfast, London, Liver- 
pool, Manchester and Glasgow, and 
to Brussels, Amsterdam, Paris and 
Rome. 

For reservations and information, see 
your local travel agent, or Irish Air Lines 
office ... in New York, 33 East 50th Street, 
ELdorado 5-4002—in Boston, Hotel Stat- 
ler, HAncock 6-6530. 


Get there faster— 

Stay there longer 

EA 
FLY IRISH 4 4eland 
and all Curope 


Se 


Aerlinte Eireann e Aer Lingus 


~~ 


now. 








Summer Sessions 
(Continued from page 12-T) 


State Teachers College, Potsdam; C; Dr. A. W. 
Thatcher; J 28-A 6; w-u-g. 

Syracuse University, Syracuse; C; Ernest Reed; 
Ju 5-A 14; w-d-u-g. 

Teachers College, Columbia University, New York; 
C; W. F. Russell; Ju 6-A 13. 

University of Buffalo, Buffalo; C; L. O. Cum- 
mings; J 6-S 4; w-u-g. 

University of Rochester, Rochester; C; Henry L. 
Mills; J 30-A 6; d(W)-u-g. 

Vassar College, Poughkeepsie; W; Mary Fisher 
Langmuir; Ju 1-Ju 29; w-d-u-g. 

Wagner Memorial Lutheran College, Staten Is- 
land; C; J 14-Ju 24; d-u. 


NORTH CAROLINA 

Agricultural and Technical College of North Caro- 
lina, Greensboro; C; Warmoth T, Gibbs; J 7- 
A 14; w-d. 

Duke University, Durham; C; Holland Holton; 
J 15-S 3. 

East Carolina Teachers College, Greenville; C3 
Leo W. Jenkins; J 9-A 27; w-d-u-g. 

Fayetteville State Teachers College, Fayetteville; 
C; J. B. MacRae. 

Guilford College, Guilford; C; Harvey A. Ljung; 
J 1-A 2. 

Lenoir-Rhyne College, Hickory; C; G. R. Patter- 
son; J 7-A 21, 

Livingstone College, Salisbury; C; I. H. Miller; 
7O-A<, 

Mars Hill Junior College, Mars Hill; C; R. M. 
Lee; d. 

North Carolina College for Negroes, Durham; 
James E. Shepard; J 8-A 20. 

Shaw University, Raleigh; C; Dr. Nelson N. Har- 
ris; J 7-A 17; w-d-u. 

Johnson C. Smith University, Charlotte; C; W. C. 
Donnell; J 7-A 20. 
State College of Agriculture and Engineering, 
Raleigh; C; John W. Harrelson; J 21-A 20. 
State Teachers College, Elizabeth City; C; J. R. 
Frazier. 

University of North Carolina, Chapel Hill; C; 
Guy B. Phillips; J 10-A 28. 

Wake Forest College, Wake Forest; C; D. B. 
Bryan; J 8-A 7; u-g. 

Western Carolina Teachers College, Cullowhee; 
C; W. E. Bird; d-u-g. 

Winston-Salem Teachers College, Winston-Salem; 
C; F. L. Atkins; J 7; d-u. 

Woman’s College of the University of North Caro- 
lina, Greensboro; W; Dr. Dannis H, Cooke; 
J 7-Ju 16; d-u-g. 


NORTH DAKOTA 

State Normal and Industrial College, Ellendale; 
C; O. E. Combellick. 

State Teachers College, Dickinson; C; Frank P. 
Vixo; J 7-Ju 30; u. 

State Teachers College, Mayville; C; Caspar Lura; 
J 7-Ju 30; d-u. 

State Teachers College, Minot; C; C. C. Swain; 
J 7-Ju 30. 

State Teachers College, Valley City; C; Roscoe 
L. Lokken. 

University of North Dakota, Grand Forks; C; 
J. V. Breitwieser; J 21-A 13; d-u-g. 


OHIO 

Ashland College, Ashland; C; R. W. Bixler; J 7-A 
6; d-u. 

Baldwin-Wallace College, Berea; C; M. F. Wicke; 
J 28-S 17; d-u. 

Bowling Green State University, Bowling Green; 
C; F. J. Prout; J 14-A 6; w-d-u-g. 

College of Mount St. Joseph, Mount St. Joseph; 
W; Sr. Maria Corona. 

College of Wooster; Wooster; C; L. W. Coolidge; 
J 15-A 7; d-u. 

Kent State University, Kent; C; Fren Musselman; 
J 21-S 3; w-d-u-g. 

Mariétta College, Marietta; C; W. Bay Irvine; 
J 9-A 28; d-u. 

Miami University, Oxford; C; E. J. Ashbaugh; 
J 14-A 27. 

Mount Union College, Alliance; C; Melvyn W. 
Hyde; My 31-A 6. 

St. John College, Cleveland; W; R. B. Navin; 
J 14-Ju 23; u-g. 

St. Mary of the Springs College, Columbus; W; 
Sr. M. Coralita; Ju 8-A 13; u. 

University of Akron, Akron; C; Leslie P. Hardy; 


u-g. 


University of Cincinnati, Cincinnati; C; Gordon 
Hendrickson; J 7-A 31 

University of Dayton, Dayton; C; Elmer J. Lack- 
ner; J 14-A 1. 

University of Toledo, Toledo; C; Dr. G. Harrison 
Orians; d-u-g. 

Western Reserve University, Cleveland; C; Web- 
ster G. Simon; J 21-S 10; w-u-g. 

Wilmington College, Wilmington; C; Graydon 
Yaple; o-d-u. 

Wittenberg College, Springfield; C; W. C. Ny- 
strom; J 14-S 4; u. 

Xavier University, Cincinnati; C; Rev. Victor B. 
Niaporte; J 21-S 1; d-u-g. 

Youngstown College, Youngstown; C; Dr. H. W. 
Jones; J 14-A 21; u. 


OKLAHOMA 


East Central State College, Ada; C; W. B. Mor- 
rison; My 31-A 19; d-u. 

Northwestern State College, Alva; C; M 24-Ju 23. 

Oklahoma A & M College, Stillwater; C; N. Con- 

ger; J 5-Ju 30. 

Southwestern Institute of Technology, Weather- 
ford; C; Dr. S. R. Emmons; M 31-A 19; d-u. 
University of Tulsa, Tulsa; C; George V. Metzel; 

J 3-Ju 31. 


OREGON 


Eastern Oregon College of Education, La Grande; 
C; John M. Miller; J 14-A 27; w-d-u. 

Mt. Angel Women’s College, Mt. Angel; W; Sr. 
Ida; d-u-g. 

Oregon College of Education, Monmouth; C; Dr. 
Louis Kaplan; w-d-u. 

Pacific University, Forest Grove; C; Ed. T. Ingles. 

Southern Oregon College of Education, Ashland; 
C; Dr. E. N. Stevenson. 

Teachers College, Marylhurst; W; Sr. M. Audrea. 

University of Oregon, Eugene; C; P. B. Jawam; 
d-u-g. 

University of Portland, Portland; C; Rev. John J, 
Hooybuer; J 7-A 13; d. 


PENNSYLVANIA 

Albright College, Reading; C; George W. Walton; 
J 14-S 3; u. 

Allegheny College, Meadville; C; C. A. Darling; 
J 15-A 28; d-u-g. 

Beaver College, Jenkintown; C; Ruth L. Higgins; 
J 21-Ju 30; d(W)-u. 

Bucknell University, Lewisburg; C; W. H. Sau- 
vain; w-o-d-u-g. 

Camegie Institute of Technology, Pittsburgh; C; 
J 2-A 28; w-d-u-g. 

College Misericordia, Dallas; W; Sr. Mary Annun- 
ciata; J 21-A 2. 

Drexel Institute of Technology, Philadelphia; C; J 
22-A 6. 

Duquesne University, Pittsburgh; C; George A. 
Harcar; J 14-A 6. 

Geneva College, Beaver Falls; C; Dr. J. B. 
Twinem; J 9-A 31; d-u. 

Grove City College, Grove City; C; Dr. W. C. 
Ketler; J 14-A 13; d-u. 

Lebanon Valley College, Annville; C; D. Clark 
Carmean; J 21-Ju 31. 

Lehigh University, Bethlehem; M; Harold P, 
Thomas; Ju 1-A 26. 

Marywood College, Scranton; W; Sr. M. Cuth- 
bert; J 26-A 5. 

Mercyhurst College, Erie; W; Mother M. Borgia; 
J 23-A 3; o-u 

Mount Mercy College, Pittsburgh; C; Sr. M. Regis; 
d-u. 

Muhlenberg College, Allentown; C; Sherwood R. 
Mercer; J 14-S 3; d(M)-u. 

Pennsylvania State College, State College; C; Dr. 
Marion Rex Trabue; J 8-S 30; w-d-u-g. 

Seton Hill College, Greensburg; W; Sr. Theophane 
Geary; J 28-A 6. 

State Teachers College, Bloomsburg; C; Dr. 
Thomas P. North; J 7-A 27; w-d-u, 

State Teachers College, Clarion; C; Dr. Paul G. 
Chandler; J 7-A 9; d-u. 

State Teachers College, East Stroudsburg; C; Dr. 
J. F. Noonan; J 7-A 24; w-d-u. 

State Teachers College, Edinboro; C; L. H. Van 
Houten; J 7-A 27; w-d-u. 

State Teachers College, Indiana; C; Ralph E. 
Herges; J 7-A 27; w-d-u. 

State Teachers College, Kutztown; C; Clark R. 
McClelland; J 7-A 27. 

State Teachers College, Lock Haven; C; J 7-A 27. 

State Teachers College, Mansfield; C; Eugene P. 
Bertin; J 7-A 27. 

State Teachers College, Millersville; C; Sanders 
P. McComsey; J 7-A 27. 
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State Teachers College, Shippensburg; C; Dr. 
Earl Wright; w-d-u. 

State Teachers College, Slippery Rock; C; Leonard 
S. Duncan; J 7-A 27. 

State Teachers College, West Chester; C; M 31-A 
20. 

Temple University, Philadelphia; C; John M. 
Rhoads; J 28-S 17; w-u-g. 

Thiel College, Greenville; C; ] 7-A 27; d-u. 

University of Pennsylvania, Philadelphia; C; Edgar 
B. Cale; J 28-A 21; d-u-g. 

University of Pittsburgh, Pittsburgh; C; F. W. 
Shockley; w-o-d-u-g. 

University of Scranton, Scranton; M; Edward G. 
Jacklin; Ju 6-A 28. 

Villa Maria College, Erie; W; Sr. Doloretta. 

Westminster College, New Wilmington; C; Albert 
T. Cordray; J] 10-S 1. 


PUERTO RICO 
Polytechnic Institute of Puerto Rico; C 
University of Puerto Rico, Rio Piedras; C; Pedro 
A. Cebollero. 


RHODE ISLAND 
Providence College, Providence: M & W; Rev 
G. Q. Friel; Ju 6-A 14. 
Rhode Island College of Education, Providence; 
C; Frederick J. Donovan. 
Rhode Island State College, Kingston; C; Frank 
M. Pelton; Ju 6-A 13. 


SOUTH CAROLINA 

Allen University, Columbia; C; G. E. Nelson. 

Clemson Agricultural College, Clemson; M; F. M. 
Kinard. 

College of Charleston, Charleston; C; George D. 
Grice; J] 7-A 27. 

Converse College, Spartanburg; W; Edwin Ger- 
schefski. 

Furman University, Greenville; C; 
Owens; J 10-A 26; w-o-d-u-g. 
State Colored Normal, Industrial, A & M College 
of South Carolina, Orangeburg; C; K. W. Green. 
University of South Carolina, Columbia; C; Orin 

F, Crow; J 9-A 3. 
Winthrop College, Rock Hill; W; 
Frick; J 8-Ju 31; w-d-u-g. 
Wofford College, Rock Hill; C; C. C. Norton; ] 
14-A 21: w-d-u-g. 


SOUTH DAKOTA 

Augustana College, Sioux Falls; C; L. M. Stavig 

Dakota Wesleyan University, Mitchell; C; Joseph 
H. Edge; J 14-A 6. 

Eastern State Normal School, Madison; C; V. A. 
Lowrey. 

Northern State Teachers College, Aberdeen; C; 
E. A. Bixler. 

Southern State Teachers College, Springfield; C; 
W. W. Ludeman; J 2-A 15. 

University of South Dakota, Vermillion; C; W 
H. Batson; w-d-u-g. 

Yankton College, Yankton; C; Russell M. Eidsmoe. 


TENNESSEE 

East Tennessee State College, Johnson City C; 
Charles C. Sherrod; J 8-A 20; w-o-d-u. 

Fisk University, Nashville; C; George N. Redd. 

George Peabody College for Teachers, Nashville; 
C; W. C. Jones; J 14-A 20; w-o-d-u-g. 

Knoxville College, Knoxville; C; D. K. Cherry. 

Lane College, Jackson; C; P. R. Shy. 

Lincoln Memorial University, Harrogate; C; Dr. 
T. A. Frick; J 9-A 27; u. 

Memphis State College, Memphis; C; Jennings B. 
Sanders; J 9-A 23. 

Middle Tennessee State College, Murfreesboro; C; 
Q. M. Smith; J 7-A 27; w-o-d-u. 

Scarritt College for Christian Workers, Nashville; 
C; D. M. Maynard; J 13-A 19; w-d-u-g. 

Southern Missionary College, Collegedale, Tenn.; 
C; L. G. Sevrens; d-u. 

Tennessee Agncultural and Industrial State Col- 
lege, Nashville; C; George W. Gore, Jr.; J 7-A 
30; w-d-u-g. 

Tennessee Polytechnic Institute, Cookeville; C; 
Everett Derryberry; J 7-A 21; w-d. 

University of Chattanooga, Chattanooga; C; Max- 
well A, Smith; J 14-S 3; u. 

University of Tennessee, Knoxville; C; Jno. A. 
Thackston; J 14-A 27; w-d-u-g. 


TEXAS 


Stephen F, Austin State Teachers College, Nacog- 
doches; C; Paul L. Boynton; J 1-A 25. 

Baylor University, Waco; C; Dr. W. R. White; 
J 1-A 20; w-d-u-g. 

Brownsville Junior College, Brownsville; C: 
Maurice S, Pipkin; J 7-A 28. 


Henry Grady 


Herman L. 


















Play gypsy in an exciting new setting 
—stop at inviting cabin colonies, de 
luxe resorts, big-city hostelries. 


ttuuw-woven woollens make wonuc,- 
ful take-home gifts...if you can bear 
to part with them. 





eckon you to 


CANADA 


Just over the border, a million square 
miles of vacationland invite you to 
come out and play in the sun. Here 
beauty is always at your elbow. Here 
you are “abroad” in a friendly land 
where you're never a stranger, always 
a guest. Come along this year—to 
visit famed beauty-spots, drop in on 
friends or relatives, shop and sight- 
see in Canada’s gracious cities. For 
further information, write: 


Canadian Government Travel Bureau, 

Department of Trade and Commerce, 
Ottawa, Canada. 

Hon. J. A. MacKINNON D. LEO DOLAN 


Minister Director 


NO PASSPORT NEEDED 
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4 CANADIAN GOVERNMENT TRAVEL BUREAL 
"1 OTTAWA CANADA 





Please send me literature on Conada— 
Vacations Unlimited—(Please Print) AB-481 
De iccisenssvsncinisnns 


Street and No. 
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PRODUCING 
SCHOOL MOVIES 


By HARDY FINCH and ELEANOR CHILD 


This invaluable handbook guides 
you and your students in the pur- 
chase and use of amateur equip- 
ment, the writing of scenarios (with 
complete samples), and the tech- 
niques of production and special 


effects. 


PROFUSELY ILLUSTRATED 


Order your copy now for only $1.50 from 


NATIONAL COUNCIL OF 
TEACHERS OF ENGLISH 


211 WEST 68th STREET 
CHICAGO, ILLINOIS 


SERIE Sua NRE ggg 


The INTERAMERICAN 
SUMMER SCHOOL 


Saltillo, Mexico 
Fifth Session, July Sth-August 14 


SCHOOL OF CONVERSATIONAL SPANISH, 
three hours daily individual and private 
tutors, formalized classes in Spanish and 
Mexican Cultural Material. All Mexican 
faculty. Housing in private homes. Approved 
by Dept. of University Studies, Mexican Fed- 
eral Dept. of Education 


REASONABLE RATES 


For information: 


DONALD M. CUSTER 
Box 413, Salida, Colorado 

















SUMMER IN EUROPE 


Tours Planned for Cultural Values 


Art Appreciation, Music Appreciation, Eng- 
lish Literature, Classical Backgrounds, Post- 
war France, etc. under the leadership of 
qualified college professors. Also summer 
tour of Mexico. We have been taking 
Americans abroad on educational tours for 
fifty-seven years. Send for prospectus. 


BUREAU OF UNIVERSITY TRAVEL 


11 Boyd Street, Newton, Mass. 














Buy U. S. 


Savings Bonds 








College of Mines and Metallurgy, El Paso; C; C, 
A. Puckett; w-o-u-g. 

East Texas State Teachers College, Commerce; C; 
Dr. Frank Young; J 1-A 20; d-u-g. 

Edinburg Junior College, Edinburg; C; Ohland 
Morton. 

Hardin College, Wichita Falls; C; James B. 
Boren; J 4-A 27. 

Mary Hardin-Baylor College, Belton; W; V. L. 
Mangun. 

Hardin-Simmons University, Abilene; C. 

Lamar College, Beaumont; C; O. B, Archer; u. 

Lon Morris College, Jacksonville; C; J 21-A 21. 

North Texas State Teachers College, Denton; C; 
W. J. McConnell; J 7-A 27. 

Our Lady of the Lake College, San Antonio; C; 
Dr. John L. McMahon; J 7-Ju 16; d-u-g. 

Paris Junior College, Paris; C; J. R. McLemore; 
J 7; d-u. 

Prairie View A & M College, Prairie View; C; Dr. 
J. M. Drew: J 7-A 14; w-o-d-u-g. 

Sam Houston State Teachers College, Huntsville; 
C; Harmon Lowman; J 7-A 27; w-o-d-u-g. 

Samuel Houston College, Austin; C; J. L. McNealy, 

Schreiner Institute, Kerrville; C; John W. Stor- 
mont; J 7-A 28; d-u. 

Southern Methodist University, Dallas; C; C. A. 
Nichols; w-d-u-g. 

Southwest Texas State Teachers College, San 
Marcos; C; J. G. Flowers; w-o-d-u-g. 

John Tarleton Agricultural College, Tarleton Sta- 
tion; C; E. H. Hereford. 

Texarkana College, Texarkana; C; W. P. Akin; J 
1-A 28; u. 

Texas Christian University, Fort Worth; C; Jerome 
Moore; J 7-A 29; w-d-u-g. 

Texas College, Tyler; C; Oliver W. Crump; My 
31-Ju 31; w-o-d-u. 

Texas College of Arts and Industries, Kingsville; 
C; Dr. E. N. Jones; d-u-g. 

Texas State College for Women, Denton; W; E. V. 
White; J 2-A 26; d-u-g. 

Texas Technological College, Lubbock; Ermest 
Wallace; J] 9-A 28; w-d-u-g. 

Tillotson College, Austin; C; Dr. J. A. Reid; J 
1-A 9; w-o-d-u. 

University of Texas, Austin; C; J 2-A 29; w-d-u-g. 

West Texas State Teachers College, Canyon; C; 
J. A. Hill; w-d-u-g. 

Wiley College, Marshall; C; J]. Irving E. Scott, 

UTAH 

Brigham Young University, Provo; C; Dr. A. C. 
Lambert; w-o-d-u-g. 

College of St. Mary-of-the-Wasatch, Salt Lake 
City; W; Sr. M. Benedictus. 

University of Utah, Salt Lake City; C; John T. 
Wahlquist; J 14-A 28; w-d-u-g. 

Utah State Agricultural College, Logan; C; Mil- 
ton R. Merrill, 

VERMONT 

Norwich University, Northfield; M; Richard A. 
Waite; d-u. 

St. Michaels College, Winooski; C; Dr. J]. K. 
Durick; J 28-A 6; w-d-u-g. 

University of Vermont and State Agricultural 
College, Burlington; C; B. C. Douglass; w-d-u-g. 


VIRGINIA 

College of William and Mary, Williamsburg; C; 
George J. Oliver; J 19-A 20; w-o-d-u-g. 

Emory and Henry College, Emory; Dr. Victor S. 
Armbrister; J 21-A 21; w-d-u. 

Hampton Institute, Hampton; C; William Mason 
Cooper; J 21-A 20; w-d-u-g. 

Lynchburg College, Lynchburg; C; Fred Helsa- 
beck; d-u. 

Madison College, Harrisonburg; W; Samuel P, 
Duke; J 21-A 14. 
Mary Washington College of the University of 
Virginia, Fredericksburg; W; M. L. Combs. 
Roanoke College, Salem; C; Charles R. Brown; 
J 14-A 20. 

State Teachers College, Farmville; W; Dabney S. 
Lancaster. 

University of Richmond, Richmond; W. L. Prince. 

University of Virginia, University Station; C; 
George B. Zehmer; J 28-A 23; w-o-d-u-g. 

Virginia State College, Petersburg; C; Dr. J. H. 
Johnston; J 28-A 20; w-o-u-g. 

Virginia Union University, Richmond; C; Dr. T. 
H. Henderson; d-u. 

WASHINGTON 

Central Washington College of Education, Ellens- 
burg; C; E. L. Muzzall; w-o-d-u-g. 

College of Puget Sound, Tacoma; C; Dr. R. L. 
Powell; J 14-A 20; o-d-u-g. 

Gonzaga University, Spokane; M; William M. 
Weller; J] 17-Iu 30 


Holy Names College, Spokane; W; Sr. M. Francis 
Xavier; J 15-Ju 23; w-u. 
Seattle College, Seattle; C; A. B. Corrigan; d-u-g. 
State College of Washington, Pullman; C; J. 
Murray Lee. 
University of Washington, Seattle; C; Dr. Eric L. 
Barr; J 21-A 20; w-o-d-u-g. 
Walla Walla College, College Place; C; Dr. H. 
L. Sonnenberg; o-d-u. 
Western Washington College of Education, Bell- 
ingham; C; W. W. Haggard; w-d-u-g. 
WEST VIRGINIA 
Concord College, Athens; C; §. L. McGraw; J 3-A 
27; w-d-u. 
Davis and Elkins College, Elkins; C; S. Benton 
Talbot; J 26-S 4; w-d-u. 
Shepherd State College, Shepherdstown; C; A. D 
Kenamond; J 7-A 20. 
West Liberty State College, West Liberty; C; 
Paul N. Elbin; J 7-A 21; d-u. 
West Virginia State College, Institute; C; Har- 
rison H. Ferrell; w-d-u. 
West Virginia University; Morgantown; C; A. J. 
Dadisman; w-d-u-g. 
WISCONSIN 
Marquette University, Milwaukee; C; Rev. Virgil 
J. Roach; J 21-Ju 30; w-d-u-g. 
St. Norbert College, West De Pere; C; Rev. E 
F. Westenberger; u. 
State Teachers College, Eau Claire; C; E. R. 
McPhee; J 14-Ju 23; w-d-u. 
State Teachers College, La Crosse; C; C. A. Whit- 
ney. 
State Teachers College, Milwaukee; C; Benjamin 
Gronewold 
State Teachers College, Oshkosh; C; J. H. Smith; 
J 14-Ju 23; d-u. 
State Teachers College, River Falls; C; Walker 
Wyman; J 7-Ju 16; w-u. 
State Teachers College, Stevens Point; C; Arthur 
S. Lyness; J 14-Ju 23; w-d-u. 
State Teachers College, Superior; C; V. E. van 
Patter; J 14; w-d-u. 
Stout Institute, Menomonie; C; Clyde A. Bowman; 
J 21-Ju 30. 
University of Wisconsin, Madisou; C; John Guy 
Fowlkes; J 25-A 19; w-d-u-g. 
WYOMING 
University otf Wyoming, Laramie; C; QO. C. 
Schwiering; J 14-A 20; w-o-d-u-g. 


Teacher Exchange News 


How soon will the recently signed 
Mundt Act increase teacher exchange 
opportunities? Paul E. Smith, U. S. Ot- 
fice of Education expert on such mat- 
ters, sends Scholastic Teacher this an- 
swer: 

“During the current year there was 
no request made for funds under the 
Smith-Mundt Act for teacher exchange; 
and it was thought for 1949 fiscal year 
that that program should not be in- 
cluded because it is expected that the 
Fulbright Act will be implemented in 
many of the 22 countries where it may 
be operative, and under the Fulbright 
Act we will be able to bring teachers to 
this country as well as to send U. S. 
teachers to other countries. The Smith- 
Mundt Act is a supplementary program 
to the Fulbright program, and it is 
thought that we should spend most of 
our efforts during the first year of the 
Smith-Mundt Act to bring graduate 
students to this country and in develop- 
ing that aspect of the program. Later, 
of course, we expect to add the teacher 
program to the Smith-Mundt program; 
but first we should like to see how the 
Fulbright program will operate with re- 
spect to teachers.” 
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This coupon is for easy ordering. Check, clip and mail to Scholastic Teacher, 220 East 
42nd Street, New York 17, N. Y. You will receive free aids direct from the advertisers. 





Also information on: 


TRAVEL 
AND STUDY 


BUREAU OF UNIVERSITY 
TRAVEL p. 28-T 


(] Info. on Europe summer 
tours. 


CANADIAN GOVERN- 

MENT TRAVEL BUREAU p 

27-T 

[] Free lit. on Canada — 
Vacations Unlimited. 


COLORADO A. & M. p. 

29-T 

[) Summer school = an- 
nouncement. 


FRENCH NATIONAL 

TOURIST OFFICE p. 25-T 

[] Free copies ( ) of 
beautifully _ illustrated 
1948 France ca'endars 
for classroom use. 

[] Free posters of France. 


INTERAMERICAN SUMMER 

SCHOOL p. 28-T 

[] Info. on summer ses- 
sion. 

IRISH AIR LINES p. 26-T 


[] Free lit. and info. 


MORNINGSIDE COLLEGE 

p. 29-T 

[] Info. on summer, fall 
sessions. 

NEW YORK CENTRAL 

SYSTEM p. 7-T 


[] Free vacation guide. 


PAN AMERICAN WORLD 

AIRWAYS p. 11-T 

[] Name on list for Class- 
room Clipper. 


TRANS WORLD AIRWAYS 

p. 3-T 

[] Info.: University ap- 
proved tours. 

[] Info.: Air Age Summer 
Workshops. 


N.B. Pages on which advertisements appear in differ- 
ent editions indicated by symbols: T-Scholastic Teacher; 
Sr-Senior Scholastic; Jr-Junior Scholastic; all other. 


UNIVERSITY OF HAVANA 
SUMMER SCHOOL p. 29-T 


L) Info. on summer session. 


RECORDERS, 
NEW EQUIPMENT 


AUDIO DEVICES, INC. p. 

22-T 

( Name on free list for 
Audio Record. 


LC) College 


rules. 


script contest 


PRESTO p. 23-T 
[] Info. on disc recorders. 


RCA p. 19-T 

[] Info.: Siide film pro- 
jector 

[] Info.: Opaque  pro- 


jector. 


[] Info.: Wire recorder. 


WEBSTER p. 24-T 


[] Info.: Wire recorder. 


WIREWAY p. 21-T 


[[] Free booklet on how to 
record, 
[] Info. on Wireway. 


INSTRUCTIONAL 
AIDS, ETC. 


ASSN. OF AM. RAILROADS 
p. 35-Sr.; 25-other 


[] Free 68-page ill. book 
Railroads at Work. 


BITUMINOUS COAL IN- 
STITUTE, Back Cover-T 


[] Free copies ( ) Old 
King Coal Calls a New 
Tune. 


BORDEN’S EAGLE BRAND 
MILK p. 14-Jr.; p. 4-other 


() Free recipe book. 


BUREAU OF EDUCA- 

TIONAL SERVICES p. 9-T 

[] Free. New chapter of 
Evolution of Our Na- 
tional and Family In- 
come, “Contribution of 
Motor Vehicles.” 

[] Free. Chapters 1 and 
3 of same. 


CLINTON TEACHERS 
AGENCY p. 29-T 


(] Info. teaching positions. 
THE COOPERATIVE 


LEAGUE OF THE JU. S. A., 

p. 29-T. 

(] Free leaflet: The Goo- 
libah Tree. 

(_] New Film Catalogue. 


EASTMAN KODAK, Back 

Cover, all 

[] Info. Nat’l H. S. Pho- 
tographic Contest. Pos- 
ter. Rules. 


GENERAL CONTEST 
MAGAZINE p. 29-T 


] Sample copy, 25 cents. 
NAT’L ASSN. OF MERS. 
p. 31-Sr.; 13-Jr.; 23-others 


[[] List of free films. 
[] Free new pamphlet. 


LEWELLEN’S PRODUCTIONS 

p. 29-T 

(CD Info.: Atomic 
teaching aids. 

(CD Info.: Psychiatry-made- 
simple record.ngs. 


Energy 


OLD TOWN CANOES p. 

29-Sr.; 31-other 

[] Free catalogue: canoes, 
boats. 


ROW, PETERSON, AND 

COMPANY p. 29-T 

[) Free catalogue of high 
school plays. 


SCHOLASTIC MAGAZINES 

p. 13-T 

(I List of Scholastic-BAN- 
TAM 25-cent books. 














Name Position 
School Enrollment 
City Zone—_—______ State. 








March, 1948 | 


Junior Historians 


More evidence of fine working rela- 
tions between historians and _ history 
teachers reaches us from Pennsylvania 
in the following letter from Edna M. 
Handwork, in Birdsboro. 


S a teacher of social sciences I am 

a real enthusiast for this introduc- 
tion of local history. I find that the 
young people who have had member- 
ship in the Birdsboro Chapter of Junior 
Historians are awakened to a new inter- 
est in family background and Birdsboro’s 
institutions. They have an enthusiasm 
for legends and lore of Pennsylvania. 
1 have discovered that all the major 
phases of American history can be ap- 
proached by way of our locality. 

The purpose of a Junior Historian 
Club in Pennsylvania is to learn more 
about Pennsylvania, the county in which 
we live, and our immediate locality. 
These clubs of the state are combined 
into The Pennsylvania Federation ot 
Junior Historians. This federation is 
divided into four regional areas; we are 
in the Central regional area of which 
1 am the sponsor. There is an annual 
meeting for each area, In May, dele- 
gates from more than 100 chapters will 
convene at Harrisburg to conduct the 
annual state conference. The "edera- 
tion is within our State Department of 
Public Instruction. 

To describe our chapter in Birasboro 
High School, I will first explain ow 
name, William Bird Chapter. We took 
this title from Birdsboro’s founder 
William Bird, who in 1740 established 
the first iron forge. He, as you know, 
was one of America’s early iron masters 
and was succeeded by his son, Mark 
Bird, whose contribution to the cause 
of the American Revolution brings visi- 
tors from all over the United States to 
his original iron plantation, now desig- 
nated as Hopewell National Park. 


Conduct Local Research 


We meet twice a month and our aim 
is to do research into Birdsboro’s past 
and encourag the development of local 
pride and loyalty. I believe this is ad- 
vantageous in the inculcating of Ameri 
can ideals. We have several field trips 
each year, which are financed by proj 
ects of various kinds during the year. 

I think our outstanding civic event 
was the formal dinner, conducted to 
celebrate our 75th anniversary as a bor- 
ough. (We are 208 years old as a com- 
munity.) The William Bird Chapter 
was in complete charge and had 200 
citizens as guests at a dinner at the 
| Reading Country Club. 


—Epna M. HANpwork 
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TOOLS FOR TEACHERS 


31-T 


Let Scholastic Magazines and these 
selected teaching aids help you to make 
your teaching easier, more effective: 





SCHOLASTIC FEATURES COMING NEXT MONTH—HELPFUL RESOURCE MATERIALS 


Farms in Russia 


Booxs: Economics of Soviet Agricul- 
ture, Leonard Hubbard (Macmillan, 
’40), $4. Russia’s Story, Dorothy Erskine 
(Crowell, ’46), $2.50. Why They Be- 
have Like Russians, John Fischer (Har- 
per, 47), $2.75. Mother Russia, Maur- 
ice Hindus (Doubleday, °43), $3.50. 
Red Bread, Maurice Hindus (Random 
House, 31), $1.50. 

ARTICLES: “Women and Children in 


the U.S.S.R.,” John Steinbeck and Rob- 


Manchuria 


PAMPHLET: Pacific Asia: A Political 
Atlas, Samuel Van Valkenburg (Head- 
line Book, No. 66, ’47), Foreign Policy 
Assoc., 22 E. 38 St., New York 16, 35c, 
pp. 40-43. 

ArticLes: “Sun Light, Newsweek, 
June 30, ’47. “Manchurian Tragedy,” J. 
Chen, U. N. World, June, ’47. “Report 
to the American People on China,” W. 
C. Bullitt, Life, Oct. 13, 47. “Japan 
Faces Russia in Manchuria,” Willard 


Atomic Energy 


Here are films, filmstrips, recordings 
and a script on atomic energy and the 
atomic age. Next week we'll bring you 
a list of books and pamphlets. 

Firms: Atomic Energy. Prod. and 
dist. Encyclopaedia Britannica Films. 
16 mm. sd. b&w. 11 min. Rent or sale. 
Excellent animation illustrates scientific 
principles of the atom bomb. This is 
information which should precede any 
discussion of bomb’s economic, social, 
and other implications Atomic Power. 
Prod. and dist. March of Time, Forum 
Edition. 16 mm. sd. b&w. 19 min. Rent. 
Traces history of atomic power discov- 
eries up to 1945 and first bombs. Dis- 
cusses nature of atomic energy and 
shows scientists’ campaign to convey 
bomb’s meaning to evervone. The 
Church in the Atomic Age. Prod. RKO 
Pathe for Federal Council of Churches 
of Christ in America. Dist: for informa- 
tion write to The Very Reverend 
Charles E. McAllister, Film Forum 
Foundation, 127 E. 12th Ave., Spo- 
kane, Wash. 16 mm. sd. b&w. 19 min. 
Rent or sale. Newest film on implica- 
tions of the atom bomb. Although made 
especially for church audiences, it is 
highly suitable for other groups. Points 
out individual respcnsibility in atomic 
age and warns against another war. Im- 
pressive and interesting. One World or 


Democracy Series No. 23 in 
Senior, Junior, and World Week 


ert Capa, Ladies’ Home Journal, Feb. 
48. “Down on the Collective Farm,” 
J. Strohm, Reader’s Digest, March, °47. 

PAMPHLET: Soviet Farmers, A. L. 
Strong, Nat'l] Council of American So- 
viet Friendship, ’44, 10c. 

Fits: Julien Bryan-produced_ fea- 
tures on Russia are available from In- 
ternational Film Foundation. Though 
none cover agriculture alone, all are ex- 
cellent for Russiar. background. 


March 22 in 
Junior Scholastic 
Price, National Geographic, Nov., °42. 
Books: Picture Map Geography of 
Asia, Vernon Quinn (Lippincott, ‘46), 
$2.25, pp. 107-116. Geographical and 
Industrial Studies: Asia, Nellie B. Allen 
(Ginn, °35), pp. 204-220. Japan’s 
Dream of World Empire, Gi-ichi Ta- 
naka, intro. by Carl Crow (Harper, 
42), $1.25. 
See also “China” in Tools for Teach- 
ers, Scholastic Teacher, February 23. 


April 12 
in Senior 


None. Prod. Phi: Ragan, under Na- 
tional Committee on Atomic Informa 
tion auspices. Dist. Film Publishers, 
Ind. 16 mm. sd. b&w. 9 min. Rent or 
sale. Raymond Swing narrates. Suitable 
for wide audience range, the film points 
out international cooperation and con- 
trol as the only atom bomb defense. 
“Hits home.” Operations Crossroads. 
Prod. U. S. Navy. Dist. Office of Public 
Information, Navy Dept., Washington 
25, D. C., or nearest Navy District Pub- 
lic Information Office. 16 mm. sd. col. 
27 min, Free loan. Kodachrome record 
of Bikini tests and preparations. Tale of 
Two Cities. Prod. U. S. Army. Dist. 
Signal Corps Film Libraries, Governors 
Island, New York (ask them for other 
sources). 16 or 35 mm. sd. b&w. 20 
min. Free loan. Shows Hiroshima and 
Nagasaki after the bomb, with blast, 
flash, and radiation effects. Also shows 
Alamagordo. 

Firmstrips: How to Live with the 
Atom; World Control of Atomic En- 
ergy; Up and Atom. (Three filmstrips) 
Prod. and dist. Film Publishers, Inc. 
With 16-in., 33 1/3 rpm transcriptions, 
or with scripts. b&w. About 20 min. 
each. Sale separately or together. Film- 
strips cover, respectively, why interna- 
tional cooperation is the only means of 
controlling the bomb, how to control it 


Coming Up! 
In Senior Scholastic 
March 8, 1948 


Social Studies: Can Partition of Pal- 
estine Be Made to Work? 15 years of 
Public Health Service. Commager Arti 
cle: Expansion to West and Southwest. 

All Classes: Washington - 
Surgeon-General Thomas Parran. De- 
mocracy Series: Communist Production 
and Trade. 

English Classes: Clubs and Organi- 
zations. Sweet Land of Secrecy. They 
Gave America a New Look. Story — 
The Apostate, by George Milburn. 


March 15, 1948 

Social Studies: Specia’ Issue on 
World Freedom of the Press. 

All Classes: Commager — U. S. en- 
ters the Far East. Democracy Series 
Communist Labor. 

English Classes: The Fine Arts in 
America. 


Inside 





(original U. S. and Russian positions), 
and what an individual and community 
can do to influence outcome. Especially 
useful is first strip; amusing cartoons 
and text are light but effective. 

Recorpincs: The Atomic Bomb. 
Prod. and dist. Lewellen’s Club Produc- 
tions, Chicago. Two 12-inch records, 78 
rpm. Sale with filmstrip, folders for au 
dience, and teacher's guide. These rec 
ords present basic material on atomic 
energy and the principle of the bomb. 
Although they were originally _pre- 
pared for adult groups, records have 
proved popular with schools. Peacetime 
Uses of Atomic Energy. Prod. and dist. 
Lewellen’s Club Productions. Two 12- 
inch records, 78 rpm. Sale. Emphasizes 
positive side of atomic energy — non- 
military uses for industry, medicine, ete. 
Points out that these possibilities can 
only be realized fully with international 
control. 

Script: Pilot Lights of the Apoca- 
lypse, Louis N. Ridenour. Originally in 
Fortune, January, °46. Runs about 5 
min. Available from National Commit- 
tee on Atomic Information, 1749 L 
Street, N. W., Washington 6, D. C., 10c. 
Brief sketch which takes place when 
“all the industrialized nations have mas- 
tered the production and use of atomic 
power.” Thought-provoking. 

Credit is due Social Education, De- 
cember, 1947, for acquainting us with 
some of the above materials in their 
list, “Aids for Atomic Education.” 








IS ANYTHING AMISS 


coal 


MOST PARENTS are familiar with this scene! A mother has taken 
her child to the outpatient clinic of a modern community hospital, 
for a physical checkup. This particular hospital, however, serves 
a thriving coal mining community. Nearly all of its patients are 
mine workers and their families. 

Should this little girl need additional medical attention, her 
parents know she'll get it—the very best available. Like most 
miners, her father has subscribed to a plan for prepaid medical 
care and hospital insurance. For a moderate monthly payment, 
he and his entire family are entitled to the services of the hospital 
and its physicians—including surgery and anesthesia, X-ray, lab- 
oratory work, medicine, nursing care, and bed and board. 


Today, more than 65% of bituminous coal miners and their 


families are covered by prepaid medical care or hospital insur- 
ing eras Se ES eee ab ae co cL... 
ance, or both—contrasted With a coverage of only about 15% for 


the country as a whole. 





The coal miner and his family, as a rule, receive more regular 
medical care than does the general public, and progressive mine 
management is constantly trying to increase the number of hos- 
pitals and widen their services in coal mining communities. 


BITUMINOUS COAL... LIGHTS THE WAY... FUELS THE FIRES... 


with this 


miner’s Miss? 


MODERN WORKING CONDITIONS have also 
come a long way —due largely to the mech- 
anization program sponsored by the coun- 
try’s progressive coal operators. Nowadays, 
more than 91° of all bituminous coal 
mined underground is mechanically cut, 
and about 60% is mechanically loaded. 
Only about 4% is mined by pick and shovel. 
[hanks to huge investments in mecha- 
nized equipment and to skilled manage- 
ment and keen competition within the 
industry, America’s bituminous coal mines 
are the most productive—and pay the high- 
est wages—in the world. They are exceeding 
all former peacetime production records 
in response to this country’s stupendous 
needs for coal, and to help rebuild the war- 
shattered economies of other nations. 





FREE TO TEACHERS 


Make it fun for your classes to learn 
about coal! Give them copies of Old 
King Coal Calls a New Tune, the gay, 
accurate quiz booklet about modern 
coal mines and miners. Mail a card 
(please include name of your school) 
to Bituminous Coal Institute, Educ. 
Dept. ST, Southern Building, Wash- 
ington 5, D. C. 











A DEPARTMENT OF 
NATIONAL COAL ASSOCIATION 


WASHINGTON, D. C. 


POWERS THE PROGRESS OF AMERICA 








